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It’s follow-through that counts 




















VICTOR’S 

“after purchase” 
service means 
permanent satisfaction 


16mm 
Animatophone 
Sound Motion 
Picture Projector 





In 16mm Motion Picture Equipment, “follow-through” 

service is particularly important. 

Victor’s 23 years experience as a leader in 16mm equip- 

ment assures more hours — yes, years — of brilliant 

operation. 

Here is the triple insurance you receive in a Victor: 
—Greater availability of service, by factory 





. Dependable always .. . 
trained men near ye. with Victor the show goes onf 


—Faster handling of adjustments or replace- 
ments because of Victor simplicity of design. 
—More exclusive Victor features that mini- — 
mize service needs: Safety Film Trip, 180° catt 
Swing-Out Lens Mount, Stationary Sound 
Drum and Offset Film Loop. N 








Check into this “follow-through” service 







OUND » . before buying avy projector. Write now 
for the complete story of the internation- 
ally known Victor Animatophone. Service by trained men 
is readily available, 





VICTOR 


ANIMATOGRAPH CORPORATION 
A DIVISION OF CURTISS-WRIGHT CORPORATION 
Home Office and Factory: Davenport, lowa 
New York (18) McGraw-Hill Bidg., 330 W. 42nd St. — Chicago (1) 188 W. Randolph 
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“CELEBRATING 


CORONET INSTRUCTIONAL FILMS 


—— 
cAnnounc CS... 


5 NEW COLOR 





SOUND FILMS 





WHAT IS 
SCIENCE? 


Introduces through two chil- 
dren conducting simple ex- 
periments and observations 
in their home the basic con- 
cepts of the scientific method. 
Educational collaborator: Dr. 
N. E. Bingham, Northwestern 
University. 


FRED MEETS 
A BANK 


Fred visits the bank with his 
father and learns about the 
various services rendered the 
community. Educational col- 
laborators: Prof. |. Owen 
Foster, Indiana University, 
and Frederick G. Neel, Can- 
terberry College. 


THE SECRETARY'S 
DAY 


Just what is the work of a 
secretary? This film answers 
that question, showing the 
responsibilities and duties of 
a secretary during a typical 
day. Educational! collabora- 
tor: Dr. Peter L. Agnew, New 
York University. 


THE SECRETARY 
TAKES DICTATION 


In an actual office situation, 
the skills and consequent re- 
sponsibilities of a secretary 
taking dictation are com- 
pared with those of a stenog- 
rapher. Educational collab- 
orator: Dr. Peter L. Agnew, 
New York University. 


THE SECRETARY 
TRANSCRIBES 


This film follows a secretary 
through the transcription of a 
day's notes, depicting gen- 
eral skills of transcription 
organization, as well as 
detailed techniques. Educa- 
tional collaborator: Dr. Peter 
L. Agnew, New York Uni- 
versity. 








Celebrating the tenth birthday of Coronet Magazine, Coronet Instruc- 
tional Films announces the addition of five new subjects to its 
ever growing library of 16 mm. sound-and-color motion pictures. 
Characteristic of colorful Coronet films, these new reels fill a definite 
need in education, and fit into standard curricula. Preview prints are 
available to those interested in making selections for purchase. 
Write for complete catalog. 


FILMSTRIPS 


CORONET’S 10th Anniversary Filmstrip 
Series offers every month one 25-frame roll 
of a selected Picture Story from Coronet 
Magazine and one 40-frame roll of a timely 
safety education subject produced in col- 
laboration with the National Safety Council 
and the Society for Visual Education. For the 
complete series of sixteen Filmstrips, $12.00. 


SLIDES 
2” x 2” KODACHROME SLIDES of all the 


famous Coronet Magazine Color Features. 
With order, specify page number and 
month of issue. Each, 50 cents. 
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ver see a machine like this? 


This strange-looking machine is, we believe, the 
only one of its kind ever built. Its job is to help 
assure long, trouble-free life for Bell & Howell 
16mm motion picture projectors. 


How? The most uniform steel bearing balls we 
can buy vary slightly in size. An oversize ball in 
a bearing, as shown in the exaggerated small draw- 
ing below, will carry far more than its share of the 
load. This encourages early failure. 

MEASURES TO WITHIN .00002 INCH! 
So our engineers designed and built 
this grading machine. It puts into each 
glass vial balls which are uniform to 


within two one hundred thousandths of 


an inch! Assembled into a bearing, each precisely . 


Ailmoround 


Precision-Made by 


Bell « Howell 


Since 1907 the Largest Manufacturer of Professional Motion Picture 
Equipment for Hollywood and the World 


matched ball then does its exact share of the work. 
THAT’S WHAT WE MEAN BY "'PRECISION-MADE”"” 


This astonishingly accurate ball grading is just 
one of many reasons why Filmo and Filmosound 
projectors are famed for superior, 











lastingly dependable performance 


in rigorous school service. 


For complete information on to- 
day’s improved Filmosound 16mm 
sound film projectors, write Bell & 
Howell Company, 7117 McCormick 
Road, Chicago 45; New York 20; 
Hollywood 38; Washington 5, D.C.; 


London. 
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Floyde Brooker Addresses 
New York Film Council 


66 7S the United States leading with its chin again?” 

was the question posed by Floyde Brooker of the 
United States Office of Education in an informal talk 
at a luncheon meeting of the New York Film Council, 
October 16, at the Sheraton Hotel. 

By adhering to the present policy in regard to mass 
media which the United States representatives will ad- 
vocate at the November 19 meeting of the United Na- 
tions Educational, Scientific, and Cultural Organization 
in Paris, this country may be laying itself open to possi- 
ble future charges of commercial aggression. Mr. 
3rooker declared. 

Mr. Brooker pointed out that he felt it was a matter 
of regret that, although the Report of the Commission 
of Consultants to the United States Department of 
State is a splendid series of recommendations for the 
United States official policy for the November meeting 
of the UNESCO in Paris, that the present slant is 
limited to theatrical and commercial interests with no 
recommendations toward the educational use of the 
various mass media of motion pictures, radio, and the 
press. He called for a more balanced policy. 

With the tremendous challenge facing UNESCO to 
work with the United Nations in developing interna- 
tional cooperation, there must be a sizable place for 
mass media in developing peace through world literacy 
toward world understanding. 

Mr. Brooker described some of his impressions of 
London and Paris during his recent six weeks in 
Europe. He attended an international conference of 
representatives from thirty-seven nations, preparatory 
to the November 19 meeting of UNESCO in Paris. 

He underlined four points which must be basic in 
an understanding by those of us in the United States 
of peoples abroad. First and foremost, there is the 
desperate evidence of relentless destitution. With man’s 
need for sustaining foods and even the smallest of 
necessities, there is an apathy in the eyes of all, a lack 
of energy and enthusiasm. However beaten down these 
peoples may be, there is a very distinct resurgence of 
nationalism. They are turning to their own great cul- 
tural traditions and heritage; to their own films and 
equipment, greatly to the exclusion of those of other 
nations, for instance. There seems also to be a general 
lack of refinement in distinctions between types of films, 
among other media. Only two general types are recog- 
nized: theatrical and documentary. We in the United 
States have learned much about the specific methods 
of production and use of the educational or instructional 
film as opposed to the documentary. 

There is a tremendous interest abroad, according 
to Mr. Brooker, in the use of motion pictures in educa- 
tion. They have a whole generation over there which 
has been taught the reverse of peace and understanding. 
There is a raw and terrifying situation of the worst 
kind of juvenile delinquency, with a limitless need of 
emotional and moral re-education. 

In the light of this, we of the United States have an 
obligation to expand and develop further our program 
of activities as a Commission member of UNESCO. If 
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we permit the present recommendations to serve as the 
basis of policy for our representatives, our scope will 
be perforce limited. Of course, we must have a free 
flow the world around of mass media, but, if this is 
dominated by commercial interests without the balance 
of an educational representation, shall we not again 
“lead with our chins”? 


MRS. JOHN FLORY 
New York Film Council 


Movement Under Way to Censor 
16mm Films 


The ugly monster of screen censorship rises to plague 
us again. In at least two states current efforts are 
observed to enforce to the letter blue laws on 16mm 
showings and there are sputtering attempts to set up 
film censorship where it doesn’t exist. It is suggested 
that all local films councils devote a meeting at the 
earliest possibie date to the problems of censorship. 

FCA has a strong national committee on freedom of 


the screen. The chairman is Richard Griffith, execu 
tive secretary of the National Board of Review of Mo 
tion Pictures, Inc. The National Board has complete 


data on the state of existing state censorship and its 
past history. Councils should write to Mrs. Bettina 
Gunezy, secretary of the National Motion Picture Coun 
cil, National Board of Review of Motion Pictures, 70 
Fifth Avenue, New York City. 

THURMAN WHITE, Chairman 


FCA Committee on Local Organ‘zation 


Atlanta Film Council Meeting 
Inspires Active Discussion 


Does the use of 16 mm films create interest in a sub 
ject? Is that interest greater than if no visual portrayal 
of the subject matter were given ? 

The Atlanta Film Counc:l proved at its September 
30th showing that films do create greater interest. An 
audience of about 150, a panel of seven, and four Public 
\ffairs (Brandon) films brought about the following 
expressions of thought. 


1. To bring about the world peace, we must first 
begin at home. 

2. News commentators and the press should be en 
couraged to emphasize the good being done in 
World Conferences, along with errors now so 
highly publicized. 

3. It is easier to sell fear than to sell hope. 

+. As individuals we may not be able to help much 

towards world peace, but our first step should be 

“right thinking”. 

We cannot help our less fortunate neighbors un- 


cs 


til they have been educated to the point of wanting 
our help-—especially in the matter of raising living 
standards. 

The program, under the direction of Miss Hazel Cal 
houn, had as its subject : “Toward World Peace’. Miss 
Calhoun selected the following four films for the show 
ing: ‘Made in USA”, “When Asia Speaks’, “Toward 
Unity’, and the much-discussed, “Now the Peace”’. 

Panel members who led the discussion following the 
showing of the films included Frank McAllister, 


(Continued on page 528) 
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JAN CHRISTIAN 
SMUTS, STATESMAN- 
MOUNTAINEER 


Field Marshal Smuts, 76 years 
old and famed as a soldier of 
three wars, a statesman of 
foresight and wisdom for al- 
most half a century, is shown 
in one of his favored roles, 
that of mountaineer. He climbs 
Table Mountain, 3500 feet, 
to deliver an address to the 
Table Mountain Club at its 
special anniversary memorial 
hike. 

A vital, energetic man of 
many interests—he is equally 
proficient in the fields of sci- 
ence and philosophy — Smuts 
looks upon mountain-climbing 
as a restful relaxation after a 
hard day’s work as a world 
statesman and diplomat. A re- 
vealing picture of a grand old 
man. 


16mm. bi/wh sound 
1 Reel Rental $1.00 
Sale $23.00 
ENGLISH COMMENTARY 


* 
FENLANDS 
East Anglia Coast 
This beautifully photographed 
film is a survey of the reclama- 
tion work done in the Fens. 
Curving inland on the coast 
of East Anglia, this part of 
England, once shunned for its 
evil fevers and fogs, was in 
reality a wasteland of ruin. 
Nearly 300 years ago the peo- 
ple of the Fenlands began a 
perpetual battle with the wa- 
ters. The intricate drainage 
system which developed has 
changed the desolation into 
rich agricultural country. 
Prosperous farms are criss- 
crossed with man-made rivers 
and canals, which require con- 
stant supervision and rein- 
forcement. The undaunted te- 
nacity of the Fen people has 
aid dividends in full, for the 
and is so rich that it often 
yields two crops a year. 
16mm. bi/wh sound 
Rental $2.00 
Sale $38.50 
AMERICAN COMMENTARY 


s 
LIFE IN A 
PUNJAB VILLAGE 


An interesting documentary of 
the Indias. Villager, his work, 
habits and mode of life, his 
recreations and pastimes, in a 
village in Northern Punjab. 

The Punjab villager is a 
hardy outdoor man who rel- 
ishes active and spectator 
sports, among these horseback 
riding, falconry and _ cock- 
fighting. 

A realistic film which re- 
veals the pattern of rural life 
in India, the activities of her 
men, women and children. 


16mm. bi/wh sound 
1 Reel Rental $1.00 
Sale $23.00 
ENGLISH COMMENTARY 
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18 WEST 55th STREET, NEW YORK 
Branch Offices 


SIX EDUCATIONAL FILMS °° 


V/ 


on 
FOREIGN NATIONS 


* 


PREVIOUS RELEASES: 


THE KRUGER NATIONAL PARK 
(South Africa) 1 reel 


THE SOFIA GIRLS (Sweden) | reel 
TORADJA (Celebes) 1 reel 
FRIESLAND (Holland) 2 reels 
THE COCONUT TREE (India) 1 reel 
UNITED STATES 4 reels 
RESCUE FROM SHANGRI-LA 


(New Guinea) 1 reel 
SCENIC SWEDEN 2 reels 
MAMPRUSI VILLAGE 

(East Africa) 2 reels 
WE OF THE WEST RIDING 

(Yorkshire-England) 2 reels 


NAMAQUALAND AND 
ZULULAND (South Africa) 1 reel 


IN RURAL MAHARASHTRA 


(India) 1 reel 
All b/w sound 1 reel ....+-23.00 
Ee Sem ence $ 1.00 
2 eee $38.50 
| ee 2 eee eer: $ 2.00 
I SN oon dis ps ccientcdededoesctnesercaved $87.50 
| NESSES eee $ 5.00 
Rescue from Shangri-la ...................... $33.00 
Rental ........... $ 1.50 


HOME OFFICE 


Chicago, IIl.—Minneapolis, Minn.—Kansas 


ser" 





VW) 


Od 


V 


Od 
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\ 
f 


on 


\ 








19. YX. 
City 


Mo.—Richmond, Va.—Atlanta, Ga.—Miami, Fla.—New Orleans, 


La. — Memphis 


Denver 


Tenn. — Dallas 
Colo.—Los Angeles, Cal.—Portland, Ore 
(IDEAL PICTURES CORPORATION OFFICES) 


Tenn. — Chattanooga 


FILMS OF THE NATIONS. we. 


Tex. — 
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IN AND AROUND 
CAPE TOWN 


A film which not only takes its 
audience on an_ informative 
tour of the oldest city of South 
Africa and its surroundings, 
but also answers queries about 
the Union itself. In the en- 
thralling story of human en- 
deavor and the intrepid de- 
velopment of a new country, 
the Cape of Good Hope will 
figure for all time as the start- 
ing point. 

Cape Town is revealed as a 
world port and legislative cap- 
ital, home of heterogeneous 
people and historical atmos- 
phere, an interesting modern- 
old city, 2 paradise of beaches, 
hills and sunshine, a pano- 
rama of drives. To have made 
the acquaintance of the Cape 
Peninsula is virtually to know 
South Africa itself. 


lémm. bi/wh sound 
2 Reels Rental $2.00 
Sale $38.50 
AMERICAN COMMENTARY 


GRASSY SHIRES 
Midlands 


This film deals with the coun- 
ty of Leicestershire in the Mid- 
lands, a country of rich pas- 
tures and high grade cattle, of 
iron-bearing land, and busy 
industrial towns. It shows the 
dairy farming district, the 
livestock market and the 
painstaking methods of ex- 
tracting 1ron-ore. 

Ic also tells how in this part 
of Britain—formerly devoted 
to pasture land — where the 
need for ae labor 
had never before strongly pre- 
sented itself, every available 
pair of hands answered the 
call for immediate help when 
the time came for gathering 
the war crops. 


lémm. bi/wh sound 





2 Reels Rental $2.00 
Sale $38.50 
ENGLISH COMMENTARY 
e 


THE DUTCH IN 
LATIN AMERICA 


An introduction to the coun- 
try and the Be a of the 
Netherlands est Indies in 
the Caribbean and Dutch 
Guiana on the mainland of 
South America, with special 
emphasis on the occupations, 
cities, folklore, culture and 
industries. 

The largest oil refineries in 
the world are wn on the 
island of Aruba, while the 
source of bauxite, is shown in 
Surinam. Pictured also are the 
harbors, docks and shipping 
facilities for the heavy ocean 
traffic of these important com- 
modities. An enlightening doc- 
ument of present day interest. 


lémm. bi/wh sound 
1 Reel Rental $1.00 


Sale $23.00 
AMERICAN COMMENTARY 
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MAKE FULL USE OF YOUR” 





IT MEETS EVERY NEED OF 
GROUP INSTRUCTION 














Of course, it gives you the finest obtainable projection of 


@ STANDARD LANTERN SLIDES 


Have you seen the latest additions to Keystone’s vast library of educational 
slides? Some of these new units will make your work more effective--and easier. 


Many instructors realize the possibility of 


@ HANDMADE LANTERN SLIDES 


not only for the presentation of special subjects, but for obtaining 
enthusiastic group participation. 


You can sometimes make a worthwhile cut in the cost of 
lantern slides, by using 
@ QUADRUPLE SLIDES 


with four exposures, which are screened singly by means of a 
quarter-size mask. 


Place a Flashmeter on your Overhead Projector, and 


you have a 
TACHISTOSCOPE @ 


of thoroughly proven value for efficient training in 
spelling, reading, recognition and general visual skills. 


By means of an inexpensive adapter, you can show 
2-INCH SLIDES @ 


with the clear, inexpensive daylight projection made 
possible only by a 750 or 1000-watt lamp. 





od 


You can also buy an attachment for showing 
STRIP FILM @ 


—and here again, have the advantage of the Keystone 
Overhead Projector’s powerful illumination. 





OL this with ONE Kighly Unrsatile Projector / 
KEYSTONE VIEW COMPANY e MEADVILLE, PA. 


OF SUPERIOR VISUAL AIDS 
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Experimental Filmstrips in 
English Fundamentals 


Interesting evidence that filmstrips, even under severe lim- 
itations, are valuable in English teaching at college levels. 


HE Department of English at the University of 
Texas has for several years been interested in 
audio-visual instruction. Work began with the 


acquisition of an electric phonograph and two com 


bination opaque and lantern-slide projectors in 1942 


and has continued to grow. The department now has 


a sizable collection of 2x2 slides, a picture file, and 


very satisfactory repertory of phonograph records. No 


very sustained experimental work had been lone, how 
ever, until the writer undertook a project to compare 
the results of teaching by filmstrips with those of teach 
ing by methods regularly followed by most teache1 
of college comp sition: lecture, recitation, drill 


he University Re 


To support such an investigation, 1 
search Council in the spring of 1945 appropriated the 
sum of $1,500 to provide apparatus, materials, and as 
sistance for the preparation of materials. During the 
summer months, a total of eighteen filmstrips wer« 
designed and prepared. These covered such elementary 


subjects as parts of speet h, agreement ol 


verbs, phrases 
and clauses, parallel sentence structure, and principal 
uses of the comma. Simple in form. with occasional 
drawings or diagrams but chiefly in typescript, the 
strips were planned for use in a rapid view of funda 
mentals traditionally given in a period of 7-8 weeks 
at the beginning of the term, which is followed by a 
Uniform Examination on Mechanics taken at a desig 
nated time by all students currently in English la. Fail 
ure on this Uniform Examination results in a student's 
being automatically reported as failing at mid-term 
consequently, a good deal of emphasis on review and 
drill characterizes these preliminary weeks. This was 
the period chosen for trying out the filmstrips, which 
were to be placed in direct competition with conven 
tional methods of procedure. 

The department was of sufficient size to provide a 
number of teachers having at least two sections each of 
English la. This condition would enable such teachers 
to use filmstrips in one section and conventional methods 
in another, thus affording a controlled experiment in 
volving a number of sections and several teachers. With 
the approval of the Chairman and the departmental 
Committee on English 1, detailed plans were drawn up 
Four filmstrip projectors and four screens were ordered, 


*The writer wishes to acknowledge with many thanks the 
assistance of several persons: Mrs. Frances Umbenhour Speck, 
Mr. and Mrs. Charles Stewart, and Mr. J. Monroe Lanmon, 
assistants; Dr. B. F. Holland, Department of Educational 
Psychology, and Mr. D. W. McCavick, Director of the Visual 
Instruction Bureau, The University of Texas; Mr. Homer 
DeGolyer, Dallas; Mr. Ellsworth C. Dent, Chicago; Miss 
Edleen Begg, Miss Gertrude Reese, Mr. Fred Ejikel, and M1 
Frank Goodwyn, cooperating instructors; and Mrs. Josep! 
Jones, for constant assistance and encouragement 


JOSEPH JONES 
Assistant Professor of English 
The University of Texas, Austin 


and work on the filmstrips themselves was begun late 
in June. 

It could not be taken for granted that because film- 
strips were thought useful in other subjects, they would 
necessarily work in English courses. In fact, most teach- 
ers and some experts in visual instruction appeared 
skeptical whether filmstrips could have any application 

the teaching of composition. The first question to 


be answered, therefore, was not ““‘How much better (if 


any) is the filmstrip than the ordinary classroom pro- 
cedure?” but “Can the filmstrip actually be used in 
college English classes? Will it work at all?” So far 


as the writer could learn, no systematic attempt had 
ever been made to determine this point. In fact, not 
much interest in experimental procedures has yet ap- 
peared on the college level, though a good deal may 
vell be expected within the next few years. This ex- 
periment, then, was set up as a strictly pioneer effort, 
vithout any known previous guides. 
Preliminary Design of the Experiment 
\s originally designed, the experiment was to cover 
the period of 7-8 weeks previous to the Uniform Exami- 
nation on Mechanics. Sixteen filmstrips were to be 
shown; twenty-seven exercises in “the drill book (a 
regular text for all sections) were to be worked out. 
Periods for review of certain filmstrips were provided. 
lwo uniform tests, modeled closely after the general 
Uniform Examination (which includes spelling, gram- 
nar, punctuation, and sentence-structure, with the same 
pattern but varying examples from year to year) were 
made up for use just before and just after the experi- 
mental period, the second to be given immediately be- 
fore the general Uniform Examination. In outline, 
then, the procedure for each pair of sections was as 
tollows: 
|. Preliminary test on mechanics (both sections ) 
ll. Drill throughout period (both sections ) 

\ With filmstrips (“visual’” sections) or 
with conventional classroom procedures 
(‘‘non-visual” sections) and 

4. With exercises in a drill book (both 


sections ) 


Ill. Regular weekly themes, with conferences 
(both sections ) 

IV. Achievement test on mechanics (both sec- 
tions) (Later it was decided to add a sec- 
ond achievement test at the end of the se- 
mester, to be taken by both ‘sections ) 

\ Final achievement test on mechanics (both 


sections ) 
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Sample frames from the filmstrip, “Testing Grammer with Diagrams.’ 
time to make their own versions before the completed diagrams are flashed on the screen. 


This design was discussed and approved by the par- 

ticipating instructors hefore the experiment began. 
Cooperating Instructors 

It was felt that experienced, representative teachers 
should conduct the experiment, participating on a strict- 
ly voluntary basis. The choice was therefore made in 
the following manner: the Chairman furnished a list 
of some eight or ten experienced teachers who had 
been assigned two or more sections of English la. A 
note of invitation was sent to all, and the first ones 
to reply were designated as participants. Of the quota 
of four instructors thus chosen, two were men and two 
women; all had taught freshman English for several 
years. 

Each instructor was provided with a projector and 
a set of filmstrips. None had ever used filmstrips before 
or had operated a filmstrip projector. A preliminary 
conference of one hour was held to issue materials, dis- 
cuss plans, and learn the operation of the projectors ; 
subsequently, other brief conferences were held, chiefly 
to make minor modifications in the uniform schedule 
and to discuss the tests. After this minimum of prep- 
aration, each instructor was “on his own.” 

Scheduling of the Experiment 

Unsettled conditions of registration at the beginning 
of the term, together with an earlier-than-usual date 
for the Uniform Examination on Mechanics, restricted 
the actual experimental period to slightly less than six 
weeks (November 9 to December 13, 1945), with thir- 
teen class periods in which fourteen strips were sched- 
uled to be shown. These rather rigid conditions were 
efficiently met; all the instructors finished the schedule 
on time. Some rather adverse reaction to such pressure 
was anticipated, both on the part of students and teach- 
ers, but none appeared. 

The Experimental Sections 

Each of the four instructors, as has been stated, 
taught two sections of English la. One section of each 
pair was designated as a “visual” section; the other, 
the “non-visual.”’ was to follow whatever customary pro- 
cedures the instructor used. Classrooms had already 
been assigned ; the “visual” section was therefore desig- 
nated chiefly on the basis of the relative suitability of 
the room it occupied. No attempt was made to ascer- 
tain the abilities of students in the various sections be- 
No class was moved from 
the most that was 


fore the choice was made. 
its regularly scheduled quarters; 
done by way of physical change was to reverse the 
direction of the chairs in one of the rooms so that the 
base plug would be at the back. 










"ME " 


OBJECTS OF THE PREPOSITION "FOR. 


"US" AND “BOYS” ARE BOTH OBJECTS 
OF THE PREPOSITION "OF." "US" 
1S THE FIRST OBJECT, ANO "BOYS" 
1S IN APPOSITION WITH "US." 


ONE OF TWO 






Students are given 


\ few students in both types of section dropped out 
during the course of the semester. Their scores were 
eliminated from the calculations, as were those of a 
few others who for one reason or another failed to 
take all the uniform tests. Such losses, fairly evenly 
distributed, were not sufficient to disturb the balance 
between paired sections or to modify appreciably the 
general outcome. 

Sizes of sections, after eliminating drops and irregu 
lar participants were as follows: 


Visual Von-Visual 
Section Section 
Enstructor “A? oncccceccsincsnccvces 23 17 
es ie; alll a a a . 14 15 
Instructor “CL... eee eee 18 16 
Instructor “D 27 21 
Totals raids it nocgese, Se oY 


























CLAUSE WITHIN PHRASE: OBJECT OF "TO" 


Sample frames from filmstrip, “Phrases and Clauses” 
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Physical Conditions in Classrooms 
Teachers of English at the University 
no regularly assigned classrooms to work in from tern 
different 

buildings, in classrooms offering almost every conceiv 


to term. English classes are held in man 


able variation in physical facilities. Most rooms, how 
ever, have curtains or shades of some description, usual 
ly venetian blinds. No special effort was made at an\ 
time to provide rooms especially designed for visual 
instruction; the experiment was predicated on normal 
conditions which would have to be met as best the 
might. 

Fortunately, alJl the rooms used for projection di 
have venetian blinds; one had dark blinds. The labora 
tory-type strips used were by no means models of out 
standing film technique, but they were functional and 
could be seen by the class, occasionally not without 
some difficulty. It may be fairly stated that the physi 
cal conditions were far enough from ideal to constitute 
a considerable though not insuperable handicap; but 
the teachers accepted the situation with grace and 
adapted themselves to what they found 

The experiment proved beyond doubt that filmstrips 
may be used in the average classroom with a mini 
mum of change in arrangements, frequently with none 
at all. This is not to say, of course, that they will not 
do better under more favorable conditions 


Operation of the Experiment 
With excellent cooperation from all the teachers, the 


experiment proceeded without interruption. No serious 


difficulty with the physical problems of projection was 
reported ; operation of the projectors proved to be simple 
and easy. For the most part, the filmstrips fitted the 
class periods fairly well, though occasional crowding 
for time was reported. 

The first uniform test was allotted forty-five minutes 
his amount of time was found to be excessive; and o1 
subsequent tests the amount was reduced to thirty-five 
minutes. Data acquired through the uniform tests was 


reported and tabulated, with results as shown below 


Quantitative Results 

A. Scores on Uniform Tests 

Scores on the three uniform tests were averaged fo: 
the eight sections. Progress was noted between Num 
bers I and II (given at the beginning and end of the 
experimental period) and between II and ITI (the lat 
ter at the end of the semester). Performances of in 
dividual sections and the two large groups as wholes 
are given in the following tables 


Table I 

{ /2 eT 

Ave Aver lver All 

ln age age: Gain age ram «Gain, 

struc- Test Test Test Tests 
tor Sectioi I I] IT] I-I1] 

‘A” Visual 47.82 55.65 7.83 58.43 2.78 10.61 
Non-Visual 39.58 49.23 9.65 53.52 4.29 13.94 

‘B” Visual 36.57 48.5 11.93 46.00 2.50 9.43 
Non-Visual 39.06 47.92 8.86 51.00 3.08 11.94 

“C” Visual 46.06 59.88 13.82 61.50 1.62 15.44 
Non-Visual 39.75 58.12 18.37 58.62 50 18.87 

“D” Visual 42.07 5400 11.93 55.88 188 13.81 
Non-Visual 44.23 53.90 9.67 56.00 20 = 3Ts7 
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A FAILURE TO OB- 
SERVE PARALLELISM 


IN A SERIES THAT 
* HAS BEGUN IN 
PARALLEL FORM... 


THROWS THE READER 
OFF THE TRACK 





Frame from filmstrip on “Problems in Sentence Structure: 
Parallel Structure, Periodic Structure, Transitions”. 


Visual sections of two teachers, it will be noted, made 
better gains between Tests I and I]; non-visual sections 
yf the other two were ahead at this point. Complete 
results on all three tests for the combined groups follow : 


Table II 
Over 
lver- Aver Ave? All 
age age: Gain age: Gain Gain, 
lest Test Test Tests 
] I] IT] I-II] 
All Visual 
Sections 43.13 54.7 13:37 5545 94 §$ 12.31 
\ll Non-Visual 
Sections 40.65 52.29 11.64 54.78 2.49 14.13 


Interpretation, These figures indicate that at the end 
f the experimental period, both types of section had 
nade approximately the same gain. The filmstrips had 
thus far successfully competed with other varieties of 
lassroom procedure, and the equation was evenly bal 


inced 

\W ORKBOOk \V ORKBOOK 

t + 
[ HEMES [THEMES 

- + 

CONFERENCI (CONFERENCES 

of 

FILMSTRIPS REGULAR 


CUSTOMARY 
PROCEDURES 
On the final tests, this close correlation is lost, prs 
ipally through the negative score made by one visual 
No reason for this divergence is apparent, 
inless it is that the filmstrips were not sufficiently re- 
viewed. No formal review or preparation for the final 
test was assigned. 

From this information we may safely conclude that 
the filmstrip, even in a relatively crude and untested, 
unrevised laboratory form, is a device well worth the 
serious attention of teachers of English. It challenges 
the customary procedures of experienced teachers who 
use it for the first time, without previous acquaintance 
with visual methods. The primary question, “Will the 
filmstrip work in college English classes?” had been 
answered affirmatively: it will. 

(Te Be Concluded in December) 


section. 
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Educational Screen 


Making Films For Children: 


An expert writes on the problem of motion picture MARY FIELD, Director 


content and child psychology as England sees it. 


NE of the most important things to remember 

when you are making films for children is that 

children make a very critical audience. Films 
are a part of the culture into which they are born. They 
accept films as an integral part of life just as they 
accept aeroplanes, telephones and the radio. In many 
parts of the world, of course, films are almost the only 
form of public entertainment, so they take the place of 
the theatre and the concert hall. It is clear then that 
films form the chief contact which many millions of 
people have with the Arts. So we cannot afford to 


neglect the film in relation to the chil 


For many vears teachers and welfare workers have 
felt that children should not attend adult films which 
are not suited to them. But special exhibitions of adult 
films that seemed harmless for children never proved 
a sustained success. The reason was simple. The films 
were advertised as being good for children, so naturally 
enough, the children preferred to stav away 

Just before the war, in England, the film industry 
set to work to remove children from adult audiences 
With a sound sense of psychology, two of the big cir 
cuits founded “children’s cinema clubs.” You could 
attend the Saturday morning club eetings only at vou 
were a Club member! Non-members were left outside 
\s a result membership filled the English cinemas to 
capacity and attendance was regular. Now over four 
hundred thousand children attend cinema Club meet 
ings every Saturday morning 

These Clubs are non-profit making. The members 
enjoy other activities beside film-going. There are 
football teams and cricket teams, swimming clubs, or 
chestras, concert parties, stamp clubs, model-making 
clubs, boating clubs, dramatic societies, even bands, all 
attached to the Clubs. This movement developed all 
over Britain in spite of war conditions and the blitzing 
of big towns. Membership is limited to children from 
the ages of seven to fourteen. The Clubs are playing 
an important part in their lives, since very few other 
club facilities ure provided for children under the age 
of fourteen. But the problem for the organizers was, 
and is, what films to put on. 

There are very few present-day films suitable for 
child audiences, and relatively few that are harmless 
But most films, made for grown-ups, are definitely 
unsuitable, if not positively harmful for children. So 
about a year ago, Mr. J. Arthur Rank, the Chairman 
of both the Odeon and Gaumont Circuits—the pioneers 
of the Club movement—decided that special entertain 
ment films must be made for children. He set up a 
Children’s Film Department entrusted with this pro- 
duction. So we began making the first entertainment 
films to be produced entirely for children. We experi 
mented with two short story films, a cartoon, a nature 


*An address broadcast by the British Broadcasting Corporation 


Children’s Film Department 


Gaumont-British, Londor 


m, and a topical hlm that 1s coming out once a mont! 


ind is called “Our Club Magazine.” It was a bad time 


te Start as most tie Im tecl Cclat ( the 
services nd the ] id 1 rod ced oT hortao 
] STOK kx 17 ] tT ] ) St 1] ( tho oht T ett 
to make soni picture nd set t!} into the C] é 
Club entertainments so that we could learn by “‘t1 
d error’ what the children’s taste in films reall 
nd ¢ h ( 1 leat lot 
( ) 1] Sul The ( | ( | LVé | 1 
the cine is tl , : , ; ' 
emselves th tl on the s« | 
dultc « y don O cl t the ( s | 
( SEE no ¢ Id the In 
cl ld Ss hose ¢ 1roO I lS oOrelYg ( »>W ~ 
( the least like the Ives a tl | ons 
We hay und that they take the gre st 1 ( 
itcl 9 STOTICS ¢ ( dinary child rad 
I B tis S nes r e¢ the wes 7 ( 
nd childret ire realists in thei imeo 1 hie 
Ot t to see |} es and heroines ( { 
he Ss el ( schools but d 
tchens 1 cla s tl tl I s¢ ( 
selves. Nor do tl ce the kind of child 
ittract to adults 1 hie like the ordinat he 
pudding faced little hoys and girls, and too , 
i child in a film 1s apt to be branded as a 
a e they ha I tified themselves with tl ( ( 
ters i film, tl inembers of a child aud ce ( 
tremely curious and want to see everything that is goin; 
on on the screen. This means that they want mam 
more close-ups in their films than grown-up audiences 
do Chey want to see what coin 1s offered as a reward 


they want to know what is in a handbag or what 1s 
written in a letter: and if the story is set 1n a school 


sports meeting they want to see all the sports and not 


only an impression of the whole. They are also ex 
tremely logical and follow the story very critically read) 


to find fault with any mistake in time or sequence. If a 
picture does not seem to them to be really logical the 


tend to dismiss it, their greatest term of contempt fo 


an ill directed story being “This is a silly film.” This 
logical criticism applies not only to pictures with living 
actors but to cartoons and to nature pictures. The chil 
dren are, however, exceedingly sensitive to beaut) 
I’ve heard a whole audience break into spontaneous 
applaus » It was an exquisite scene of surf-riding wher 
camera and actor combined to product an ettect ot 
perfect rhythm in motion 

On the whole, child audiences go to look and not 


to listen. This means that in making films for them, 
the plot must be worked out by action and not by dia 
logue. Children will however listen very attentively t 
dialogue which is really essential to the development 
of the story and they remember the names of places 
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Needlework Class for Girls 
(From “Citizens of the Future,” Britis] 


Bell & Howell 


and people with surprising accuracy. They like good 
f eight, who was asked his 


> 


speech too. One little hoy « 
opinion of a nature film, to which the commentary was 
written in rhymed couplets, was stimulated by th 
rhythm of the commentary to write his reply in ver\ 


much better verse 


One thing we ha ned ver) cleat obser\ 
ing children’s reactions and studying their written criti 
cisms is to pay little or no attention to adult criticisn 
of films made for children. It is the criticism of the 
children that matters and they like their stories con 
structed somewhat differently from those which suit 


grown-up taste. Children like their stories to be moral 


They like black to be black and white t hite, and 
they demand that good shall triumph and 1 he b 

boy or girl shall be punished. Nor 1s it sufficient to 
intimate that the evil-doers will get their deserts. The 
children want to see what is conung to the criminal 
andl to judge for themselves whether the punishment 

suitable and sufficient. They have no objection to mot 
alising that makes grown-up critics wriggle in thei 
seats, and they will cheer a chase across a town to 
restore a lost purse with the same enthusiasm as they 


would cheer the Sheriff riding down a horse-thief 

In all their pictures, however, children do like actior 
and suspense. We must remember that the children 
already have had their taste formed by the ordinary 
grown-up pictures, and being as conservative in thei 
film-going as they are in most other things, they would 
not appreciate a sudden radical change in their films 
So we are prepared to take a very long term policy 
Gradually we hope to improve the content of the films, 
while keeping to the present accepted form. Then in 
about five vears when our present audience will have 
grown away from us we shall hope to introduce more 
far reaching changes. Ultimately we feel that children’s 
entertainment films should provide adventure, fantasy 
well-camouflaged information, and an opportunity of 
taking part in the screen entertainment. But above all, 
the films provided for children should be first class 
pieces of film craftsmanship. Thus, we shall be train 
ing intelligent adult film audiences before whom the 
film industry might put its best and most intelligent 
products. 





Page 503 


Most people are interested to know who selects the 
stories for these films. The responsibility of selecting 
entertainment for so large a proportion of British chil- 
dren is too great to rest upon one group. There exists, 
therefore, an Advisory Council on Children’s Entertain- 
ment Films. On this sit representatives of government 
lepartments and of all the National organizations that 
ire interested in the leisure time of children. This 
Council has been kept small enough to be really active 
ind practical. It advises on stories and the treatment 
of action and views and approves the films when they 
are completed. 

One delicate point put up to the Advisory Council 
was whether a child character in a film should be re- 
warded for returning lost property or not. On the one 
hand it was important to show that one does good with 
no hope of reward, but on the other hand it was equally 


1 
} 
i 


important to show that one should be generous to those 


who help you. This was an exceedingly delicate point 
of ethics and the responsibility of settling it lay on the 
1 


Council. I wonder if you’d agree with their decision. 


They decided on a reward. 
initial experimental films we made two 
stories as the children are particularly fond of 





Courtesy Bell & Howell 


Nest and eggs of the Tawny Owl 
(From the G. B. Instructional film, “The Tawny Owl’) 


s. One, made in Britain, 1s called The Mystery 
f Smugglers’ Cove, while a very thrilling serial deal- 
ing with the capture of horse thieves by a group of 
children is called Bush Christmas and was produced 
in Australia. A series of children’s travel films are in 
hand and special attention is being paid to the Do- 
minions. It is hoped that some very interesting pictures 
of Australasia will be taken in the very near future. 
Two children’s feature films were made, one in Can- 
ada and one in this country. The British produced one 
is particularly interesting. It is called The Little Balle- 
rina and deals with the life of London’s stage children. 
We are hoping by means of this picture to introduce 
children to the ballet as a living and exciting art. If 
this proves successful we shall be able to go ahead, 
and by putting our stories into the right settings, we 
shall be able to arouse the children’s interest in other 
great arts such as music, painting, sculpture and drama. 
We are always being asked whether we are making 
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screen versions of the great children’s classics. We are 
certainly hoping to do so if the stories lend themselves 
to film treatment, but we must remember that good 
films tell their stories in action, while many good books 
rely on telling their stories in words or by conversa- 
tion and, therefore, do not make good screen material. 

The films and the film clubs are already spreading 


Educational Screen 


their influence outside Great Britain. The first Asso 
ciate Club opened at Toronto last summer and more 
Clubs along these lines will be opening in the Dominions 
very soon. We have every reason to hope that in the 
future our children’s entertainment films will serve as 
a link to join the children of the whole world in friend 
ship 


The Motion Picture in World Peace 


(Concluded from October issue) 


LTHOUGH we have won the war and are now 

striving to make that victory secure, if we do 

nothing about properly supervising the education 
of conquered and reoccupied countries there is nothing to 
keep any country from indoctrinating its young people 
anew with the idea of war and conquest. If even one 
nation is permitted to pursue such a policy, no other 
nation can safely or effectively teach peace and coop- 
eration in its schools. Why cannot there be set up some 
sort of United Nations Educational Council whose 
duties it will be to organize and supervise on an inter- 
national scale the education of all countries in general 
and of the conquered and reoccupied countries in par 
ticular? One authority says:> “Education can be 
turned into a powerful weapon for peace. Two or 
three generations of the entire youth of the world 
educated with the belief that international differences 
can and should be settled by peaceful means only, 
would do much to break down the prejudices of na- 
tional hate and distrust. The ideals and methods of 
peace could become so strong and so well understood 
that notions of conquest and war would be nipped in 
the bud. Persons advocating such notions would be 
treated, not as worthy leaders, but as criminals against 
mankind.” 

Educating for peace has been tried before but only 
on a national scale and only half-heartedly at that. 
But today we have a new tool, the film, which if used 
wisely can “span geographic frontiers .. . . and crum- 
ble the barriers between people of different educa- 
tions and different economic backgrounds’’,® and_ be- 
tween different racial and national groups. It will be 
difficult to convince people of the importance and need 
of controlling education of all countries in this respect 
However, there is one bright hope; and that is that 
such a proposal will be a part of the peace treaty while 
the winning nations are willing to accept it because 
they cannot do otherwise. 

To use the film effectively in education for inter 
national peace there must be an expertly formulated 
plan. The very important UNESCO conference in 
Washington last summer was reported in detail by Dr 
Dugan in the September issue (page 386) of Epuca- 

5Allen W. Beach, “Education in a World Peace Program, 
School and Society, Vol. 57 (Mar. 13, 1943), p. 298. 


SWalter Spearman, The Film Yesterday. Today and To 
morrow, 1941, p. 19. 


E. F. IMLE, Principal 


Ascarate School, El Paso, Texas 


TIONAL SCREEN. ‘That meeting was concerned chiefly 
with desirable objectives and general services to be 
attained, and less with concrete organization and 
method for achieving world distribution of materials 
produced for the great end in view. There are un- 
doubtedly many plans that will work, some better than 
others. I should like to suggest a plan modeled in 
part on the Texas War Film Program which was set 
up in that state in 1942-43. 

The program used films put out by the Office of 
War Information and the Co-ordinator of Inter 
American Affairs. It was in charge of a State War 
Film Coordinator who was an official in the State 
Department of Education. The state was divided 
into twenty districts, each with a District War Film 
Coordinator in charge. In each district prints of each 
film program were deposited with the district co-or 
dinator. He was given a list of all schools and or 
ganizations in his area that had 16mm. projectors 
and it was his duty to schedule the film programs te 
the various places as demanded. In each district 
there were a number of Local War Film Coordinators 
whose duty it was to receive the films from the dis 
trict coordinator and to see that they were given the 
greatest possible number of showings. The local co 
ordinator was required to make regular reports to the 
CIAA, the OWI, and the District Coordinator, show- 
ing the size and character of the audiences seeing each 
film and making his comments. The data thus pro- 
vided served to guide the further development of the 
program. There was no attempt on the part of the 
government to finance this program. It was a co 
operative affair, the Federal Government furnishing 
the films free of charge, the District and Local Co- 
ordinators donating their services, and the schools 
and organizations paying the cost of transporting the 
programs they used. Certain administrative costs 
which amounted to very little, were borne by the 
State Department of Education.? 

On a world scale I would propose, as an integral 
part of the United Nations, an J/nternational Movte 
Commission, to have charge of administrating the 
film educational program in all nations of the world 
In each nation there shall be a National Movie Com- 
mission to coordinate the film educational program on 


7John W. Gunstream, “Texas War Film Program,” Th: 
Educational Screen, Vol. 22 (Jan., 1943). pp. 6-8 
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A Great Russian Sailor; Siberian Peasant cutting mushrooms; Buriat-Mongolian Medicine man; A Kirghiz. 
(From “Peoples of the Soviet Union,” a Julien Bryan film) 


a national scale. In case a country is very small, the 
national office may also serve as a film depository. But 
in most cases the films would be deposited in District 
Movie Banks established at convenient places throug! 
out the nation. These district depositories are to be 
under the direct supervision of Regional Movie Con 
missions, branches of the National Movie Commitssio 
(In the case of the United States these branches of 
the National could very well be our State Departments 
\ssisting the District Movie Banks 
there shall be Local Movie Banks which will have the 
temporary deposit of and direct distribution of films 
sent out for local use. 


of Education. ) 


Eventually there can be sut 
ficient prints of every film to stock completely ever) 
film bank in every nation with a complete set of the 
film programs 


The personnel of the /nternational Movie Com 
ston is to be chosen from among well qualified met 
of all nations by the new organization for world peac« 
The personnel of each National Movie Commission 
shall be chosen by the national government con 
cerned; that of the Regional Movie Commissions by 
the National Movie Commission; and that of the Dis 
trict and Local Movie Banks by the Regional Movi 
Commissions. In every case the /nternational Movie 
Commission shall have veto power over these ap 
pointments. It shall be the duty of the International 
to set up the standards for the production of all films 
for international use and to see that these standards 
are held. Films not meeting the standards as set up 
are to be rejected by the International Commission 
Periodic inspections of each National Movie Commis 
sion office shall be carried out by officials from the 
[International office. The Regional office shall be check 
ed by men from the National office, and the district 
and local movie banks by men from the Regional of 
fice. Recommendations made by the International 
office are to be carried out as far as possible by the 
National Movie Commissions, by their branches, and 
by the district and local banks of every nation 


The over-all distribution of the films within a coun 
try shall be directed from the National Movie Com 
mission office through its branches, the actual distri 


bution being carried out by district banks and local 
centers. In charge of the National Movie Commis 
sion office there shall be a National Film Coordinator 
who might well belong to the national office of ed- 
\ssistant National Film Coordinators shall 
be in charge of the Regional Movie Commission of 
fices. District Film Coordinators shall be over the dis- 
trict movie banks and Local Film Coordinators over the 
local banks. The district and local coordinators might 
Films are to be dis 
tributed primarily to the schools, but also to various 


ucation 


well be school administrators. 


ganizations which would have facilities for showing 
them to groups of people. The District Film Co 
ordinators will schedule the films to the various Local 
Film Coordinators, and they in turn are to see that 
the films reach the schools and organizations where 
they can best be shown. 

Since all of the films must of necessity be of the 
same size, the International Movie Commission will 
have to decide what that size shall be. Perhaps the 
most economical both from the standpoint of film pro- 
duction and projector, is the 16 mm. film, which there 
fore seems the logical one to adopt. In the matter of 
projection and sound equipment each nation is required 
to provide such machines and to train an adequate 
Nations so backward that 
they have nothing on which to build an organization 
are to be aided by the international office to set up 
an organization and to buy the necessary equipment 
\ll films are to be furnished free of charge, the na- 
tions using the films to bear the cost of their produc 
tion, 


number of operators. 


The films shall vary as to type and purpose. They 
may show the life, occupations, and customs of a peo 
ple; they may depict ceremonies participated in by a 
people ; they may show the people at play; they may 
show the scenery of a country. The films may be 
silent or sound depending upon the scenes shown 


and upon the purpose for which they are made. They 


may be in color or black and white. But regardless 
of all other factors, the films must be true—they must 
show conditions as they actually are. There must 
be no attempt to ‘cover up’ in order to mislead the peo- 
ples of other countries. Neither must there be any 
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of the old type of propaganda that aggrandizes one 
nation and belittles others in any manner. The only 
propaganda to be permitted is the new type, the type 
which we hope is now comirig into its own to such a 
great degree that the very meaning of the word ‘propa 
ganda’ shall be changed from something heinous, as 
we now know it, to something high and noble. An 
other important characteristic these films shall possess 
is that of teaching tolerance and respect for what 
other peoples are and for that in which they believe. 
This can be done if lives, customs, beliefs, etc., are 
portrayed in their true light without attempt to color 
them or make them seem superior or inferior to those 
other peoples. And all the films, of whatever cate 
gory, must be richly informative in content, a vast 
treasure-house of raw materials for world education. 

The problem of producing such films is indeed a 
great one. Probably the surest solution would be for 
the International Movie Commission to go into ac 
tual picture-production. But that would cause wide 
spread resentment, decrease cooperation, and tend 
to defeat the very purpose for which we are working. 
Perhaps a better way is for each country, insofar as 
possible, to produce the types of films required and 
submit them to the international office for judgment 
ind comment, for acceptance or rejection. Each coun 
try 1s to bear the expense of the production of its films 
for foreign use. If some are too backward, or finan 
ially unable to do so, the International Office shall 
irrange for their production ; for no nation or peopie is 
to be left out of this program 

Is knowledge of neighbors a certain cure for sus 


+ 


picion and fear? It is highly probable that the answer 


is “yes” Many of the people s of the world, to be sure, 
‘aim to hate their national neighbors because they 
‘know too much about them.” But is that really true?’ 
Do they realy know the truth about their neighbors, 
vr is their knowledge a result of the wrong kind of 
«lucation given them by their leaders for the purpose 
f{ keeping better control over them politically? The 
movies in a planned program could soon erase these 
‘alse impressions and put in their place a true pictur 
f all peoples, showing their hopes and aspirations, 
their problems and sorrows, and their culture and 
accomplishments in such a manner as to leave no 
room for anything but sympathetic understanding and 
a feeling that we all have much in common. 

In speaking of our recent failure to educate for a 
permanent peace, one authority said, “.... we are not 
punished for the folly we commit so much as for the 
This could be applied 
to our present knowledge of the motion picture and 


wisdom we fail to enact.’ 


f its wonderful power as an educational aid. We 
know of its power, and we know of the need to educate 
for peace. If we don’t use this powerful means of 
dispensing knowledge and understanding of one an- 
other which we have at our call, we shall be guilty 
of failing to enact the wisdom we have. In speaking 


8Raymond Gram Swing, “Peace, Power and Education,” 


Survey Graphic, Vol. 30 (July, 1941), p. 369. 


9Alexander J. Stoddard, “Education and the Peoples Peace,” 
3 (Sept., 1944), 


National Education Association Journal, Vol. 3 


p. 136. 
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of the peace we hope to build, another authority said :* 
“The only way in which we can even partially amor 
tize the debt. which civilization owes to those wh«e 
have already died and who are yet to die in war, 1s 
to establish now a beachhead for peace that has a 
decent chance of being extended beyond our time.” 

The moving picture is our strongest “beachhead 
and will make possible the infiltration of knowledge 
and understanding, ultimately of brotherly love and 
the idea of peace, unto all countries and among all 
peoples. Let us remember that the Japs used infil 
tration tactics very successfully in the early part of 
this war in order to break down the morale of the 
enemy. Theirs was a physical infiltration of soldiers 
Let us now bend every effort to use infiltration tac 
tics through the medium of the motion picture t 
break down the morale of those enemies of peace still 
to be found in every country. Let us use the motion 
picture to build up the morale of the masses who lute 
war and who are crying for some assurance that peace 
a long-lasting peace, shall be theirs for the future 
Until this is done, we shall have failed to enact the 


wisdom we have 


W are indebted to Miss Helen Moffat, of the 
Tupelo Schools, Tupelo, Mississippi, for the fol 
wing heartf 
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The Overhead Projector 
J 


lwo weeks ago in our sch 1] 
1 

Calli i \ Cl 

WalS le iD rai S T¢ ¢ 
I \ I Lp] 

jueeres ved evel er 
e 1> 7 1 1 : ‘ 
o-b wondered What it Was, W1 

117° 1 Yeas and iF 1+ 

NuUrrors, i , and Hgnt. 


Wi tried to sit 


keep still with all our might 


calmly and wait and 

It’s just a new projector, a 
very handy thing. 

It doesn't wobble back and forth, 
neither does it swing. 

\ technicolor map can be 
Hashed upon our wall, 

"Tis so much fun to draw it 
not like work at all. 

It makes our reading easier; we 
use it in history. 

Things really do seem true now 

that were once a mystery. 

Health is made much better when 
we see it through a film. 

Even Jack says spelling is easier ; 
it was so hard for him. 

We know how our teeth look and 
the inside of our ear: 

Now school will be better the 
remainder of the vear. 
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Y s > 7 e W. G. GNAEDINGER, Head 

’ 7 Te Bureé of Visual Teachi 2 
Solids from Strings ae 
Pullman. Washington 


{ concrete account of a newly developed visual device of high 


potentialities in the teaching of mathematics and engineering. 


~ECESSITY is often given tl ternal credit Phe ide s germinated at Shelton, and construction 

for invention, but one wonders whether this a ork took place both there and at summer session work 

colade is not sometimes misplaced. It would ay hops at the State College of Washington. An early 
pear that at least a share of any sucl lit should be ilot model proved too limited in size and flexibility, 
retained for the simple determination to just, plain, d o the present one took its place for field trials during 
a-better-job. Such a motive may not been 11 the past school year. 
volved on the parental tree, but certait is the soures [he pictures tell the story—but here are some added 
of inspiration which led to the creatior the Three letails. The stand is three feet high, with a top surface 
Dimensional Mathematics Demonstrator, brain-child of f about two by three feet. The table top is blackboard 
Floyd Armstead, of Shelton, Washingtot surfaced to permit chalk-construction of figures. Inter- 


Many teachers, and good teachers, have faced ane 
struggled with the twin problems of little interest and 
mis-concept formation while teaching classes in  soli¢ 
geometry. This has been true in college as well as o1 
the high school level, and the proble m exists as realis 
tically in descriptive geometry, analytics and engineet 
ing drawing. People just can’t readily translate figures 
on a two-dimensional plane, as_ thi ee them on 
blackboard or in a textbook, to figures which will repre 
sent the theorem. corollary. probl mM. proiection. o1 
pothesis laid down in cold print. 

Mr. Armstead analvsed the use of solid models, st 


pictures, and othe1 rat vices 11 his atte mt to meet the 





situation. Each of these devices mad contribut 

(in fact, he still uses wood models with his demonstt1 
tor), but all fell short in some measure size, flexibuilit 
or some other. Rather than settle for a half-measure 


he set to work to produce a medium which would a1 

ee Figure 3. A quadrangular right pyramid showing a cross 
ection plane parallel to the base with altitude and con- 

the result struction lines 


swer his problem, and the device shown in Figure 
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changeable top-units permit a variety of possible fig- 
ures; each top being drilled with a different pattern of 
carefully calculated string-holes, from which white, 
weighted strings may be drawn to depict lines repre 
senting solids. Also in the unit is a collection of various 
upper members of shapes and sizes such that a great 
variety of forms may be made; so many in fact that 
Armstead can give no total, even approximate, of the 
possible variations which can be demonstrated for poly 
hedral, cylindrical, and conical figures. They mav be 
inscribed as in Figure 1, or circumscribed as in Figure 
3. A figure once constructed may be altered by move- 
ment vertically, horizontically, or at the oblique ; or may 
become something entirely different, as in the hyperbo 
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loid in Figure 1, made by rotation of the upper base of 
a cylinder. 

Most important, Mr. Armstead discovered that stu 
dents learn when they use the device. Shy of its ap 
parent complexity at first, they quickly became adapt at 
its use, and made it valuable to themselves for learning 
new concepts, for drill, review, special clinics, and sup 
plementary study, individually and in groups. 

A patent has been applied for, and plans are being 
made to place it in production, if an interested organiza 
tion can be found to carry on its promotion. Mr. Arm 
stead would like to produce it himself, but he’s too busy. 
He has another problem to solve. The darned thing 
won't show spheres ! 


Visual ‘Tour of Oregon 


Outlining a unique summer course in Oregon available to teachers. 


REGON State College offered a new type of 
summer school for teachers interested in visual 
education and science during the second session 
of the past summer term. This plan provided for ap 
proximately half of the work to be done en the campus 
and the other half during a tour of the State of Oregon 

The preliminary work on the campus developed the 
basic pattern for the courses; then the teachers studied 
practical applications of visual aids and science in the 
held. 

Oregon State College is fortunate in the wide variety 
of scientific and visual resources it has to offer teachers 
on a tour of Oregon. The photographic opportunities 
are so great that several cities planned to send photog 
gaphers with the tour in order to make a series of 
kodachrome sets as well as film strips of Oregon's nat 
ural resources and industries. Few states have the 
great range of climatic .conditions: found in. Oregon 
For example, teachers interested in nature study find 
that the tour passes through regions in which the rain 
fall varies from over 100 inches to less than 4. They 
visit areas from sea level to about 10,000 feet altitude. 
They can visit places where frost is practically unknown 
to sections where the temperature drops 10 to 20 de- 
grees below zero each winter. They study regions where 
snow seldom falls to localities where the average winter 
depth of snow exceeds 25 feet. Even the soil has var 
iety. The tour passes through regions of heavy black 
loam to sand dunes and scabrock. 

Teachers of subjects other than nature study also find 
an abundance of material. Those interested in the agri- 
cultural resources of the state will observe irrigated 
orchards, irrigated row crops such as sugar beets, ir 
rigated sand dunes, dry wheat farming, cattle ranching. 
and even get to spend one night on a “Dude Ranch.” 
Historically minded teachers can follow the Old Oregon 
Trail to where the West began. They visit frontier 
forts, Indian battle fields, and see one of the greatest 
indian burial grounds in the nation. Oregon is also 
rich in geological history. The class visits the Bridge 


GEORGE EBY 
Stockton Junior College 
Stockton, California 


of the Gods, glaciers, fossil beds, lava caves, ice caves 
one of the most recent lava flows in the nation, cindet 
cones, and Crater Lakes. If you did not know that 
Oregon has several beautiful Crater Lakes, then read 
the new book, “Paulina Preferred.” 

An excellent survey of the industrial west can be 
made on the tour. Some of the many industries to be 
visited are canneries, a gold mine, gold dredger, war 
time aluminum plant, paper mill, fishing fleet, logging 
camp, saw mill, flour mill, cement plant, Bonneville 
Dam, and power plant. Last, and best of all for the 
photo fans, is the ever changing scenery along the way 
This is a golden opportunity for teachers to obtain the 
help of experienced photographers in making collections 
of pictures for classroom use. A few of the photo 
graphic highlights along the tour are the Columbia 
River Gorge, Multonomah Falls, Wallowa Mountains 
the Switzerland of America—Crater Lakes, rockstrewn 
seashore, sage bush hills, and snow-capped mountains 
\li this and credits too! 

It is possible for students to earn six to nine units of 
college credit on the tour. Teachers have the privilege 
of enrolling in any group of the following subjects: 
Oregon Geology, Seminar in Nature Study, individual 
science projects, Educational Cinematography, Seminat 
in Visual Education, and individual projects in visual 
aids. The instructors in charge of the tour last summet1 
were professors W. D. Wilkinson of the School o 
Science and George Eby, summer visual instructor in 
the School of Education. The teachers enrolled in Cine 
matography, made a demonstration teaching film while 


on the trip. 
The class work for the five-week session was divided 
into three phases. 
A. The first week was spent on the campus for I 
brary work and outlining projects 
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Outline of tour followed 


8. ‘Lhe weeks on the tou 
Che 
1. Eat 
then take package lunches for most of the 


next three 


11 
TOLLOWS 


daily schedule ran somewhat 


breakfasts and dinners at r: 


‘staurants 
noon-day stops in the hills 


2. Directed field work throughout 


3. Make 


gave teachers time to develop pictures an 


the day 


camp at 4:30 each afternoon Phi 


mount their daily collections of specimens 


4. The teachers had a choice of sleeping 
hotels, auto camps, or their own sleeping 
bags 


5. Class meetings were held around the camp 
fire at night. These campfire programs wert 
enhanced by a portable P.A. system and vis 
ual projection equipment 


C. The last week was spent on the campus writing 
up reports and mounting nature study exhibits 
The cost of this tour is in easy reach of any school 


teacher. The essential expenses are 
1. Regular college tuition fees. 
2. The cost of transportation is prorated among thx 
members of the tour 
3. Each person pays for his own meals and lodging 
I pay g 
These living costs are not likely to be 
than in Corvallis for the same three weeks 


greatel 


The tour was such a marked success that it will be 





by teachers in the course 


ypened to a larger enrollment next summer. The iti 
erary will be expanded by adding Astoria and North 
western Oregon, and Professor Stanley Williamson of 
the Science Education Department, Stockton Junio: 
will be added to the staff. 


College, 


Last season the Chambers of Commerce in each city 
lid a bang-up job in handling arrangements for the 
tour. The Portland Chamber of Commerce supplied 
our cinematography class with 1000 feet of color film, 
which was used in making a movie of Oregon’s indus- 
tries, resources and history found along the tour. Such 
invaluable cooperation will doubtless be still greater 
under next summer’s augmented program. 


\n unexpected high spot of the tour was the keen 
interest the teachers showed in visiting schools of the 
cities we passed through. We hardly realized that 
teachers are so busy teaching that they can rarely visit 
other schools to see how their departments are equipped 
and operated. The home economic teachers, for ex- 
ample, had so much fun preparing some of the meals 
in different home economics departments that we are 
considering the possibility of a cooperative arrangement 
with the city superintendents so that most of our meals 
can be prepared in the high school departments. In 
other words, the city schools will become our base of 
operations rather than auto courts and hotels. If the 
details can be worked out, teachers enrolling in the 
course will have a goodwill entree to the public schools 
that will be hard to equal, especially for teachers from 
other States than Oregon 








Page 510 


Educational Screen 


Educational Motion Pictures: 


A Cooperative Enterprise 


This article, by one of our departmental editors. ably stresses 
a vital need in educational motion picture film production. 


ODAY, with the record of war-time training 

impelling peacetime educators to a fuller real 

zation of the effectiveness of visual instruction, 
a growing insistence on the part of the schools for 
more and better educational motion pictures is arising 
And, in response to these demands—and to the general 
impression that here, indeed, is an area for lucrative 
post-war expansion—various interests are rushing 
plans for educational film production. The results of 
this stimulus to increased visual aids manufacture may 
well bode ill for education—rather than afford the rosy 
eventualities many of us conjecture—unless educators 
themselves assert a guiding hand into the designs of 
the entrepreneurs involved. Unfortunately, even in 
this task which education has unwittingly cut out 
for itself, its record of dilatory responsibility to date 
bespeaks a definite need for setting in order its own 
conception of what really is a Good Educational Film 

It is perhaps safe to assume that the first motion 
picture introduced into classroom surroundings was 
treated as no small novelty by the teacher, the students, 
and the school board. And, until he had repeated the 
procedure a number of times, it is not likely that the 
teacher himself realized the full import of this possibly 
whimsical activity. There is no doubt that the students 
were tremendously entertained and contemplated the 
further expansion of its use with a glee that discounted 
the possibility of barking up the wrong curriculum 
in the process. And, while pupils cheered the new 
classroom entertainment and the instructor dwelt lov 
ingly on the educational possibilties of the new ven- 
ture, the school board gave a cursory appraisal to the 
innovation and raised the inevitable dollar sign. Thus, 
is money began talking in its authoritative fashion, the 
teacher was forced—early in the game—into a more 
careful consideration of the amount of instruction per 
-eel, 

But there was more to reckon with than dollars and 
cents. As education in general viewed the possibilities 
of the new medium, some thought they saw a frightful 
monster leering from behind the projector—a monste1 
of mechanization bent on welding into one mind theit 
little charges. They envisioned marquees growing 
on the front of the little red school houses, while they 
themselves were turned out into the streets—victims 
of cinematic technology 

Well, the witch-hunt abated after a while, but some 
of education’s personnel had been badly scared. This 
group formulated for its own protection the philosophy 
that the motion picture might remain in the classroom 
only as an instructional raw material. Henceforth the 
motion picture would concern itself exclusively with 
the delineation of facts without organization. The 
teacher would thus be allowed full reign over the in 


ROBERT E. SCHREIBER 
Center for Audio-Visual Materials 
The University of Chicago 


troduction, presentation, organization, and summariza 
tion of the raw material the motion picture might bring 
to the curriculum. 

With this philosophy in mind, it logically followed 
that educators demanded films packed with facts—a 
dual delight that provided them peace of mind and af 
forded the budget a considerable stretch. The produc 
ers, it was thought, could now provide motion pictures 
for peanuts, since it would be no longer necessary t 
waste film footage with introductions and summaries 
nor require careful scripting to assure the logical pre 
sentation of the facts. The few educational producers 
bowed to the inevitable and began grinding out the 
uninspired celluloid which was required of them 

When sound came in the producers had a new talking 
point, they thought, and it seemed likely that the time 
had come when educational motion pictures might be 
marketed for a decent fee and thus divorce themselves 
from the subsidies that had thus far been required 
However, when the shiny new product was first flashed 
on the screen, its progenitors heard the wearisome 
“How Much?”, 
sound to the utmost; the more facts, the better. Thx 


In desperation, no doubt, they pushed 


results were quantities of films—telling one story 
photographically, while the narrator—watching _ the 
racing second hand and seldom the screen—told HIS 
version audibly. This, education decided, was_ the 
alpha and omega of the instructional motion picture 
and it has clung to the concept more or less for the past 
decade. 

It was inevitable, though, that the producers would 
eventually feel some compulsion towards individualized 
expression, resulting in some attempt at organization of 
subject matter and possible bias. Education was con 
sulted on this organization in some instances, but the 
reception was too often below 70 degrees, and the pro 
ducers had to, of necessity, fall back upon their own 
resources with results not always to the best interests 
of all concerned. Such an attitude of educators toward 
the production of motion pictures for their use is almost 
unbelievable—vet, there it is 

Look back, if you will, through the literature on 
Visual Education for the past twenty years—and it 
will be easily discernible what the producers have 
been up against. The articles dealing with “what an 
educational motion picture should be” are few and far 
between. We assumed the role of critic almost en 
tirely—awaiting the release of new product, examining 
it with eagle eyes, noting its discrepancies, and moaning 


(Concluded on page 512) 
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The Curriculum Clinte 


With Emphasis on the “AUDIO” 


HE other dav as I was walking vn the 
corridor of high school, glanci through tl 

open classroom doors as one ts apt t lo, a rash gv 
eralization came to nad The tt bh] +] | 
schools”, I thought, “‘is that teachers place iltoget 
too much dependet e upon their t 1 
few days later wl [ heard sh D tin 
Head make practically the same state 
think that mavbe tl | 
and that mavhe tl 

There’s nothin: rol vith t 
talk in classr sis likelv to be 
more purposeful that ost talk, but n there 
much of it and 
sole means of instruction, there 

loo I the 

vords verbalis nd the 
ly because the 

f any lack ¢ ( 

nean Provid 
intidote for t C1 : 

in also be atta ( 

yf the tet ( 

xperiences ¢ ( ( 

lhe basic « 

ave to do with tl 

\mong the chief objectives of | 
the development hilities to ce 
through the spoke vord and 1 ‘ 
spoken word and to learn throug 
to comprehend poken foreign lat - 
able to speak it rr biectives 
guages. Instructior music 1s cl 
the hearing and production of 
these basic facts hout curriculut 
sideration than has beet 

riven to the 1d10 
equipment for instructiot Phere 

ommunicatio1 

Knelish, foreign languag 
pecially need microphones, record 
Ing equipment, and the proper facilitt f +] 
to attain their curriculu biectives t effectj 
Such simple equipment as a microphone 
speaker combination offers instructional advantages t 
have scarcely been tried in the average | iol. 7 
challenge that a microphone brings to tudent for t 
most careful selection of his words and for the 
diction. make it a psvchological tool Ot rreat 11 port 
ance. When microphones are combined with record 


equipment so that students can sit with the listene1 


and hear themselves as others hear the the teachi 
potentialities are multiplied. 

These teachers need record playing equipment, to 
equipment that will play both re 


~ I 


graph records and 331% rpm. < ectrical trans¢ riptions 


In recent months there have been signs of a coming 


reater variety and hig 


ith electrical out 


gular 78 r.p.m. phono 


PAUL C. REED, Editor 
Director, Visual and Radio Education 
Rochester Public Schools. New York 


lance of recorded materials for instruction of 
her quality than have heretofore 
en available. Foreign language records that were used 
successfully in army training can now be purchased 


use along with correlated textbooks. These 


ire revolutionizing the teaching of foreign lan 
colleges. Record companies are in 

producing albums of records, other than mu 

ve direct correlation with teaching objec 

es. Some schools have accumulated a wealth ot 
ls by transcribing radio programs 
he s, and supplementing these by electrical trans 
dio stations and from commercial 

Current els of portable record playing and re 
t are much improved over pre-wat 

() ty of recordings and of reproduction are 
he research now being carried on in 

ses still better equipment for the 

vho have had the opportunity to ex 

the new magnetic wire recorders are 
the possibilities of this new tool. The 
| can be recorded and reproduced 

, the portability of the equipment, and 

laptability to school needs, will caus« 

ment to be added to the list of mint 

visual equipment. New models of 
ng into production will provide still 

reproduction and mechanical improve 
ke them even more adaptable to 
amplifiers, loudspeakers, record 

nd 331% r.p.m.), dise recorders, magnetic 

these are the kind of audio equipment 
our schools to give learners a greater 
<periences. These are the kind of 

rely needed to implement the curric 
reas where hearing and producing 
st unportant We probably should leave 
te discussion of audio equipment to Bob 
BC’s of Audio-Visual Equipment” de 
t (ad in some later issues of this magazine, 
there more point to be made here. 


Something more is needed than the mere acquisition 
the audio tools for instruction. Some cannot be 


sed to best advantage in the average classroom, or 


ibove average classroom that is equipped 
lets and is acoustically treated. An 


] 


-to-date school needs an Audio Room, a room that 


serve as a laboratory for use by English, music, and 
on language classes. Such a room is as essential 


best instruction in those fields as the science labora- 


tory is to the teaching of science. 


\ large classroom can be adapted to this purpose. 


One-third of the room can be partitioned off, and this 
iird divided into two parts. Partitions should be 


1 


sound proof and provide large glass areas for visibility. 
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The two smaller parts become a control room and a 
small studio. The larger part of the classroom would 
ordinarily be used for the group listening to “broad- 
casts” from the small studio, but this use could be re- 
versed when the group using the microphone is large 
and the listening group is small. 

Such an audio laboratory can readily become the very 
heart of a complete central sound system for the school. 
In fact, if a central sound system is to be an effective 
instructional tool in a school rather than a mere admin- 
istrative device, such an Audio Room is an absolute ne 
cessity. 

If a central sound system were to be an ultimate 
goal for a school, a plan could be developed so that 
it might be acquired in systematic steps over a period 
of several years. For instance: 

First step: Provide an audio room, with large and small 
studios and control room, acoustically 
treated and adequately wired. Provide am- 
plifier, microphones, and speakers so that 
studios may be used interchangeably. 

Second: Add radio reception, recording, and record 

playing equipment so that radio programs 

may be heard by listening groups, recorded, 
and listened to as recordings, and so that 
original recordings may be made. 


Educational Motion Pictures: 
A Cooperative Enterprise 


(Concluded from page 510) 


in anguish—rather than deciding among ourselves 
what a Good Educational Film should be and then ap- 
proaching the producers with the idea. We have given 
the horse the reins on a strange road and then whipped 
him for having lost his way. 


Fortunately, in this year 1946, we are throwing off 
some of our reluctance to assume the responsibility we 
have been shirking for the past twenty years; we are 
realizing—in the light of our war-impelled enthusiasm 
for the visual idiom—the necessity of accentuating the 
positive in our approach. Let us see what we really 
do want in educational motion pictures. A study of 
twenty authors discloses some agreement on the fol 
lowing desired characteristics of the Good Educational 
Film : 

Objectives of the Good Educational Film: 

1. Its purposes are clearcut and obvious to the in 

tended audience. 

2. The objectives are closely associated with those 

of the curriculum. 

3. The objectives are those which may be adequately 

exploited by the medium. 

4. The objectives are sufficiently limited to assure 

adequate treatment. 
Contents of the Film: 

1. The content fits the curriculum. 

2. The content is compatible with the interests of the 

intended audience. 

3. Every effort is made to tell the truth. 

4. The content is up-to-date. 
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Chird Wire and equip selected classrooms in other 
parts of the building (such as all English 
classrooms) so that programs originating 
in the audio room can be heard in these 
classrooms. 

Fourth Wire and equip all classrooms in the build 
ing for reception of programs originating in 
audio room, and provide for originating 
sound programs from other points in the 
building, such as the principal's office, audi 
torium, and music room. 

If some of my friends who specialize in the field 
of radio education were to read these suggestions, they 
might claim that it was being proposed that the “audio 
visual educator” take over the work of the “radio edu 
cator.”” In those schools and school systems where 
specialization is carried out to such a fine point, juris 
dictional disputes might well arise. But whether it be 
“audio-visual” with emphasis on the audio or whether 
it be “radio”, it is being urged that greater attention 
be given to audio equipment and materials for instruc 
tion. Science has given us tools of communication that 
can help us do the teaching job we are trying to do 
We should constantly be alert to their potentialities 
and then use all of our imagination and ingenuity t 
adayx them to our jobs 


Organization and Presentation of Contents: 

1. The organization of the content is designed for 
maximum comprehension and assimilation; diff 
cult concepts are sufficiently detailed in presenta 
tion 


Y 


2. The presentation is designed to arouse and sus 
tain interest. 

3. The presentation implies desirable relationships 
with associated fields of interest. 

+. The summary is adequate and acts as a spring 

board to further learning activities. 


Ji 


\ll authors are agreed that the technical aspects 
of the Good Educational Film shall be of the best 


The need, then, now and in the future is for educa 
tion to assert itself positively on a code of what con 
stitutes the Good Educational Motion Picture. This 
code will change as educational philosophies change, 
but it must be up to date with respect to whatever 
philosophy may be currently extant. This much 1s 
necessary to guide our thinking and provide a frame 
f reference for the educational film producer. But, 
uur obligation to our students and to society requires 
more than a charter; it requires action! . . . action 
that involves suggesting needed films, suggesting con- 
tent and methods of presentation, assisting on scen- 
ario, cooperating during actual production, editing, and 
evaluating through classroom utilization. This does 
not mean that every teacher should be a motion picture 
technician ; nevertheless the educational motion picture 
is essentially the responsibility of the educator; the 
ideas, the content, and the methods of presentation 
should originate with him. 

The alternative is obvious; multitudinous reels of 
curriculum-contrary film, militant producers, and con- 
tinued consternation in the classroom. 


November, 1946 


Page 513 


The Film and International Understanding 


Films in International Teaching for 
International Understanding 


[LMS will play an important part ally conmipre 
hensive post-war program for the teaching of 11 

ternational understanding. This will be true whether 
the program is planned for local, state, national, or inte: 
national groups. In order that such films may be int 

ligently planned, distributed, and utilized, it is impor 
tant that attention be given to any outstanding plans 
proposed for the teaching of internatio1 inderstand 
ing. 

The recent World Conference of the Teaching P 
fession, held in Endicott, New York, was a most 
nificant gathering of world educators. Representative 
yf teachers’ organizations from thirty nations met t 
draw up a Draft Constitution for a World Organiza 
tion of the Teaching Profession. In addition, the Cot 
ference adopted a comprehensive set of “Recommend 
tions on the Teaching of International Understanding 


1 


These recommendations have interest | significance 
for all who are interested in the use of films in thi 
field. 

It is the purpos« this article to report and cor 
ment on certain phases of these recommendations whicl 


have a bearing on the use of films. Some of the recon 
mendations deal directly with the use of films: othe: 
do not. But a number of the recommendations whicl 
do not deal directly with films are nevertheless impor 
tant to us because they are concerned with the frame 
work and background of education in which films ma 
he used. 

The first section of the recommendations is presente: 
herewith in full because it establishes the broad foun 
dations upon which all of the other recommendatio1 
are based: 

“The teaching of international understanding rest 
upon the cultivation of ideals and the development of 
a sense of personal responsibility for cooperation witl 
others in all matters affecting human welfare. It does 
not involve the sacrifice of national culture or nationa 
citizenship, or the subordination of one to another. It 
requires thorough study of world problems, includins 
the knowledge of economic forces and historical back 
grounds, 

“This Conference, therefore, declares that teache1 
should instruct the youth of all lands to act upon the 
following principles and should strive alone or witl 
others, to make these principles prevail in all areas of 
human relationship 

1. The fundamental needs of mankind for food, clothing, she 

ter, health, recreation, and security should be satisfied 


- 


2. Every human being should enjoy, without any discrimina 
tion whatsoever, equal opportunity to develop physically 
intellectually, and socially 

3. The pursuit of truth and the expression of opinion should 

be unrestricted, except when they interfere with the rights 

of others 


DR. JOHN E. DUGAN, Editor 
Head, Devartment of Education 
Beaver College. Jenkintown, Pa 


espect 1 unan hte and for the religious convictions 


other peoples should be fostered 
No nation should impose its culture upon any other nation 
since no people possesses superiority by reason of divine 
gift, biological factors, or historical claims. 

he natural resources of the earth should be developed by 


nternational planning and cooperation, and should be used 
| 


the gencral welfare of mankind. 
he advances of science have now made all peoples neigh 
bors, mutually interdependent and, therefore, morally re 
ible for each other’s well-being. 


8. The security of nations, their right to self-government 
heir cultural enrichment, and their economic prosperity 
an be alized only through international cooperation in 


organization powerful enough to maintain peace and to 
facilitate world-wide economic cooperation.” 


education’s broad responsibilities, the re 
port savs: “The responsibilities of education for the 
promotion of international understanding among the 
peoples of all nations is a responsibility which must be 
shared by every teacher whether he be a teacher of 
hildren or of young people or of adults. Likewise, the 
ybligation devolves upon every teacher no matter what 
Here, of course, are implications for 
the use of films for international understanding in these 
fields and levels and for the inclusion of these consid 
erations in films made for these fields and levels. 


is subject is 


Opportunity for the effective use of films is strongly 
suggested by the following excerpts from recommenda- 
tions on the teaching of history: “History as a subject 
in the school curriculum provides unusually rich oppor- 
tunities for acquainting students with the ways of living 
in lands other than his own, for helping them to under- 


stand the reasons for conditions that exist in the world 
today, and for helping them to recognize the interde- 
pendence of peoples . . . students should become familia1 


with the life and work of men and women of all na- 
tions who have contributed to human welfare, and 
should learn to appreciate the spiritual and cultural 


heritage which is theirs. . .. Contemporary events must 
be studied directly. .. . The teaching of current history 


must be objective and conducted in a constructive spirit. 
but controversial matters should not be ignored.” 
Suggestions in other fields have similar implications 
Recommendation 12 deals directly with the “Educa- 
tional Uses of Modern Media of Mass Communication,” 
ind is presented below in its entirety: ‘““The press, the 
radio, the cinema are instruments not only of amuse- 
ment and recreation but also of education. The influ- 
ence of the press is limited only by the extent of liter- 
acy; the radio leaps across national boundaries to in- 
form and inspire all who have ears to hear; the cinema 
teaches its lessons, wholesome or detrimental, with a 
power and persuasiveness beyond those of the most 
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skilled teachers and the most highly organized educa 
tional systems. These, and other modern media of mass 
communication, have in the past and may in the future 
work either with teachers or against them in their ef 
forts to develop international understanding. 

“The Conference, therefore, recommends : 

(a) That teachers and teachers’ organizations endeavor to 
enlist the public press, the radio, and the instruments of 
visual education as potent allies for the attainment 
their purposes. 

(b) That the press, radio, film, recording, and television be 


used within the school to dramatize and invigorate th 


Educational Screen 


TT 


processes of teaching and learning about the moder 


world and that schools be furnished with the equipmen 
needed for this purpose 


c) That national and international radio and _ televisior 


broadcasts to schools be arranged and that such programs 


{ 


he used to celebrate events of international significance 


} 


11 
to render tril | 


utes to great men and women of al 


hood 


n 
Lia 


tions, and to create a sense of human brother 


d That films and recordings which are truly representative 
the life ind cul re Ol e Va?&ril S lta s be lux 1 
; lang 19 t 1S¢ he e¢ exe re 
Ss Ol ill nati 


An Audio-Visual Public School 


Program in Miniature « 


A brief outline, tersely written, of how audio- 


visual teaching can be developed in public schools. 


p HE Revere Public School Department created 
the Department of Visual Aids in February of 
1945. The author was assigned as full time 
director with the mission of promoting and expanding 
the use of Visual Aids in the schools. This study is 


problems which ( nfronted 


concerned with the original 
the Director in setting up a city wide department of 
Visual Aids 
The study was made in three steps 

Step One. A survey was made in the 16 school build 
ings to determine 
1. What exists in the way of equipment? 

What are the building facilities for using the 

equipment ? 
3. What alterations must be made in each build 
ing to allow for projection? 

\s a result of the survey the following equipment 


was discovered: (1) 9 Bausch & Lomb 3'4x4 slide 
projectors, 5 wall screens of auditorium size, a complete 
set of Keystone geography slides; (2) it was possible 


i 


to equip at least one room per school with opaque cur 


tains to be used as a building Visual Aids room; (3) 
in buildings where there was no wall electric outlet 


a 50-foot cord plugged into the light over the teacher’s 
desk solved the problem temporarily. 
Step Two. 


i \ central office and library was set up 


from which to service schools with equipment and 
material. Sound films are rented on a weekly basis 
and sent to the various schools from which they are 
circulated to the other schools in a particular district 
by messenger. Strip films, slides, etc. are sent out on 
a weekly basis to individual schools. she Central Office 
maintains a delivery service. 


Equipment. There are 10 sound projectors in the 


*From Master of Education Thesis in Visual Education, sub 
mitted at the Boston University Graduate School, Major Profes 
sor, Dr. Abraham Krasker. 


PAUL V. MULLIGAN 
Director of Visual Aids 
Revere (Mass.) Public Schools 
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formation to go forth and: sell his program. Ma 

| : 
1 | 
extra-curricular dutt re necessary in order fot 
new director to secure adequate financial suppo oO 
his program 
31 ; ] 1.1 
Mims are rented on a Weeki basis It was neces 
1 ; 
sary to build program coordinated with the course 
| 
Seo EE pen eR ee SOeR, ee Be a eae the 
Or study maces We roken into tour groups ot three 
>? , - ws 
1-2-3 Grades. 4-5-6 Grades, Junior High, and Senior 

1 1 me 1 7 7 

High. A program for the first group is held the first 


eek in each month. The second group has the second 
‘k, etc. this method keeps the equipment Lusy and 
allows for service in all buildings. 

lhe department is now. reasonably well equipped. 
\ sound foundation has been laid, a careful teacher 
training program is planned and as the whole Visual 
IXducation movement develops rapidly this school de 
partment should be able to keep pace with it. 
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The Church Department 


ee. WILLIAM S. HOCKMAN, Editor 
A Month ly Seri uce 2043 Mars Ave., Lakewood, Ohio 


If the Spirit Is Lacking superintendent; one of the jobs of the teacher ; the 
importance of a personal visit; how to get ready to 

[T° the July-August 1946 issue ot Christian Screei visit; how to make the visit; how to conclude and fol- 
(British) Mr. Andrew Buchanan, leading Britis! low up the visit; how such calls increase the joy and 


film authority and producer of documentaries, make effectiveness of teaching 
an observation on the production of religious hiln y my . . : 
; , * kvaluation: This filmstrip is a good example of the 


which is as significant for this country as for his ton ; 
, yraphic, or educational-cartoon type. The drawings are 
quote : ’ 


nig : , 
. nteresting, and forceful. Each frame carries an unam- 
In the past, some religious films have been made 2 : ie Space 
; é biguous increment of meaning. The script is integrated, 
in commercial studios under everyday conditions b a . : ‘ 
; = ; : and pared down to the fewest possible words, and car- 
technical staffs uninterested in religion. It is my belief ' 


ee ried in the frames. This filmstrip is well conceived and 
that success cannot come that way. Indeed, and prob : 
has quality. It does what it sets out to 


ably for the first time in a discourse on film making ‘a 

has the following statement been made—that /righ te . 

nical standards do not come first. The primary need : ion: Its ultimate consumer is the church 

high spiritual quality. Naturally, only the finest tecl school teacher and it can be used in school and depart- 

nical results will satisfy us. but they are secondary t mental meetings of teachers to stimulate an interest in 

the need for spiritual inspiration in every member ot isiting and to show how it should be done. Discussion 

the unit who is to undertake the work on the general problems of attendance should precede, 
One cannot hope to make truly religious films if dis rather than follow, its use. Close on the note of resolu- 

interested nien and women mechanically supplv techni tion and dedication 


I 
cal facilities, unconcerned whether production is of 


religious nature or a musical comedy.” Correspondence 
When religious leaders lightly presume that “Hoiiy 


wood” technical competence guarantees cinematic e> “My dear Church Editor: You have asked me to 
cellence in religious film, they would do well to ponder larify what I mean by ‘preaching from the picture’. 1 
the sound sense of the above statement. In like man will try. It is more difficult to explain it than to do it. 
ner, those who have ridden to the peaks on the theat Basically, [| mean that the picture is not projected 
tical film would do well to put on a light garment of ilongside a sermon simply to illustrate the sermon at 
humility and face the implications of this truth for various points. Instead, I choose a picture and text 
themselves that are enough in harmony so that I can preach the 
The spirit does count. It will be seen in the casting truths of the text directly from the picture. 
It will be obvious in the acting. It will be revealed 11 It involves a flight of imagination. For instance, in 


the total story and in every episode The re ligious qual 


preaching on Hotfman’s ‘Christ in Gethsemane’ I might 
ity of many religious films is not very impressiv begin by outlining briefly the events immediately pre- 
ceding. Then the picture would be thrown on the screen 
simultaneously with some transitional statement like 
or th this: ‘And here, arriving in the garden, we see Jesus’. 
spirit. It is not how the lights shine on the characters Or, ‘And now, you and I will silently and reverently 
is much as how the light shines out from them. Let it enter the garden where Jesus is praying’. From this 


Competence in one medium is not easily transferred t 


nother, and tl 


le principal difference between the filn 


for the theater and the church is in the area 


be remembered that the indifferent and irreverent cin point on | talk to the people as though they were ac- 


matic-hand can be as deadly to quality in religious filn tually in the garden 
is the hand which lacks technical competencs | 
| try to get the people to feel that they are no longer 
‘ . . Pes . sitting in the church pews but that they are transportec 
A Filmstrip Review and Evaluation : pews but that they are transported 
into the world and setting of the picture and are ac- 
Phe Visiting Teacher is a 61-frame filmstrip in bla tually walking and talking with the characters of the 


ind white and without script. It was produced for the picture. | have never used more than one picture for 


: orn ; 1 cont eee es os ail , _ 11 . . . 
Missouri Synod Lutheran Church b e Concordia 1 sermon and have always found more material in the 
Publishing House, St. Louis 18, Mo., from whom it is picture than | could use in any 25-minute discourse.” 
available for pure hase Rent it throug] yvour denomit 
cent tek ster PALL L. BAUMGARTNER, Pastor 

Purpose: To show the Sunday School teacher th St. Paul’s Lutheran Church, Massillon, Ohio 
need for visiting the pupils of her class; to show he Edit \ny minister who will dust off that stereop 
how to make a good visit, and to motivate her to make ticon. study the catalogue of art slides, set up a Lenten 


Rae acs a 
the calls. series, and follow the above pattern, will run a grave 


Contents: The attendance problem; various reason risk of having a better attendance this year than he had 
why children may be absent; not the job for the pastor last 
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Visual Aids for Lenten Worship 


When a pastor used stereopticon slides of religious 
masterpieces as the basis for Lenten worship services 
his attendance doubled that of previous years and his 
people asked for a similar program the following year 
In telling of his Lenten program, Rev. Paul L. Baum- 
gartner, pastor of St. Paul’s Lutheran Church, Mas- 
sillon, Ohio, adds, “Many people were attracted who 
normally would not come to a typical formal morning 
worship service.” 

What was his program like? Here it is in his 
words: “The church was in semi-darkness with the 
picture on the screen to create atmosphere as the 
people entered the sanctuary. After the choir pro 
cessional, which was sung from the screen, an in 
formal opening service followed. It consisted of ap 
propriate scripture, prayer, and three or four hymns 
from the screen. For each sermon only one picture 
was projected. It was “on” for the full length of 
the sermon, and, instead of using the picture to illus 
trate the sermon, the sermon was preached from the 
picture—a much more direct and effective use of the 
picture.”’ 

Here are the themes and the pictures used in the 
series on Meeting Jesus: 

“Meeting Jesus In Your Childhood” 

Picture: Christ and the Doctors, by Hoffmar 

“Meeting Jesus In Your Work” 

Picture: Shadow of Death, by Hunt 

“Meeting Jesus In Your Temptations” 

Picture: Christ Tempted By Satan, by Cornicelius 

‘Meeting Jesus In Your Prayers” 

Picture: Christ In Gethsemane, by Hoffman 

“Meeting Jesus In Your Life’s Decisions”’ 

Picture: Arrest Of Jesus, by Van Dyck 

“Meeting Jesus In Your Sinning”’ 

Picture: Christ On Calvary, Munkacsy 

“Meeting Jesus In The Lord’s Supper” 

Picture: The Last Supper, Da Vinci 


Congregational Releases 


The Color of a Man, a 20-minute 16mm sound and 
color film, was produced to commemorate the 100th 
anniversary of the American Missionary Association 
It was taken on location in the South by the Interna 
tional Film Foundation and presents a few of the in 
stitutions founded by this pioneering board. In a later 
issue this film will be reviewed and evaluated. 

They Came to Fessenden, 57 kodachrome slides and 
script, tells the story of a Negro boy and girl while 
attending Fessenden Academy. In Your AMA the ac 
complishments of the American Missionary Association 
through its 100 years are presented by 69 kodachrome 
slides and a script. 

Of interest and use to all denominations is the film 
strip, How One Family Planned To Budget Its In 
come. Here, 35 frames and a recorded script tell how 
the Clard family followed the principles of Christian 
stewardship in budgeting its income. This, and the 
above materials, are available from the offices of the 
Congregational Missions Council in Chicago (19 S. La 
Salle Street), Boston (14 Beacon St.) and New York 
(287 Fourth Ave.) 
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Educational Screen 


British Filmstrips in Full Color 


Filmstrips in full color for religious instructior 
have been announced by Visual Education Ltd., Up 
per Berkeley Street, Portman Square, London, W.1 
England. The first six titles produced are: Thy King 
Cometh, After Three Days, Simon Called Peter, St 
Peter, and Paul The Fearless, Part I and Part II. 

Each filmstrip is composed of 68 colored frames pro 
duced from specially prepared paintings and photo 
graphed in the new British Tricolour process. Three 
filmstrips are now in production: The Three Lost 
Things, The Christmas Story, and The Parables of Ow 
Lord. Chinese is to be the first language into whicl 
the first six filmstrips are to be translated. 

The editor of this Department would be pleased t 
receive for publication critical reviews of these mater 
ials as soon as they reach this country 


A Film Review And Evaluation 


Yesudas—The Outcaste, 30-minute black and white 
sound film, produced by Board of Missions and Church 
Extension, Methodist Church, 150 Fifth Ave., N.Y 
11, and available from the film distribution stations of 


the Methodist Church 


Contents: The story of an outcaste Indian boy 
vho came under the influence of Christian missions 
and who finally chose in early manhood to serve his 
people by being a minister of the Gospel among 
them in their village. After a few general orienting 
sequences on India, the film takes us to a typical 
outcaste village—a baby boy is born—is called 
Yesudas—we see his mother doing the work of the 
home and the fields—the father dies and he is at 
tached to the estate of a wealthy landowner, being 
cared for by his uncle—we are shown the activities 
of this farm—Yesudas is taken to a fair—we are 
shown the sights of an Indian fair—at 8 years old 
he is sold to a man of wealth—he runs away, and 
enters a mission school. We are shown the ac 
tivities of this school, He gets to go to the high 
school, whose program we see. Here he meets 
youths from all castes—falls in love with Moya 
an outcaste girl. We are shown some of the pro 
gram of her school. They attend together a sum 
mer institute and hear a certain Indian Christian 
Jacob, tell how he has helped his village. They 
are interested and participate in one of the “clean 
up parties’—Yesudas feels called to devote his life 
to helping his village—After his marriage to Moya 
we see them in his village—Under his direction and 
help it gets a new well, children are vaccinated 
for smallpox, a church is built and dedicated, and 
the process of redeeming the village from ignor 
ance, filth, and hopelessness is begun as the film 
comes to a close 


Appraisal: The story is true. There have beer 
hundreds like it in every mission land. It is told 
effectively. The sequences are well integrated, 
and the film moves along. The photography is 
from fair to excellent, being satisfactory most of the 
way. The commentary interprets what is happen- 


rn eS 
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ing. [t does not elucidate the obviou [ts p. 

is good. The condition of the print is goo 
Utilization: It can be used with all ages, but 

best suited for Juniors and up. It can be used to sh 

how Christian education 1S carried O1 11 d it can be 

used to tell the story of a certain boy It can be 

to show what life in India is like. It can be used t 


challenge adults to support more generously the 
reach program of the church. The 45-minute silent 


version of this film is useful, also 


Indianapolis Visual Education Institute 


Sponsored jointly by the Church Federation of | 
dianapolis and the Ind:ana Council of Churches, the 
third annual Visual Education Institute brought t 
gether over two hundred church leaders on Octobe 
3rd and 4th 

The program, planned by Mr. and Mrs. M. Bruns: 
Motley, dealt with four large areas of concern for the 
church: Using the Visual Method (1) In Teachit 
(2) In Christian Fellow ship, (3 In Christian Service 
(4) and In Worship. 

Such new films as Mary Louise, Fo | People an 
Go Forth were either used, previewed, or discussed 
The filmstrip, 7s Your Home Fun, with studio record 
ed (3314 r.p.m.) script, was presented at a fellowshiy 
dinner program 

The headline speakers were Rev. Alexander B. Fe 
guson, Chairman of the Visual Education Comnuittec 
the International Council of Religious [:ducation, and 
Dr. Lawrence C. Larson of Indiana University. Dt: 
Larson discussed the school’s use of the visual metho: 
and Rev. Ferguson spoke on the future of visual Chris 
tian education 


Questions 


Q. What visual materials could | use at a fathet 
and-son banquet? We will have about one hour for th 
program. It must be interesting and different 

A. Use a thriller first, such as Dared: 
will interest al!, weld your group toget 
the filmstrip, 7s Your Home Fun? (order through your 
book store) which contrasts pictorially and in its re 


vils On Ice t 
1 
| 


ier. Then use 


corded script, two kinds of homes. For the closing yot 
might use either of these two sound films, each about 
10 minutes in length: You and Your Friends, You ana 
Your Fanuly. Either 


1 


teen minutes of lively, good-natured, yet penetrating 


one will lead easilv to ten o1 


and profitable discussion if the leader of it has a re: 
sonable amount of skill and wit 


Q. We have around fifty dollars to be used in start 
ing a library of visual materials for use in the churcl 
school. What should we buy? 

A. This question has been very satisfactorily answered 
by Mr. Paul R. Kidd in a leaflet, “Building a Visual 
Aids Library on a Limited Budget”, which you can s¢ 
cure from the Christian Board of Publication, 2700 
Pine Blvd., St. Louis 3, Mo. Follow this leaflet. You 
will find more use for the filmstrip, Forzward—All To- 
gether (from Film Publishers, Inc., 12. E. 44th Street, 
N. Y. 17) than for We Are All Brothers which he lists. 
You would do well to add several of the 2x2 slide sets 
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which visualize the Thomas Nelson & Sons books for 
small children. They can be secured from Visual Edu 
‘ation Service, 409 Prospect Street, New Haven 11. 
Conn. Add, also, several of the Dell illustrated hymn 
ilmstrips such as “This Is My Father’s World’, and 


“For the Beauty of the Earth” 


Q. Are there any films which show young peo- 
le responding to the Christian challenge to give their 
lives in service to humanity? There ought to be. | 
eed several such films for Sunday evening meetings 
f young people and for youth conferences. 

A. Yes, | know of several such films. The new 
Cathedral film, Go Forth (20-minutes, sound and black 
ind white) shows a veteran of this War returning to 
the Pacific area to do medical and rehabilitation work. 
Wight Have Life, (20-minute, black and 
vhite film by the Methodists) shows how an institu- 
tional church in a metropolitan area served its commun- 
ity and guided a gifted young man into Christian serv 
ice. In Western Hands Are Strong the United Church 
ff Canada (514 Wesley Building, Toronto 2B) pre- 
sents the story of a young doctor who went to work 
umong a settlement of Russians in Northwest Canada. 


Q. Would you recommend venetian blinds for black- 
ng out assembly and class rooms in the church? 

A. No. For colored slides they do not generally give 
i sufficient degree of darkness, especially on a sunny 
day. There is considerable leakage of sunlight through 
und around the best ones, and a little sunlight cuts 
lown image brightness very greatly. Rather, consider 
black or green shades mounted to overlap the window 
casement, or use pull curtains of dark blue, brown or 
red material 


Q. Should several neighboring churches cooperative- 
ly purchase a film projector? 

A. This question will not die! The answer is in the 
negative. It has not proven a satisfactory arrangement 
when tried. See the June issue for a fuller answer. 


Proceedings of Methodist Seminar 
Available 


Under the auspices of the Methodist General Board 
ff Education and the Candler School of Theology, a 
three-week research seminar on the place of visualiza 
tions in religious education was held at Emory Univer 
sity, Georgia, last summer. 

Che enrollment was limited to fifty leaders chosen 
trom all phases of the church’s program. With the help 
f resource persons from the public school, industry, 
theater and church, they studied the following ques 


tions: 


a) What has been discovered about the use of visual 
materials by the public school, the armed services, in- 
dustry, theater, and the church? b) What are the fun- 
lamental and secondary problems the church faces in 
visualizing its curriculum? c) What parts of the pres 
ent curriculum can and should be visualized ? 

The seminar did not arrive at final conclusions. The 
hndings of this study are being printed and may be 
secured after the first of November from the Depart- 
ment of Audio-Visual Education, 810 Broadway, Nash 
ville, Tenn., for one dollar per copy 
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The Literature in V 


A Monthly Digest 


EQUIPMENT 


@School Building Planning and Related Problems: Basic 
Criteria of an Audio-Visual Education Program—Law 
rence C. Larson—Bulletin of School of Education, Indiana 
University, 22:7-20 July, 1946. 

Mr. Larson led off a symposium on school building planning 
by listing important standards: 1) that audio-visual materials 
be used in the school under normal classroom conditions in 
preference to special rooms for projection; 2) that teachers be 
given help in the selection, planning, scheduling, circulation 
and utilization of materials; 3) that each school system should 
have facilities, equipment and technical staff for local produc- 
tion; and 4) that community groups be permitted to use the 
school equipment, production facilitics and personnel 

This was followed by Lowell Hopkins’ “Translating the cri 
teria into functional housing”; and then by an architect's con 
sideration of the problem in terms of building design and fa 
cilities, as stated by Karl R. Schwarz The symposiun 
should be read in the original by those who want guidance i 
this very important problem 


TRENDS 


@ Little Movies with a BIG Future—Douglas Wood Gib 
son—l6mm. Reporter, October 8, 16, 26, 1945 (Reprinte 
from Pageant) 

In this popular evaluation of the potential of the l6mn 
films, certain significant trends are noted: that the 16mm 
film for entertainment is here to stay, an outgrowth of GI 
showings; that 6.000 communities in the U.S. have no 
regular movie theaters and await 16 mm. shows; that already 
large distribution has been achieved in Latin America it 
16mm.; and now the increased interest and production fot 
clubs, schools and churches. These lead the author to con 
clude that “henceforth these mighty movies may win ele 
tions, sell soap, teach our children, make us laugh, set 
styles, etc.” 


UTILIZATION 


@ Films—Their Use and Misuse—Squadron-Leader N. H 
Rosenthal—Robertson and Mullens, Melbourne, Aus 
tralia. 1945. (Part I of “Films in Instruction’) 

\ recapitulation of the benefits to be derived from the 
use of films in education. [The author describes a con 
trolled experiment in the armed forces where 275 trainees 
selected at random, were grouped to represent the average 
class size of 30. Three groups had instruction with no film 
three had a film and no instructor: and three had both 
The film had been especially prepared as a good training 
film. After a 2 weeks’ interval, a written examination 
revealed that 76% of the first two groups passed; and 
90% of the last (both instructor and film.) The results also 


revealec’ that the effectiveness was most pronounced it 


the lower-marked students. Those who had seen the film 
ilso showed its effect by drawing sketches on their papers 


to illustrate their replies 


The author proposes that the universities of Australia 
established a Department of Visual Aids: a) to distribute 
films; b) to service equipment; c) to provide leadership in 
research and educational film production; and d) to tran 


teachers. 

Interesting figures are cited from a report on the use of 
films in German schools under Hitler: in 1943 12 million 
German school children used the film as an integral part 
of their instruction. There was equipment in every large 
school, with 1,500 mobile units to supplement Eacl 
current newsreel was circulated through 1,700 prints 

This booklet has general value to visual educators in the 
U.S., and it is interesting to note the extent to which 
the author has drawn upon American sources for published 
information and for recommended films 


Educational Screen 


isual Instruction 


ETTA SCHNEIDER RESS, Editor 


MOTION PICTURE COURSES 


@ Motion Picture Instruction—Report of the Committee 
on Motion Picture Instruction, Society of Motion Pi 
ture Engineers, Hotel Pennsylvania, N.Y.—Journal of th 
SMPE, 47:95 August, 1945 Reprint available from SMPE 
The purpose of the study was to find out which profes 


sional schools, colleges and universities give instruction i 


motion picture technique \ questionnaire was sent t 
155 institutions of higher learning in the U.S Returns 
from 102 institutions were received, and the results tabu 
lated in this report There is information on the title 
of the course, the semester hours and credits for courses 


in various aspects of cinematography, including general 
photography and cinematography courses, sound recording 
motion picture projection, distribution, processing, and 
few courses in visual education 

indicates 


Che committee concludes: “The survey 


very clearly that the technology of motion picture making 
has not been given serious consideration in institutions of 
this caliber. . . . It would certainly appear that it is higl 
time for cinematography to be emerging from the strictly 
“craft” classification into that of a_ full-fledged profes 


sion 


SCIENCE 


@ Specifications for Commercial Supplementary Teaching 
Materials for Science—Pre-College Level: Restricte: 
to booklets, charts, exhibits, models, and pictures—Pre 
pared by National Science Teachers Assn. for the Co1 
sumer Education Study, N.E.A. 1946 61 p. mimeo 
Here is what producers of educational materials have 

always wanted: a pattern by educators of the kinds of aids 
that would apply to the curriculum on each level. These 
“specifications” were not made with such producers in 
mind, but rather for the advertisers who want to find their 
way into schools. It is to be hoped that creative pro 
ducers of charts, exhibits. models and films will be guided 
by this analysis of the general course of study in science 
and with far less in the way of financial backing will suc 
ceed in preparing significant educational tools 


HISTORICAL 


@ Sound Motion Picture, 1926-46—Weekly Publications 
Vagazsine, 152 W. 42nd St., N.Y. 18 


\n attractive brochure giving the highlights of the sound 


Inc AT cass mince th 
nc., .Ve@Wsweck 


hlm and some of the future possibilities. Suitable for stu 


lents of photoplay 
FLAT PICTURES 


@ Photographic Section of the Library of Congress 
Elizabeth L. Adam, Librarian, Photo Library, Pictures 
Branch, Press and Publications, O. I. C., State Dept 
and Marion Lambert Chief, Photo Library—Library 
Journal 71:1081-86 September 1. 1946 


\ much-needed description of the great collection of 
Americana in still pictures that has been inherited by the 
Library of Congress from the Farm Security Administra 
tion, and more recently, the O.W.]I 

Che Photo Section consists of a nucleus of 200,000 photos 


inusual in terms of their technical excellence and as a 
record of the economic and social situation in the U. S 
from 1935 to 1943. The program of the F.S.A., under the 
guiding light of Roy Stryker, stressed the rural populativ: 
ind their way of life; the O.W.I. expanded it to include 
irban living 

The article gives details on how the Library of Congress, 


(Concluded on page 520) 
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Delineascone 


PROJECTOR OF DISTINCTION 

























Model MK for 2” x 2" Color Slides 





Thousands of these Delineascopes 
are in use today in schools and 
homes. They project exceptional- 
ly clear, brilliant images and re- 
main cool enough to handle at 


all times. The 3 Wi odel is e ‘ 
ali tim 1 OO itt m I American (0) Optical 


shown. Instruments of LOQ, 150, . 
COMPANY 


peg 200 watts are also available. Scientific Instrument Division ee 
Write dept. L12 for literature. Buffalo 15, New York 





Tanufacturers of the SPENCER Scientific Instruments 
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under Paul Vanderbilt, has organized the pictures for the 
ise of the general public. The methods of accessioning, 
ataloging, captioning, classifying, etc., are described. Sets 
f catalog cards are on deposit in the University of Har 
ard, Museum of Modern Art, U. of California, U. of 
hicago, and the U. of North Carolina 


SILENT FILMS 


@ Silence is Golden—Donald M. Hatfield, editorial di 
rector, Photo and Sound, San Francisco—Sicrra Educational 


Vews, September, 1946 p.16 


An analysis of the features of the silent film for class 
oom use which makes it still pertinent in an era of sound 
motion pictures. The silent film permits participation by 
the observer, it allows greater flexibility on the part of the 
teacher in applying the film to the group, it keeps the 
teacher in close contact with the group, and it is much less 


xpensive 


PHOTOPLAY APPRECIATION 


@ It Shouldn’t Happen to the Movies—Catherine C. Ed 

wards, film editor—Parents’ Magazine, October, 1946 

p. 26. 

An excellent, provocative article that should set local film 
groups into action. The order abolishing block booking has 
it last freed local theatre managers from being forced to 
show films that are unsuited to the audience. Local mana 
gers can now preview the films they book, and can select 
each film to meet special interests. 

Now is the time for local better film councils to spring 
to action, serving as spearhead for raising the standard of 
films shown, and for raising the standard of taste in the 
ommunity so that good films are assured of a good “box 
ffice.”’ 

If 50 councils were to express approval of the good films 
ind disapproval of the poor ones, producers in Hollywood 
would be impressed. Moreover, the local councils should 
take in the young people because they are constant movie 
goers, and they have had some training at school in judg 
ing films. A high school section of the film council would 
be very desirable, and would give the young people an 
outlet for their movie interest. Men’s clubs, too, can support 
the movement for getting better films shown in the com 
inunity. 


Read the original article and be inspired 
RADIO 


@ American Radio and Your Community—Platform, Sep 
tember, 1946. Published by Newsweek Club Bureau, 152 
W. 42nd St., N. Y. 18 
A guide to study groups on the part radio plays in the 

life of the community. Types of programs are analyzed: 
then the pro and con of advertising as a method of financing 
radio, the N.A.B. Code, F.C.C. and similar aspects of ad 
ministration; and finally what clubs, listening groups and 
individuals can do. 


DISTRIBUTION 


@ Education Through Films—Saskatchewan News, July 8. 
1946. 


An interesting news account of the way in which the 
National Film Board and local film libraries are reorgan- 
izing their activities for the postwar use of documentary 
and educational films. In Saskatchewan the Saskatchewan 
Film Board, the Board of Education and the National Film 
Board are cooperating to provide a well-stocked library of 
films, slides and filmstrips; a travelling teacher in each of 
the 45 larger school units; the maintenance of equipment; 
summer circuits of films for rural audiences; and some 
local production. The province also includes 10 regional 
libraries, mainly in public libraries. Appears to be an ex- 
panding and forward-looking program. 


The Literature in Visual Instruction 
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SOURCES OF INFORMATION 


Teacuinc Ars Service of the Library, New Jersey Stat 
Teachers College, Upper Montclair, N. J., offers the following 
form publications for the audio-visual field. 

@ Economic Geography-—( Products), 1946. 62 p. mime 
$1.00 
The first in a series of volumes of teaching aids entitlec 

‘Adventures in Geography”. Gives sources for charts, post 

ers, films, filmslides, pictures, publications, recordings, et¢ 

Includes chapters on Communication and Transportation 

Industries, Fruits of the Earth, The Forests, Animals an: 

Animal Products, and Minerals and Mineral Products. 

@ Russia — Adventures in Geography Series No. 2, the 
Union of Soviet Socialist Republics. 1946. 9 p. mimeo 
25c. 

A tentative list of teaching aids, including charts and 
maps, exhibits, films, slides and filmslides, pictures, publi 
cations and recordings. Guides the teacher in the selectior 
of material on Russia. Includes chapters on Geography 
and Travel, Language and Religion, Social Life and Cus 
toms, The Children, History and Government, and Art 
Music and Dance. 

@ China—Adventure in Geography Series No. 3. 194¢ 
9 p. mimeo. 25c. 

4 guide to information about China. Sources for charts 
and maps, exhibits, films, slides and filmslides, pictures, pub 
lications, and recordings. Contains chapters listing sources 
for specific or general information. 

@ Free Teaching Aids—From A to Z. 1946. 24 p. mime 
50c. 

Over 500 addresses from which may be obtained free 
teachers instructing any age group. 
charts and maps, publications and pictures. Suitable fo: 
@ ABC’S of Visual Aids and Projectionist’s Manual 

Philip Mannino, Penn. State College—Educational Filn 

Library Assn., 1600 Broadway, N.Y. 19 1946 83p. $1.00 

\ very useful guide to sound film projectionists. A brief 
section indicates some of the other types of projectors 
but the handbook concentrates exclusively on the soun 
motion picture projector. It contains simple rules of pro 
cedure for selecting a projector, and a screen; it describes 
conditions of the classroom for best projection; and gives 
a most practical tabulation for “trouble shooting’ when the 
projection does not go smoothly. Another interesting iten 
in the handbook is the true-false quiz of 50 questions. 

@ Making Films Work for Your Community—Committe¢ 
on Community Use of Film, Patricia O. Blair, chair 
man—Fducational Film Library Assn., 1600 Broadway 
N.Y. 19. 7lp. 1946. 

A symposium covering every angle of film use for com 
munity programs. Edgar Dale sets the stage, indicating 
the possibilities and pitfalls; Glen Burch describes efficient 
administration of film forums; Patricia Blair and Elizabet! 
Flory indicate standards and sources, respectively; and 
Joseph Dickman describes, with appropriate sketches, how 
to arrange a meeting room for best projection and com 
fort. There are articles by persons experienced in various 
aspects of community film programs: rural areas, publi: 
libraries, the Worcester Art Museum, church groups, an 
young people’s groups, A practical guide to community leaders 


PERIODICALS 

@ Visual Review, 1945—Society for Visual Education, 10! 

East Ohio St., Chicago 11. Published in 1946, 

Featured in this issue of “Visual Review” is a large set 
tion of reports from the visual field, which constitutes 
kind of “who’s who”. The application of the filmstrip i 
described for industrial training (by Walter E. Johnson 
for religious education (by T. Rupert Coleman); for arme: 
forces education in its various aspects (by J. Raymon: 
Hutchinson); for aviation education and training (by R. O 
Mertes). 
~ Government visual education activities are describe: 
for the U.S. Office of Education, the Office of Inter 
American Affairs, and the Bureau of Mines. 
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FORM 


This Dual Slide Projector offers 

a completely new conception of strip 

film projection, employing curved 

film guide-ways to guide film in exact 

position for clear, brilliant screen image. 
Features an Automatic Snap-action 

a Self-centering Slide Carrier ... positive, 
quick action up and down tilting... 

a two-tone Ampro design lift-off 
case that keeps projector always 
ready for instant use...and many 
other outstanding advantages. 

y Compact, sturdy—precision built, with 
P all controls and parts conveniently 

accessible —it is the product 

of rich experience in fine 

projector building. 5 Inch, F:3.5 
Anastigmat Projection Lens— 

shows clear, brilliant blacks and whites, 
and brings out true, rich colors. 


974 


A, 


Write for Circular 


Send coupon today for circular giving 
full details, specifications and prices 
on the Amproslide Model ~30-D” 
Dual Slide Projector. 


SSSSSSSSSSSSSSSSSSSSSSSSSSESSSESSEEEO““E 
ESI146 





AMPRO CORPORATION 
2835 N. Western Avenue, Chicago 18, Ilinvis 
Please send me full details on the new Amproslide Model 
"30-D” Slide Projector. 1 am also interested in: 
[—] Amproslide [) 16 mm. Amprosound 
"2 x 2” Projector “~ Projector 


C7) Ampro 8 mm. Silent Projector 







Name 
AMPRO CORPORATION Actlintes 
Chicago 18, illinois 
A General Precision Equipment Corporation Subsidiary City State en 
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The McGraw-Hill Book Company is going 1n for 
integrated films and texts. So far they have re- 
leased several texts in engineering, botany, me- 
chanical drawing, education, etc. These books 
include references to audio-visual material, with- 
uit which learning becomes inadequate. 
Teachers who have access to good films might 
profit from this experience. They should fine- 
comb texts and interpolate audio-visual aids 
wherever needed to enrich classroom teaching. 


2 A few schools are now giving regular courses 
in motion picture production. The latest two 
to be added are the Greenwich High School in 
Greenwich, Conn., and the Herbert Hoover High 
School in Sdn Diego, California. The instruc- 
tors of the courses in both schools would like 
to hear from others who have given similar 
courses. An exchange of ideas should prove mu- 
tually beneficial. 


3. The distinguished Photographic Society of 


America (the counterpart of the Royal Photo- 
graphic Society of Britain—as if that made any 
difference) has just organized a new division, 
the Motion Picture Division under the inspiring 
leadership of Mr. Harris B. Tuttle. One of Mr. 
Tuttle’s aims is to spread the services of this 
society among high school and college cinema 
groups. Assistance will be given with the or- 
ganization of school clubs, courses, lectures, 
preparation of scripts, filming, etc. Individuals 
or schools clubs are eligible, providing they use 
either 8 or 16 millimeter film. For further de 
tails address Mr. Tuttle at 343 State Street, 
Rochester 4, N. Y 


+. Some of the recent school made films that came 


to the attention of this department are: 

a) The Crippled Children’s School at Work. 
This portrays how the physically handi- 
capped children, regardless of race or creed, 
are trained to help themselves. This school 
is situated in Jamestown, North Dakota. 

\n extension of the same idea into sum- 
mer camp activities is portrayed in the films 
made at The Pine Tree Camp for crippled 
Children, at North Pond, Maine. 

b) The Motion Picture Production Unit of the 

Pennsylvania State College in cooperation 

with the Department of Internal Affairs has 

produced a two reel sound film ‘“Pennsyl- 
vania Local Government in Action”. This 
film portrays the operation of the various 
subdivisions of local government units in 

Pennsydvania. Animated charts show gov- 

ernmental structures, incomes and expendi- 


School Made Motion Pictures 


Of Interest to Producers of School Made Films 


DAVID SCHNEIDER, Editor 
Evander Childs High School 
New York City 


tures. Various real life situations controlled 
by local government units, such as recreation 
street repairing, municipal markets, welfare 
projects, council and other meetings, in-sery 
ice training classes, housing, etc. are included 


Question Box on Film Production 


QUESTION: In taking a close-up of a printed 
card against a mass of flowers I get either 
washed effect or letters that are too dark to read 
The more distant shot of the flowers come out 
quite colorful. I’ve been using two photoflood 
lamps to photograph these shots. How can |! 
avoid such waste of color film? 


ANSWER: There are several causes for sucl 

posures. (1) The proper use of a lightmeter does not 
ways guarantee good results. I have seen amateurs read 
their meters correctly, and absent-mindedly forgot to ad 
just the diaphragm opening for the indicated reading. (2 
If no lightmeter was used, and you merely followed the 
printed directions on the instruction sheet that came wit 
the film, you probably forgot to make proper allowances 
for the age of the lamps, 1. e., the number of hours it al 
ready had used up of its allotted life span. Partly burned 
out lamps do not render true color values. (3) It is no! 
entirely wrong to surmise that just as you snapped on your 
photoflood lamps there might have been a drop in potential 
because some one else at the same time decided to use a1 
ironer or other electrical equipment. Get a good light 
meter and check all your readings and diaphragm adjust 
ments before you shoot. (4) Finally, if your film is out 
dated, its emulsion speed is slowed down. In that case you 
must use your next larger opening. 


QUESTION: We are confronted by a problem ot 
inadequate lighting. We would like to photo- 
graph the entire sequence showing pupils arriv 
ing for physiotherapic treatment, the treatment 
itself and the pupils departing. Since we ar 
shooting in color how shall we tackle this prol 
lem? 


ANSWER: The entire sequence can be filmed witho 
use of artificial illumination. Select a day with plenty « 
sunlight. Focus your camera (long shot) showing il 


arriving at clinic. This should be followed by miediu 
and close-up shots to bring out facial expressions a1 
other details that merit attention Your physiotherap! 


treatment can be given outdoors or on the roof. Be sur 
to shoot as close as possible (use wide opening and adju 
for speed to eliminate as much outdoor background 

possible). Get as many details about the treatment as y: 
can, so that the audiences’ attention will be drawn to thes 
close-ups, rather than to the change of scene. Again f 
the final scene you will have to select that time of the d 
when you get the maximum amount of sunlight on t! 
door of the building. This time you have your camer 
face the building and shoot the patients as they leave 
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A NEW AUDIO-VISUAL 
TOOL FOR DEMOCRACY 
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COMPLETE SLIDE-SOUND FILM UNIT 


Color-Cartoon Pictures, Brilliant Recording, 
and ‘Look & Talk’... A Tested Discussion Guide. 


HE MAN IN THE CAGE is a captivating presento- 
tion of a most critical subject of concern to all 


2635 


stimulates discussion. 


. the history, practices, 
religious, 











NEW YORK 


SLIDE FILM 


56 single-frame creative color 
cartoons. Project on any 35mm 
filmstrip projector. 


16-IN. RECORDING 


15 minute carefully recorded dia- 
log and music. Use on play-back, 
turntable or sound-slide projector 
unit at 33% RPM speed. 


‘LOOK & TALK’ GUIDE 


4-Page printed Discussion Guide 
prepared by the National In- 
stitute of Social Research Inc. 
includes a note to discussion 
leader, sample introduction 
to film, introduction to dis- 
cussion, suggested questions, 
and factual guide material. 








and consequences 


and national 


In a fascinating combination of color 
cartoons accompanied by a fine commentary-and- 
music recording, this sound-slide unit stimulates in- 
tense attention to the key post-war problem of fair 
employment practices. It entertains, poses questions, 


COMPLETE 
UNIT PRICE 
SALE 
$17.50 
RENTAL 
$2.50 
Excellent for 


School, Church 
and Group Use. 
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Teacher Committee Evaluation of New Films 


L Cc. LARSON, Editor 


Director, Audio-Visual Cente: 
Indiana University. Bloomington 


Democracy 


(Encyclopaedia Britannica Films Inc., 20 North Wacker 
Drive, Chicago, Illinois) 11 Minutes, 16 mm, sound 
Price $50 less ten percent discount to educational or 
ganizations. Discussicn guide available 


Description of Contents: 


The film presents a brief but practical detinition of the 


meaning of democracy. After admitting that democracy 
is difficult to define, two signs and two conditions which 
characterize democracy are pointed out. The two signs 


of democracy are shared respect and shared power. Shared 
respect means the opportunity for each person to develop 
his skills and abilities to their greatest potentialities and 
the maintenance of respect for the beliefs and faiths of 
other members of the group. Shared power means that 
many people take part in making important decisions for 
the group. The making of decisions usually culminates 
in elections where people get out voluntarily and vote 
without pressure 

The two signs of democracy depend upon two condi 
tions—economic balance and _ public enlightenment. To 
have economic balance, the country needs a large middle 
income group. To be an enlightened country, people 
need to have access to many sources of information 
through printed, visual and audio materials. The chan 
nels for the mass media of communication—press, motion 
pictures and radio—must be uncontrolled. The point of 
view of the opposition needs to be heard and considered 

These items are presented by the commentator and 
illustrated with well-chosen scenes and animated diagrams 
thus making difficult abstract concepts more concrete 


Committee Appraisal: 

The film presents a cool, objective definition of the 
meaning of democracy which will be accepted by mest 
teachers. Highly recommended for use im senior high 
school social science classes and in college classes whiere 
a review of the definition of democracy is important. It 
can be well used with community groups whe wish 
to sharpen their concepts about the meaning of democracy 

The film does not take time to make a warm, personal 
appeal to its audience, nor does it build up in dramatic 
form a feeling about some of the characteristics which 
make a democracy. 

It does present a clear-cut, brief definition which mem 
bers of an audience can take home with them and use 
as a measuring stick to determine whether practices lean 
toward or away from democratic principles. The content 
of the film is more about political democracy than about 
social and economic democracy although these areas 





This page of reviews is conducted for the benefit of 
educational film producers and users alike. The com- 
ments and criticisms of both are cordially invited. 


Producers wishing to have new films reviewed on 
this page should write L. C. Larson, Indiana University, 
Bloomington, Indiana, giving details as to length, content, 
date on which the film was issued, basis of availability, 
prices, producer and distributor. They will be informed 
of the first open date when the Teacher Committee will 
review the films. The only cost to the producer for the 
service is the cost of transporting the prints to and 
from Bloomington. This Cost Must Be Borne By The 
Producers. 
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Assisted by CAROLYN GUSS, Instructor 


ROY WENGER, Assistant Professor 
School of Education 
Indiana University, Bloomington 


are also given consideration. [his film should be the 
forerunner for many other productions greatly needed in 
this area 


Nature of Color 


(Coronet Productions, Glenview, Illinois) 10 minutes, 16 
mm, sound, color $75. 


Description of Contents: 

Sir Isaac Newton made the discovery that light passing 
through a prism will be separated into the colcrs of the 
spectrum. Animations illustrate how a prism separates the 
various wave lengths of light and hence produces the color 
of the spectrum. 

The primary colors are blue, green and red, and combina 
tions of these three produce the others. Blue plus green 
equal blue-green; blue plus red equal magenta and green 
plus red equal yellow. Complementary colors are those 
which, when combined, produce white light. Magenta 
and green, blue-green and red, and yellow and blue are 
complementary and produce white light when combined 

The complementaries of the three primary colors are 
sometimes called minus colors. White light minus red 
equals blue-green, minus green equals magenta and minus 
blue equals yellow. A combination of green, blue, and 
red filters will subtract all of the primary colers from white 
light, leaving black. 

The latter part of the film illustrates the application of 
color to commercial work. The artist uses his knowledge 
of the nature of color in putting his ideas on canvas. The 
printer prepares plates of blue-green, yellow, magenta 
and black to produce color prints in magazines and books 
The photographer uses his knowledge of color in producing 
color pictures and in filtering out certain rays of light to 
produce interesting black and white effects. These and 
other modern uses of color are made possible through an 
understanding of the nature of color which began when 
Isaac Newton separated light into its parts by a prism. 
Committee Appraisal: 


Recommended for use in high school and college classes 
in physics, photography, art, printing and home economics 
College classes may find the film elementary but good 
as a review. The subject matter of this film relies heavily 
on the inherent qualities of color film to communicate its 
ideas to the audience. It is a severe test on the latitude 
of color film. Optimum projection conditions are very 
important when showing this film. 


What Is Four? 


(Young America Films, 18 East 4lst Street, New York 17 
New York) 15 minutes, 16 mm, sound, black and white or 
color, B&W $45, color $110. Teaehers’ guide available 


Description of Content: 


The film illustrates the mathematical meaning and social 
application of the number four through a seriee of con 
crete, semi-concrete, and abstract situations. Four is 
treated in such concrete and social activities as the num- 
ber of milk bottles delivered by the milkman, the number 
of glasses of milk served by Tommy to his classmates 
and the number of blocks used by Tommy and Ruth in 
constructing block towers. The numberness of four and 
its relationship to one, two, three, five, and six are de 
veloped through the use of shifting circles, lines, squares 
boxes into various number combinations and writing 


(Continued on page 526 
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KNOWLEDGE BUILDERS CLASSROOM FILMS 


Wish to Bring to the Attention of Superintendents, Principals and Heads of Mathematic 
Departments, This New and Original Series of 14mm Sound Films Designed to Aid the 


Teacher in Teaching 


‘““PLANE GEOMETRY” 





HERE ARE THE FIRST TEN OF OUR "PRACTICAL GEOMETRY SERIES" 


“LINES AND ANGLES” 


It is the purpose of this sound film to help the student visualize the 
mathematical applications of basic Geometry. Beginning with the 
erection of a perpendicular, the film illustrates the relationship of 
the perpendicular with the ordinary plumb bob, level and square. 
Shows how angles are formed and measured, the relationship of 
angles to each other and to the complete circle. 


""ANGLES"’ 


Helps the Geometry student to understand all the various types 
of angles and their relationship to each other. After ihe student 
has become familiar with the construction of angles by means of 
intersecting lines and to measure them with a protractor, this film 
can be very helpful in clarifying the maze of mystery surrounding 


ANGLES. 


“CONGRUENT FIGURES” 


A concise demonstration of the geometric principles for finding 
and proving that triangles with ‘equal sides,’ “equal angles” or 
the combinations of both are equal and congruent. The effective 
combination of actual photographic scenes, Animated drawings 
lettered equations and recorded sound make this a convincing 
teaching tool. 


“SIMILAR TRIANGLES" 


Presents Similar Triangles in a graphic manner. Begins by showing 
practical uses. Shows properties of Similar Triangles, and demon- 
strates the "two angles equal’ proposition. Gives an application 
in a new geometric situation. It will help the student to obtain a 
clear mental picture of this important element of basic Geometry 








"LOCUS" 


The entire concept of Locus is clearly visualized and explained by 
this combination of animated drawings, regular photographic mo 
tion and the spoken word. 


“@QUADRILATERALS” 


Illustrates and explains the chief properties of the important quad- 
rilaterals, such as: parallelograms, rectangle, rhombus, square, 
trapezoid and trapezium. This visual method of presenting this 
important phase of geometry will prove very helpful to most stu- 
dents and will enable them to distinguish readily each type of 
quadrilateral. 


""THE CIRCLE’ 


The circle is a rather simple geometric figure, yet it presents many 
problems to the geometry student. In this film such important 
phases as radii, diameters, chords, tangents, secants, arcs and 
central angles are presented and clarified. Theorems and proofs 
are introduced. 


“CHORDS AND TANGENTS OF CIRCLES” 


This is a further advanced phase of our film on "The Circle” and is 
intended to follow it as the next lesson. it deals with the theorem 
on a perpendicular to a chord within the circle. All types of 
tangents are dealt with in detail. An effective combination of 
animated diagrams and the recorded voice. 


— 


“ANGLES AND ARCS IN CIRCLES” 


Deals with the measurement of central angles, arcs, inscribed 





angles and anzles formed by two chords. Theorems and proofs 
are effectively introduced and demonstrated by means of animated 
drawings and sound. 


""AREAS'*' 


Presents the needs and uses for finding areas of various figures. 
Shows clear graphic demonstrations of recognized methods for the 
computing areas of Rectangles, Parallelograms, Triangles and 
Circles. Will help the student fix fundamental principles in his 
mind by showing how relations in the figures result in relationships 
in the formulas. 


THESE SOUND FILMS, (ONE REEL IN LENGTH), ARE AVAILABLE ON AN OUT- 
RIGHT PURCHASE BASIS AT $40.00 PER SUBJECT. RENTAL $2.00 PER DAY. 


For Rental Bookings — Write to Your Own State University or Nearest Film Library, or Direct to Us 


KNOWLEDGE BUILDERS 


625 MADISON AVENUE 


NEW YORK 22, N.Y. 
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each combination in terms of numbers and words. The 
last half of the film illustrates and discusses some simple 
addition and subtraction facts. The symbols +, —, and 
are introduced. 


Committee Appraisal: 

WHAT IS FOUR may be used as a curriculum film 
in the teaching of arithmetic in the primary grades or in 
professional teacher groups and methods classes suggest 
ing a functional approach to the problem of developing 
number concepts. The film should be useful in indicat 
ing some of the uses of four in experiences of ycung 
children, to reveal relationships of four to other numbers, 
to provide meaningful basis for addition facts whose sum 
is four and for related subtraction facts, and to suggest 
activities leading to an understanding of other numbers 
up to ten. The effective use of animation, representa 

j 1 


tive selection of concrete and abstract examples, com 


mentary developed to capture pupil interest, and sugges 
tions for further activity and application to the film, it 
seemed to the committee, presented a thorough and in 
teresting treatment of the subject lhe film represents an 
interesting innovation in the use of motion picture medium 
to develop a concept where ordinarily the idea of motion 
is not recognized Young America Films is to be com- 


plimented on their willingness to experiment with the 


motion picture in the area of teaching mathematical con 


( epts 


China 
(March of Time, Forum Edition, 369 Lexington Avenue, 
New York 17, New York) 16 mm, sound, black and white, 


three-year lease $35. Discussion guide available 


Description of Content: 

The film follows China's struggle to evolve from a 
heterogeneous empire into a_ unified republi Begin- 
ning with her differences in religion, in dialect and in 
geography, the film proceeds to show that here where 
one fifth of the World’s population lives, agriculture is 
the chief industry and that a very primitive sort of 
agriculture is practiced [he Japanese aggression is 
pictured in some detail followed by scenes of the Burma 
Road and its importance to China’s prosperity. The 
effect of the War upon industry, education, communica- 
tion and transportation is_ pictured. The beginnings of 
democracy under Dr. Sun Yat Sen are shown by shots 
taken during his lifetime and then in China of today. 
The film closes with scenes of the Youth Corps, the Cen- 
tral Government and air transportation 


Committee Appraisal: 


The film should be useful in forum and discussion groups 
in presenting such important factors in the Chinese sit 
uation as the role of China in an international economy, 
the conflicts in China and her attempts at developing a 
democracy. Recommended as a discussion film for use 
by senior high school, college and adult groups interest 
ed in Chinese problems 


Leather Work 


(International Theatrical and Television Company, 25 
West 45th Street, New York 19, New York) 19 min. 16 


mm, sound, black and white, $60 


Description of Content: 

Filmed at the Walden School in New York City, the 
motion picture presents first a girl and secondly a boy in 
step-by-step demonstrations showing the making of a 
brown pigskin pcuch-bag and a calf leather wallet. The 
girl locates her pattern on the right side of the leather 
and then uses a paper pattern to mark on the wrong side 
the pieces which she cuts out with a very sharp knife. A 
spacing wheel is used to mark the places to punch holes 
She selects a tan leather lacing to lace together the dif- 
ferent parts. When the pouch is finished, it is an exact 
facsimile of her pattern. The boy makes a wallet which 
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he decides should have his monogram and sections for 


pictures, cards, and money He, too, after locating the 
paper parts on the right side of the leather, traces them 
on the wrong side. Having cut out the wallet, he uses 
a spacing wheel, punches the holes and laces the parts 
together. He then traces the monogram on to the front 
of the wallet and presses the outline down with a tracing 
tool. After the outline is completed he presses down the 
inside part of the leather: The boy immediately puts 
into the wallet his money, cards and pictures and places 
the wallet in his pocket 

Committee Appraisal: 

The film is good for presenting step-by-step demon 
strations of making leather articles Both demonstra 
tions are logically arranged, excellently photograph 
and complete. The film should prove effective in de 
veloping a favorable attitude toward saving scraps of 
leather and such good work habits as returning tocls t 
their proper places, also in developing an appreciation 
for handmade leatherwork The film is recommende 
for use by intermediate, junior high school, senior high 


schocl groups either on curricular or extra-curricular 


basis in connection with a study of leather work. 


Teaching 
(Vocational Guidance Films, Carl F. Mahnke Produ 
tions, 2718 Beaver Avenue, Des Moines, Iowa) 10 mir 


16mm, sound, Price $50 
Description of Content: 

[The teaching profession is introduced by showing a 
series of typical classroom situations in senior, junior 
high and elementary schools. The advantages of the 
teaching profession are _ illustrated: significant work 
good social status for the teacher, long vacations, securi 
ty threugh tenure laws and liberal retirement plans 

The requirements for teaching vary through the forty 
eight states although all of them have licensing require 
ments which must be met through special preparation 
Prospective teachers are invited to explore the various 
special fields, such as home economics, physical educaticn 
music, printing, counseling and guidance, journalism, edu 
cation for the handicapped, adult education, work with 
teaching aids including motion pictures and radio, school 
administration and ccllege and university teaching 

The work of the teacher is found to be satisfying to 
most of those who enter it. Teachers hope to make this 
a better world no matter where they work 


Committee Appraisal: 

Recommended for use in orientation courses in schools 
of education and with high school grcups who are in- 
terested in exploring the profession of teaching along 
with other professions. The film shows samples of class 
room teaching situations as found in many present-day 
schools, but it makes little attempt to present a point 
of view in education. Hence, it would not be particularly 
stimulating to persons already in the teaching profession 
Little is said about the disadvantages of the teaching 
profession, if there are any, and no reference is made to 
the problems which a young teacher will face. 

The film should be useful in getting high school and 
lower division groups to give serious consideration to the 
professicn of teaching as a life work 


Bill Garman, Twelve Year Old Business Man 


LQ 


(Frith Films, Box 5655, Hollywood California) 
minutes, 16 mm, sound, color, $65 Coordinated filmstry 


black and white, $3.50 


Description of Content: 


The film follows Bill Garman as he performs the task 
which relate to the projects on the farm which are | 
responsibility. Bill owns and cares for one hundred an 


fifty rabbits Assisted only by his small sister Patt 





Concluded on page 52& 
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Social Studies 


PEOPLE OF THE ARCTIC 


Life in far northern Alaska, Labrador 
Greenland, and northeastern Siberia. 


HOW THE DESERT PEOPLE LIVE 


Wandering tribes of the Sahara; people of 
the Turkestan and Gobi deserts. 


HOW A HUNTING PEOPLE LIVE 


Main features of the economy of the 
Mongols in the Tiages of Siberia. 


HOW A FISHING PEOPLE LIVE 


Primitive people of the North Facific who 
depend on the sea for a livelihood. 


A NATION'S SEARCH FOR GRASS 


Homes and flocks of the herds people of 
Iran. Taken from the epic ‘GRASS." 


Physiology 


HOW THE EAR FUNCTIONS 


Structure and mechanism of the ear; how 
sound waves are received and converted 
into nerve impulses. 


HOW THE EYE FUNCTIONS 


Anatomy of the eye and facts regarding 
“accommodation” or focal adjustment. 


OUR TEETH 


Growth and structure. Explains why oral 
hygiene is of prime importance. 


16MM SOUND FILMS 






for Classroom Instruction 


Science 


THE EARTH AND ITS SEASONS 


Vernal and Autumnal equinoxes and Summer 
and Winter Solstices explained. 


MYSTERIES OF WATER 


Deals with water as man's friend, as a 
worker, a builder, and in turn as his enemy, 


a destroyer. 


THE WORLD WE LIVE IN 


Close-up study of the Earth as a planet; 
divisions into hemispheres, etc. 


STORY OF ELECTRICITY 


Deals with the early discovery of magnetism; 
and subsequent developments which pro- 
duced Electricity. 


STORY OF THE MICROSCOPE 


History of its development and its con 


tribution to man's knowledge. 


STORY OF THE TELESCOPE 


Touches upon ancient astronomical knowl- 
edge; invention of telescope and develop- 


ment of reflectors and refractors. 


STORY OF COAL 


Its discovery 150 years ago; how it is formed 
and mined; regions where found; uses in 
industry. 


Practica! Geometery 
Series 


LINES AND ANGLES 


How formed and measured; relationship to 
each other and to complete circle. 


ANGLES 


Clarifies the various types of angles and 
their relationship to each other. 


CONGRUENT FIGURES 


The “equal sides", "equal angles” principle 
demonstrated and proved. 


SIMILAR TRIANGLES 


Properties of similar triangles; illustrates 
the “two angles equal” principle. 


QUADRILATERALS 


Illustrates and explains chief properties of 
important quadrilaterals. 


LOCUS 


The entire concept of Locus is clearly 
visualized and explained. 


THE CIRCLE 


Clarifies radii, diameters, chords, tangents, 
secants, arcs and central angles. 


CHORDS AND TANGENTS OF CIRCLES 


Deals with the theorem on a perpendicular 
to a chord within a circle. 


ANGLES AND ARCS IN CIRCLES 


Deals with central angles, inscribed angles, 
arcs, angles formed by chords. 


AREAS 


Needs and uses for finding areas of various 
figures; methods for computing. 


Each subject is 1 reel {400 feet) in length. Available for sale or rental. 


Write to our nearest exchange. 


IDEAL PICTURES CORPORATION 


28 E. Eighth Street (Home Office) Chicago 5, Illinois 


ATLANTA, GA. 
52 Auburn Ave., N. E. 


CAMBRIDGE, MASS. 
23 Boylston St. 


CHATTANOOGA 2, TENN. 
108 West 8.h St. 


DALLAS |, TEXAS 


2024 Main St. 
DENVER 2, COLO. 
714 - 18th St. 





KANSAS CITY 6, MO. 
926 McGee St. 


LOS ANGELES 5, CALIF. 
2408 West 7th St. 


MEMPHIS 3, TENN. 
18 South 3rd St. 


MIAMI 36, FLA. 
1348 North Miami Ave. 


NEW YORK: Bertram Willouchby P’ctures, Inc. 


1600 Broadway, New York 19. 


MINNEAPOLIS 2, MINN. 
803 Pence Bidgq. 
8th and Hennepin 
NEW ORLEANS 13, LA. 
826 Baronne St. 
PORTLAND 5 ORE. 
915 S. W. 10th Ave. 
RICHMOND 19, VA. 
219 East Main St. 
HONOLU'U, T. H. 
1370 South Beretania St. 
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Equipmen 


Craig 16 mm. Junior 
Splicer is inexpen- 
sive — easy to use. 
Complete with bottle 
of Craig Safety Film 
Cement and water 

























Craig Master Combi- 
nation gives efficient, 
positive splices, 16 
mm. silent or sound 
film. Has Craig 16 
mm. Senior Splicer, 
pr. of Craig Master 
geared rewinds, will 
take 800, 1200, or 
1600 ft. reels. 
$25.50 


container $4.50 





































Craig Junior Com- 
bination includes 
two Craig Jr. 400 ft 
geared rewinds, 
Craig 16 mm, Jr. 
splicer, bottle Craig 
Safety Film Cement, 
and water container. 


$9.95 




















Craig Senior Splicer 
for 16mm. sound or 
silent film. Has auto- 
matic dry scraper — 
four simple opera- 
tions without wet- 
ting film gives you 
permanent splices 


$12.50 







































| Craig 16 mm. Pro- 
jecto-Editor permits 
careful inspection of 
your scenes inaction 
ona small recessed 
miniature screen. 


$69.50 








Craig Visual Aids Service Co. 
LOS ANGELES « SAN FRANCISCO « SEATTLE 
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whose help at times is very questionable, Bill scrubs the 
hutches, feeds the rabbits, changes the drinking water 
The skins of the rabbits Bill sells for meat are carefully 
stretched and later sold for fur. Bill, himself, takes the 
furs to town to sell and deposits the money to his own 
acccunt Bill is likewise responsible for a hog project 
through the help of the 4-H Club leader. His joy and 
pride run high the day he sells three pigs for $150. He 
deposits $100 and with the balance buys five thoroughbred 
pigs. In addition to the two special projects Bill is 
responsible for certain routine duties on the farm for 
which he receives no direct monetary reward. His father 
however, does pay him for special work. The film closes 
with a sequence showing Bill taking Pat and Shorty 
two of his pals, to a ball game for which they lack the 
price of admission. 


Committee Appraisal: 


Presenting an intimate log of Bill’s activities, projects 
business accounting, and success, the film should stimu 
late boys’ interest in comparable money-making projects 
Recommended for use in intermediate grades in curricu 
lar or extra-curricular units dealing with family relation 
ships or boys’ interest. Might also be used by parents 





or child educators discussing development of a sense of 
responsibility in children, family relationships and _ atti 
tudes, children’s relationships with people outside their 
school and home, and development of desirable attitudes 
towards pets Some members of the committee felt that 
the content of the film was presented in a rambling fash 
ion, whereas others felt that it followed representative 
interests of youngsters The excellent color ] hotoegr iphy 
and simple narrative add much to the value of the filn 


Atlanta Film Council Meeting 
(Continued from page 494) 


Georgia Workers Education Service, Chairman; Glenn 
Rainey, Department of [nglish, Georgia Tech; D1 
\Ilan Albert, Jr.. Department of Sociology, Emory 
University; Mrs. Kitty Pittman, World Citizens 
Group; Mrs. Joseph Buffington, Pan-American 
league; Lester Persells, American Veterans Commit 
tee; and Mrs. Helen Douglas Mankin, Georgia’s 5th 
District Congresswoman 

That the films provided material for a lively discus 
sion is evidenced by the fact that the lights were turned 
out in the Druid Hills Baptist Church, where the meet 
ing was held. before the last of the audience could be 
encouraged to terminate their debate for the evening. 

The Atlanta meeting of October 7 featured a talk by 
Mr. Barnard M. Loden, of Instructo-Graphic Films 
Atlanta, who selected as his topic, “Making a Motion 
Picture Sound Track”. An actual sound track was 
nade at the meeting. 

On October 14 the Council heard Chaplain W. P 
Allison, Fulton County Chaplain, who spoke on the use 
of films for conveying Christian principles in county 
type institutions. 

The program chairman for the October 21 meeting 
was Miss Erva Blackstock, Atlanta. Mr. Eari 
Waldrup, Secretary, Visual Education Service, Sunday 
School Board, Southern Baptist Convention, Nashville 
Tennessee, was the guest speaker. Mr. Waldrup and 
Rev. S. L. Laird, member of the Atlanta Film Council 
and Director of the Emory Christian Association at 
Emory University, gave a practical demonstration and 
discussion on the “Effective Use of 2”x2” Slides and 
Filmstrips’”. Two films were shown, “The Child ot 





Bethlehem” and “.\rgentina” 
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Wesley Greene Chosen Chairman 
Of Chicago Chapter FCA 

Two meetings were held in Chicago under Film 
Council of America auspices October 29. In the after- 
noon manufacturing, educational and other representa- 
tives gathered to discuss national issues confronting 
the FCA and organizational plans and projects. In 
the evening there was a general membership meeting 
out of which a new organizing committee emerged 
Wesley Greene, of College Film Center, will replace 
the former chairman, Wm. F. Kruse, who is trans- 
ferring to New York City, as vice president of United 
World Films, Inc. Other members of the committee 
include: Mr. Ralph Creer of the American Medical 
Association; Larry Goldberg of Pictorial Films, Inc. ; 
Bertram Willoughby of Ideal Pictures Corporation ; 
Mrs. John Hamilton, Chicago Film Workshop; Lee 
Robbins, Chicago Public Schools Film Council; Larry 
Strauss, YMCA; and Don White, NAVED. This 
committee met on November 5 to perfect plans for a 
larger gathering at which officers will be elected 
and purposes more clearly defined. 


Two Meetings Held by Blue 
Grass Film Council 

Guest speaker at the October 7 meeting of the Blue 
Grass Film Council of Lexington, Kentucky, was Mr. 
B. A. Aughinbaugh, Director of the Ohio Slide and 
Film Exchange of the State Department of Education, 
Columbus, Ohio. He gave an illustrated talk on 
“Recorded Communication”. 

The subject for the panel discussion at the November 








i 
vA ' 
BE ’ 
| films incorporated New York 18—330 W. 42nd St. | 
"Chicago 1—64 E. Lake St. Portland 12, Ore.—611 N. Tillamook St. | 
Dallas 5—109 N. Akard St. @ Los Angeles 14—1709 W. Eighth St. ; 

Atlanta 3—101 Marietta St. @ San Francisco 4—68 Post. St. 

MAIL COUPON TO ADDRESS NEAREST YOU : saaananaane 








Page 529 


7 meeting was “How to Select, Secure, and Use In- 


structional Motion Pictures”’. 


Austin Durham was 


chairman of the panel composed of Miss Mary Rees 
Land, John Harmon, and L. C. Carmichael. 


Film Councils Urged to 


Exchange Information 


Mr. Thurman White, Chairman of FCA’s Committee 
on Local Organization asks that all local councils put 
all other councils on their permanent mailing lists, in 
order to facilitate the knowledge of what each unit it 


doing. 
Dr. Davis S. Ruhe 

U. S. Public Health Service 
291 Peachtree Street 
\tlanta, Georgia 


Mr. Ernest Tieman, Director 
Pucblo Film Council 

412 West 7th Street 

Pueblo, Colorado 


Mr. W. F. Kruse 

Sell and Howell Company 
1801 Larchmont Avenue 
Chicago, Illinois 


Mr. Gordon C. Godbey 
D. T. Davis Company 
911 Main Street 
Cincinnati 2, Ohio 


Mr. Tom Brandon, President 
New York Film Council 
1600 Broadway 


New York, New York 


this catalog 
will suggest exciting programs 


important part of your program burden. 


the popular features when you prefer them. 


Following is a list of active film councils: 


Mr. D. W. McCavick 
Visual Instruction Bureau 
University of Texas 
Austin, Texas 

Rabbi Albert Lewis 
Temple Adath Israel 
Lexington, Kentucky 


Mr. Bill Wells 

Visual Media Branch 
UNRRA 

Washington, D. C. 

Mr. Earl F. Mennet 

Director Audio-Visual Aids 

Alameda County Schools 

Hayward, California 

Miss Lillian McNulty 

Consultant, Visual Education 
Div. 

Louisville Board of Education 

Louisville, Kentucky 

Bertha Landers 

Dallas Public Library 

Dallas, Texas 


time now to reserve the films you may wish to show 


masterpieces of America’s foremost film producers, a great variety 
of educational films, and dozens of short subjects and cartoons are 
catalogued in this book. Every one is available from Films Incor- 
porated for showing on 16-mm school projectors. By making can- 
cellable-film-reservations immediately, you can assign to films an 


your free catalog is ready now. To receive it promptly mail the 
coupon. Then, even if your plans are only tentative, don't hesitate 
to make reservations. The sooner you do the surer you are to get 


> Please send me my free copy of the School List catalog. 


Nome 


School 


— | 





Address 





We hove the use of a 16-mm[] sound [) silent projector 
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Motion Pictures have become the world's great- 
est medium of expression! In the language of mo- 
tion and action peoples of the world may come to 
better understanding of each other through the 
medium of the screen. 


Universal Pictures company provides for educa- 
tion and entertainment both feature-length and 
short subject films, bringing to the screen the 
world's finest artists in fine plays and stories. Listed 
herewith are some attractions, either released or 
about to be, that you will want to watch for:— 


CANYON PASSAGE 
from the Ernest Haycox novel 
and Sat. Eve. Post serial 
IN TECHNICOLOR 


ABBOTT & COSTELLO 


Ernest Hemingway's 
“THE KILLERS” 
with 
Burt Lancaster, Edmond 
O'Brien, Ava Gardner, 





: ‘ Albert Dekker 
the screen's top funny men in 
“The LITTLE MISS BIG 


TIME OF THEIR LIVES” with 


Beverly Simmons, Fred Brady 
THE BLACK ANGEL Frank McHugh, Fay Holden 


starring 
DAN DURYEA, JUNE — pele amg ae 


VINCENT, PETER LORRE DAN DURYEA. ELLA 
DEAD OF NIGHT RAINES, WILLIAM BENDIX 


with “THEY WERE SISTERS” 
Mervyn Johns, Roland Culver starr ng 
Frederick Valk, Sally Ann PHYLLIS CALVERT. JAMES 
Howes MASON 


Alse Excellent Short Subjects 


The world comes alive before your eyes... as 
ace commentators point up each interesting scene 
in VARIETY VIEWS (single reels); and interesting 
inventions and unusual things done by persons ‘in 
the news’ in PERSON-ODDITIES (single reels). 
NAME-BAND MUSICALS (2 reels each) pre- 
sent excellent music and accomplished artists. 
TECHNICOLOR CARTUNES (1 reel each) en- 
tertain with good music and clean, sparkling 
comedy. 


SING & BE HAPPY SERIES (1 reel) and 
THE ANSWER MAN SERIES (1 reel) 


UNIVERSAL “world-events’” NEWSREEL is is- 
sued twice weekly. 


UNIVERSAL PICTURES 
COMPANY, INC. 


Rockefeller Center New York, N. Y. 
CIRCLE 7-7100 
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American Medical Association 
Names Committee to Encourage 
Wide Use of Medical Films 

The American Medical Association announces ap 
pointment of a new committee on medical motion pic- 
tures which will promote a more widespread use of 
medical films and stimulate research in this field. 

The committee, which includes prominent medical 
men and laymen experienced in the field of medical 
photography, is headed by Mr. Ralph P. Creer, former 
director of the photographic division of Yale Medical 
School. 

The purpose and scope of the medical motion picture 
committee, as outlined in The Journal of the American 
VUedical Association, follow: 

1. To promote a more widespread and effective 
utilization of medical motion pictures and to stimulate 
research in this field. 

2. To expand the present library of medical and 
public health films now available on a loan basis 
through the American Medical Association. Motion 
pictures dealing with basic subjects that are not avail 
ible through other sources will be selected. 

3. To publish critical reviews of medical motion pi 
tures in the A.M.A. Journal and in Hygeia, the health 
nagazine of the A.M.A 

+. To expand the source file which has been started 
Eventually this file will contain informative data or 
several thousand motion pictures dealing with all 
phases of medicine as well as health films for the public 
Films not available for loan or purchase will not be 
listed. The purpose of this file is to provide on re 
juest authentic information relative to types of films 
ivailable to the medical profession on any given subject 

From the information gathered, it will be possible t 
sive some guidance to individual physicians and t 
‘commercial and other agencies interested in the produc 
tion of timely films that are in demand by the medical 
profession. As far as facilities permit, it is planned 
to cooperate to the fullest with medical schools, state 
and county medical societies, government departments 
foreign countries and other groups interested in the 
dissemination of knowledge and information on the 
subject of medical motion pictures. 


Washington Visual Workers Hear 
Audio-Visual Specialists 

Dr. Walter A. Wittich, director of the Bureau of 
Visual Instruction of the University of Wisconsin, 
Walter S. Studdiford of the Division of Occupational 
Analysis and Industrial Services, and Haven Falconer 
of Loew’s International, were speakers heard at recent 
meetings of the Washington Visual Workers. 

Dr. Wittich, recently elected head of the Department 
of Visual Instruction of the National Education As 
sociation, outlined the Department’s three-point pro 
gram, with special cooperation with other organiza- 
tions. Present plans of the university call for a close 
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liaison with the Motion Picture Association and ex 
hibitor organizations. 

Mr. Studdiford addressed a luncheon meeting of the 
group on the selection and evaluation of motion pic- 
tures to assist occupation analysts. A special film 
catalog in this area has been compiled. 

Mr. Falconer sees the emergence of schools 
abroad as greater audience centers for 16mm feature 
films than commercial theaters. Loew’s has already 
found this to be true in South Africa, says Mr. Fal- 
coner, and there are signs that the same pattern may 
develop in other countries 


Teachers College Makes Wide Use 
Of Visual Aids in Training 


(Muncie, Ind.) Each prospective teacher graduated 
from Ball State Teachers College is instructed in the 
use of every modern method of visual education, having 
had at his disposal the central audio-visual aids library, 
an open workshop for constructing new non-book teach- 
ing aids, a museum of teaching materials integrated with 
the school curriculum, and methods courses in his major 
fields of study. Ninety per cent of the faculty members 
use audio-visual materials from Teaching Materials 
Service regularly in their own courses, according to a 
report issued by Miss Evelyn Hoke, director of the 
college’s Teaching Materials Service. 

The service has a film library of 319 different educa 
tional films and a wide variety of other non-book teach 
ing aids which it makes available to Indiana schools to 
supplement regular text-book training and provide 
students with silent and sound motion pictures. Thi 
Teaching Materials Service has available for rental via 
extension service slides, film strips, recordings and 
transcription, exhibitions. This service also offers cot 
sultations and previews and conducts audio-visual 
clinics, conferences, and year-round courses in audio 
visual education to assist teachers and administrators in 
making the most effective use of instructional films and 
other teaching aids. 


Motion Pictures Seen as Help 
For Re-educating Nazis 


The United States Education Mission to German 
has called for additional supplies of motion picture 
equipment and raw film stock. The mission, headed by 
Dr. William Zook, president of the American Council 
on Education, emphasized the fact that fil 
an important part in the re-education of the forme: 
Nazi nation. 

It was also recommended by the mission that a volu 


ns can pla 


tary body which would serve as a clearing house for 
information and as a “recruiting agency” for teacher 
be created in this country. 

War and its aftermath destroyed more than 50 pe: 
cent of the films and picture equipment in Germany 
the mission reported. “In view of the present abnormal 


shortages of instructional materials, types of visual aids 





















READY NOW! 


“PUBLIC OPINION” 


A New Encyclopaedia Britannica 
Classroom Film 


Produced in Collaboration with 
HAROLD D. LASSWELL, Ph.D 


Yale University 


WHAT THE FILM DOES: Use: 
animated drawings and live 
action photographs to illus 
trate public opinion in action. 
The public opinion process is 
traced through its various 
stages from a “state of ten 
sion,” in which people realize 
that “something is wrong,” 
through the stage of “diag 
noses and _ prescriptions,” 
through further debate, to 
final action. Methods of meas 
uring public opinion are ill 
ustrated, as are various ways 
f analyzing the factors that 
influence public opinion. In 
a final sequence the film de. 
fines the nature of an en 
lightened public opinion in a 
Democracy. 


SCOPE OF THE FILM'S USE: 
Junior and senior high school 


PREDISPOSITION 
COURSES IN WHICH FILM 


MAY BE USED: Social studies 
and social science courses, in 
‘luding problems of democ 
racy, sociology, civics and his 
tory. 


LENGTH: One reel; safety 


stock; 16mm., sound. 
PRICE: $50. Discount 10%. 
TERMS: Net 30 days. Trans 


portation prepaid, 


a 


lor further information, and 
a complete list of classroom 
films, write today to Encyclo 
paedia Britannica Films Jne., 
Dept. 21-L, 20 N. Wacker 
Drive., Chicago 6, Iinois 


ENCYCLOPAEDIA 
BRITANNICA 
FILMS INC. 
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For 


PERFECT 
SOUND 
PROJECTION 


It’s the New 
Victor 16mm. 
Sound Projector 
Easy to set up and oper 


ate. Equipped with many 
new operating features. 


Film library of over _ 
subjects available or 
rental. Send for Latest Catalogue 


Ray Swank, Pres. 


WANK MOTION PICTURES, INC. Sy "ouis 's. mo. 







Educational Screen 





“A film of deep unders’anding of a people 
wo aa a vital part of Americ». It merits the 
widest distribution.""—McManus, Film Editor, PM. 


OF THESE OUR PEOPLE 

The first screen document of the Jew in America 
2 reels, B&W, Sound HORIZON FILMS, INC., DEPT. ES 
Sale Price $65.00 232 West [4th St., New York II, N. Y. 























NATURAL COLOR SLIDES 


Write for catalog of 2 x 2 inch Kodachrome slides 
of present-day Munich, Bavaria and Austria. Also, 
of native and tropical species of butterflies and moths. 


ALLEN'S PHOTO STUDIO 


2715 Beverly Drive Gary, Indiana 











new SERIES ONE” recoroincs 


LAUDED BY EDUCATIONAL LEADERS 


Hailed As Outstanding FIRST 
In Training Aids For Schools 


Under the auspices of the School Guild 
Theatre, Elizabeth Goudy Noel and William 
Bower, nationally prominent in the audio 
visual field, have collaborated on a remark- 
able new group of transcriptions. Specifically 
created for classroom use, the new ‘SERIES 
ONE”, depicting the lives of great Ameri- 
cans, offers a new concept of transcriptions 
as teaching texts. Each is a complete teaching 
unit. 


The unique feature of the recordings is 
AUDIO-GUIDE, a “built-in” teacher-student 
listening guide. Background material is in- 
cluded to save the teacher’s valuable time 
on research. Pre-listening and follow-up 
activities are recorded for use by students. 
The transcriptions are extremely flexible, and 
have diversified application in the school. 
The dramatic episodes are of high level 
commercial radio standards. 


Educational leaders, who previewed “SERIES 
ONE”, have acclaimed these recordings an 
important step forward in training aids for 
our schools. 


For complete information, 
write today to— 


TRAINING AIDS, INC. 
7414 Beverly Bivd. Los Angeles 36, Calif. 
National Distributors 











including films. assume more than their usual import 
ance,’ the report stated. “The Germans are starved 
for information as to what has been going on in othe 
parts of the world during their intellectual imprison 
ment. They are eager to learn.” 


Indiana Visual Education Meetings 

Meetings were held in three Indiana cities October 
24 by the visual education sections of the Indiana State 
Teachers Association. The Indianapolis meeting fea 
tured a symposium on “Responsibilities of the Directo: 
of Audio-Visual Materials” under the chairmanship of 
Mr. L. C. Larson, Director of the Audio-Visual Cen- 
ter at Indiana University. Other leaders in the field 
spoke, followed by a question period. At the noon 
luncheon, Mr. Floyde E. Brooker, Chief of the Visual 
Education Section, U. S. Office of Education, addressed 
a group of visual education directors on “Highlights 
of the London UNESCO Meeting’. The evening ses 
sion was devoted to exhibition of newly released films 
from the Indiana University Audio-Visual Center, a 
classroom demonstration, and a second address by Mr 
Brooker. 

At the South Bend meeting Mr. M. R. Taylor of 
the U. S. Rubber Company, discussed “Industrial 
Films As They Relate to Education”. 

A luncheon program in Gary featured addresses by 
two members of the staff of the Audio-Visual Cente: 
at Indiana University. Dr. Roy Wenger spoke on 
“Materials and Methods in Audio-Visual Education”. 
and Miss Carolyn Guss chose as her topic, “What Con 
stitutes a Well-Rounded Audio-Visual Program” 


More Than 3,000 Attend Conference 
At Illinois Teachers College 

Western Illinois State Teachers College sponsored 
its first audio-visual conference recently. Held at Ma 
comb, the three-day meeting attracted more than 3,000 
audio-visual educators. 

Dr. Edgar Dale, Ohio State University, spoke on the 
place of audio-visual aids in the education program 
Numerous other speakers addressed panel discussion 
groups. These speakers represented state departments 
of education, public schools, and commercial firms 
They included: Vernon L. Nickell, Illinois State Su 
perintendent of Public Instruction; Dean E. Douglas 
regional educational director, Radio Corporation of 
America; Pau! Kinsel, National Education Association 
L. V. Peterson, director, audio-visual library, Univer 
sity of Illinois; Miss Norma Barts, DeVry Visual Aids 
counselor ; Albert Burgard, assistant Illinois state super 
intendent of schools; William F. Kruse, commercial 
representative, Bell & Howell company; Walter Ren- 
ner, commercial representative, Encyclopaedia Britan 
nica Films ; and several city and county superintendents 
of schools. 
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SLIDES General Science...................... 11 rolls 
, Principles of Physics................ 7 rolls 
3S mm Principles of Chemistry.......... 8 rolls 


F EL ™ Fundamentals of Biology........ 8 rolls 
Write for Folder and Free Sample Strip 


VISUAL SCIENCES, i Suffern, New York 











Kansas Education Association 
Hears Dr. Corey 


Dr. Stephen M. Corey, professor of educational psy 
chology and director of the center for the study of audio 
visual instructional materials at the University of Chi 
cago, made 
sectional meeting of the Kansas Education Association 
in Hays, Kansas, November 1. The subject, “Utiliza 
tion of Motion Pictures in Instruction,” was illustrated 
with the showing of a picture entitled “Using the Class 
room Film’ Encyclopaedia Britannica 
Films, Inc., in cooperation with the University of Chica 
go Laboratory School. 


three appearances on the program of a 


produced by 


Two-Day Conference on Audio-Visual 
Methods Held at Tacoma 


A comprehensive two-day In-Service Teacher Train 
ing Conference on Audio Visual Instructional Materials 
and Curriculum Improvement was held at 
Washington October 17 and 18. 


Tacoma, 


A number of specialists in the audio-visual teaching 
field spoke to the gathering. The topics presented at 
the dinner meeting October 17 were 
ranging from “Correlating Instructional Materials with 
the Curriculum Improvement Program”’ to “The Selec 
tion and Acquisition of 
Materials” 
Hayden, Director of Educational Research at the Uni- 
versity of Washington’s College of Education, presented 
“Overview of Conference’. Continuing on the 18th 
the conference visited schools and heard further talks, 
including an illustrated discussion, “What it This Thing 
Called Audio-Visual Education’, by Chester Ullin, 
Director of Audio-Visual Education Materials, Kitsap 
County, Washington. 


varied and brief, 


Audio-Visual Equipment and 
, followed by a general discussion. Alice H. 


Encyclopaedia Britannica Films 


To Award Scholarships 
Mr. H. R. Lissack, vice president of Encyclopaedia 
Britannica Films, Inc., announces the third annual 


award of summer tuition scholarships by the firm. The 
scholarships will enable carefully selected educators to 
study and apply the most effective modern methods of 
using instructional motion pictures in the regular school 
curriculum. 

Colleges and universities interested in receiving the 
scholarship grants in 1947 should make application be- 
fore January 1, 1947 directly to Stephen M. 
director of the center for study of audio-visual instruc 
tional materials at the University of Chicago. Mr 
Corey is chairman of a committee which will select two 
educational institutions in addition to the Un 
Chicago to receive the scholarship grants. 


Corey. 


iversitv of 


Four other educators will serve on Mr. Corey’s com 
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FILM FARE” 


() that will bring a 
Fantare of Applause! 








These Gay Hollywood Comedies 
have what it takes 


to make them laugh! 


16 mm. Sound Films 


THE DEVIL CHECKS UP. 


Roach comedy that lampoons the axis partners and 


A fast-moving Hal 
their attempts to liquidate each other. It provides 
punchy entertainment and uproariously funny com- 
edy. 


5 reels. Running time—45 minutes. 


ABOUT FACE... A riotous comedy in which the hilarious ser- 
geants of “Tanks a Million” 
Packed with laughs! 

5 reels. 


carry on their famous fun feud. 


Running time—47 minutes. 


FLYING WITH MUSIC .. . Sweet as its hit songs, this colorful 
musical features laughs and melody under tropical skies. 


5 reels. Running time—47 minutes. 


THE McGUERINS from BROOKLYN ... A gay comedy about 
the adventures of two Brooklyn cab drivers who have made a 
fortune, and proceed to enjoy it. 


5 reels. Running time—47 minutes, 


ee ed 


For Christmas Showings... 


HYMNALOGUES 


16mm Sound Films of Hymns 
Loved the World Over 
In Natural Color 


' 

' 

‘ 

' 

, 

‘ 

, 

, 

' 

Jingle Bells @ Silent Night 
? O Come, All Ye Faithful (Adeste Fideles) 
Little Town of Bethlehem 

, 
‘ 
4 
5 
b 


It Came Upon a Midnight Clear 
and 35 other popular bymns. 








PP PF PP PP PPP PPP PD PD DP 


These and many other excellent releases are available 

at all the leading Film Libraries—for rental or sale. 0s 
For the complete list of Post Pictures, write for FREE 
Catalogue to Dept. 10 


POST PICTURES CORP. 


723 Seventh Avenue + New York 19,N. Y. 

























































ONCE a Frobmnes Uatr~ 


ALWAYS 2 F+obpne. Boodle 


BECAUSE — when you become acquainted with 





the marvelous performance of Holmes Sound-on- 
Film Projectors — tho radiance of the film projec- 
tion—the clear, distinct tonal qualities of the sound 
reproduction — the ease and quietness of opera- 
tion — the durable, trouble-free assembly, you will 
appreciate the many advantages of owning a 


Holmes. 





PROJECTOR 
COMPAN Y 


Manufacturers of 16mm and 35mm Sound-on-Film 
Projectors for over 25 years to Dealers and Users 


1813 ORCHARD STREET CHICAGO 14, ILL. 











Even the Little Red Schoolhouse 
Can Have a Visual Education Program! 


Yes, indeed! Eastin's 1947 Guidebook 
to Instructional Films lists 329 of the best 
educational films. Of these, 122 rent for 
only $1.00 a school-week (Monday through 
Friday) and 167 for only $2.00! 


MAIL THE COUPON TODAY! 


EASTIN PICTURES CO., Davenport, Iowa 


Send your free 96-page Guidebook and full infor- 
mation about the Eastin School-Week Rental Plan. 


NAME 
SCHOOL 


ADDRESS 











Educational Screen 





" MAKE YOUR OWN 
vain trom your corcon Wa TYPEWRITER SLIDES 


a wits 

vvrcantrren [Eg Use Radio-Mats—Reguler Size 3%'*x4" 
MESSAGES or the NEW DUPLEX 2°'x2"' 

on sale by Theatre Supply Dealers 


Write for Free Eample 


RADIO-MAT SLIDE CO., Inc., Dept. V 
222 Oakridge Blvd., Daytona Beach, Fia. 


SO RADIO-HATS $1.50 














mittee. They are: W. A. Wittich, director of the 
bureau of visual instruction of the University of Wis- 
consin’s extension division, Madison, Wisconsin; L. C. 
[Larson, director of the audio-visual center of Indiana 
University, Bloomington, Indiana; Charles F. Hoban, 
Jr., special assistant in the Philadelphia, Pennsylvania, 
Board of Education; and Francis W. Noel, chief of the 
division of audio-visual education, California State De- 
partment of Education, Sacramento, California. 

The educational institutions chosen by the committee 
will themselves select and award the Encyclopaedia 
Britannica Film Scholarships. Last year 34 educators 
in the United States and Canada received scholarships 
through the funds made available. They studied during 
the summer sessions at the Universities of Chicago, 
Wisconsin, and Indiana. 


Council Against Intolerance 
To Assemble Visual Materials 


\n exhibit at the Norlyst Gallery in New York, spon- 
sored by the Council against Intolerance will feature 
posters, placards, maps, cartoons and graphs, tear 
sheets from books and magazines, etc. Entitled “Toler- 
ance Can Be Taught” the exhibit is scheduled to be 
shown in January. 

The assembly of visual materials will show the pub- 
lic what can be done to effect democratic attitudes with 
those materials) The Council is now asking for suitable 
displays. Schools, groups and churches are invited to 
send their contributions to Alexander Alland, Picture 
Service Director, Council Against Intolerance, 17 East 
42 Street, New York, New York. 


Film to Be Produced on Function 


Of Public Opinion Polls 


A film to inform foreign audiences of American so- 
cial, political and economic thought will be the first of 
a series sponsored by the U. S. State Department. It 
will demonstrate how views of the American people on 
national and international affairs find expression and 
exert influence on industry and in Government legisla- 
tion and policies. The film will be produced by United 
Productions of America. 


Motion Picture Engineers Hear 
Papers on Television 


New developments in television as applied to the mo- 
tion picture industry, as well as in sound recording, high 
speed photography, color films, 16mm equipment and 
techniques and new high-intensity illumination, were 
revealed at the 60th Semi-Annual Convention of the 
Society of Motion Picture Engineers, held in Holly- 
wood, California, October 21 to 25. 
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CLASSROOM FILMS 


“Basic “Bicycling "Keyboard 
Typing" With Safety” Concerts” 
educational cartoons and feature films 


LEWIS FILM SERVICE 


Write for free copy 


Bay Ban y 1145 No. Market St. 
catalogue. Wichita 5, Kansas 











American Council on Education and 
Motion Picture Association to Produce Films 

The selection of topics for seven educational films to 
be produced cooperatively by the American Council on 
Education and the Motion Picture Association will in 
clude a possible series on democracy, mathematics, and 
English speech. 


Robert F. Elliott Joins Staff Of 
Georgia Division of General Education 

Mr. Robert Fletcher Elliott has been appointed Assis 
tant to the Director in Audio Visual Aids of the Divi 
sion of General Education, University System of Geor 
gia. Mr. Elliott served in the Fleet 
Squadron while in the Navy, and he has a rich back 
ground of technical experience in the audio-visual field 
He replaces Donald Knox White who held the position 
prior to entering the Army in 1941. Mr. White, upon 
his discharge, accepted the position of Executive Sec 
retary of the National 


Dealers. 


Film Prizes Awarded at AAACE Meeting 
The New York State College of 
Cornell University won two first prizes in the 


\ir Photographic 


\ssociation of Visual Education 


\griculture at 
recent 
motion picture contest sponsored by the American As 
sociation of Agricultural College Editors. 

Cornell placed first in the color sound group with a 
film titled, “Freezing lruits and Vegetables at Home”, 
and first in the black and white silent group with, “Steps 
Take Time in Watering Hens”. 
color films was awarded the Agricultural Extension 
Service at State college for, “Better 
Methods of Growing Corn’. Cornell placed second in 


First place for silent 
Pennsylvania 
this group with, “Range Rearing and Brooding Chick 


ens”. 
prize in the competition for the best series of color 


Pennsylvania State College won another first 


slides. Cornell took second in this division, and the 
Fxtension Service at the University of Minnesota, third. 
Georgia’s Agricultural Extension Service won second 
in the close competition in the color sound group with 
their film, “Living Rock”. “Dairying in Tennessee”, 
produced for the Agricultural Extension Service of that 


state, won third in the color sound division 


Film and Slides on lowa 

Churches, schools, clubs, or other interested groups 
in Iowa may now obtain bookings of the 16 mm film, 
“Our Iowa”, and the 2”x2” slide set, “Historic and 
by writing either the Bureau of Visual 


Division, State University of 


Scenic Iowa’’, 
Instruction, [Extension 
Iowa, lowa City, or Visual Instruction Service, lowa 
State College, Ames. 
“Our Iowa” is a 16mm produced 


by the Bureau of Visual Instruction of the State Uni 


sound film in color 


versity of Iowa Extension Division for the observance 
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Blower Cooled 


.-- AND LIGHT WEIGHT, TOO 





TRIPLE-PURPOSE 


FILMATIC 


Slide and Film Strip 
PROJECTOR 













@ Motor-Driven Forced Air Cooled 

® No Rewinding Necessary 

¢ Anastigmat Projection Lens 

¢ Easily Adjustable for Either 
Horizontal or Vertical Pictures 


¢ Smooth, Sharp Focusing 

¢ Instant Framing 

¢ Manumatic Slide Carrier 

* Professional Efficiency 

¢ Rugged—Stable—Portable 


The GoldE Filmatic enables you to make the most effective use 
of all three types of still projection material. Can be changed 
from film to slide showing in a jiffy! Permits use of 300 as well 
as 200 or 100 watt lamp for more brilliant projection . . . yet 
safeguards precious slides or film against heat damage. Cooler 
handling. Complete with carrying case. 


"2 


 ~sSae mem neeeseauseoensassad 


AIR-FLO 


STEREOPTON 


LAMP CAPACITY 
UP TO 1000 WATTS 


Get brilliant screen images 
at longer projection dis- 
tances. Blower cooling plus 
heat filter protects precious 
slides, lengthens life of lamp, 
insures cooler handling. 
Shows standard 3%" x 4” 
stereopticon slides. Choice 
of projection lenses. 3 ground 
and polished condenser 
lenses furnished. Very sturdy 
and stable. 


SBE @e eee eS eB eS SSS eS SSE eS See eee eee ee 
% 


GoldE Manufacturing Co. 
1220-C West Madison St., Chicago 7, Illinois 


Makers of Quality Projection Equipment for Twer 


i 
’ 
; 
} 
' 
i 
| 
/ 
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Maps!! Maps!! 
66 Different Outline Map 
Projection Slides 


for your 


ELEMENTARY CLASSROOM 


NOW! You can have maps in every classroom at very low 
cost by using these high-quality map slides. They can be 
projected on bliackboards, paper or screens, and tracings 
can be made at any size desired. 


Write for our catalog 


TEACHING AIDS EXCHANGE "Modesto, Calif. 


Modesto. Calif. 











LARGEST SELECTION 
l6mm Sound Films 


EDUCATIONAL — RELIGIOUS 
and 
ENTERTAINMENT 


Write for our 
1947 Catalog 


SOUTHERN VISUAL FILMS 
| Shrine Building Memphis |, Tenn. 























Our NEW CATALOG 


of school 16mm. Sound Films 
includes: 


Educational Features, Major Features, Selected 
Features, Serials, Budget, Novelty, Sport, News, 
Musical, Travel, Cartoons, Comedies, Religious & 
Western features. 





Write Dennis Friendly Service 
for complete catalog 


DENNIS FILM BUREAU 


Wabash ° Indiana 








VISUAL EDUCATORS 


We have pleasure in announcing that 
our catalogue containing details on 
filmstrips covering 


over 500 titles 


is now available. 


Detailed information on individual film- 
strips will be given from time to time 
in future advertisements. 


- 


COMMON GROUND LTD ce 


Sydney Place London, S. W. 7. 














Educational Screen 


of the centennial of tne founding of the State of Iowa, 
and to serve as an historical record of Iowa’s achieve- 
ments. The film runs thirty-two minutes. The service 
fee is $.50. 

The film introduces its subject with scenes showing 
the beauty and productivity of the Iowa land, the 
wealth of its other natural resources, its citizens, and the 
way of life of the state. Shown also are annual events 
which have become traditional in Iowa. Among these 
are the Annual Powwow of the Sac and Fox Indian 
tribes near Tama; the tulip festivals at Orange City and 
Pella; the Iowa State Fair; and the National Corn- 
husking Contest. 

“Historic and Scenic Iowa” is a series of 137 color 
slides. Many of the views included were photographed 
at the same time and place as scenes appearing in the 
motion picture film described above. A lecture guide 
accompanies the series. The service fee is also $.50. 


Portland, Oregon Audio-Visual Aids 
Coordinators’ Meeting 


Fifty Audio-Visual Aids Coordinators from the 
Portland Public Schools held their first meeting of the 
year on October 25th in Portland. Problems relative 
to effective use of Audio-Visual Aids were discussed. 
The group voted to affiliate with the Department of 
Visual Instruction of the N.E.A. Miss Copenhaver of 
Lincoln High School, Mrs. Bozarth of Lane School. 
Mrs. Krupke of Woodstock School and Mr. Adams of 
Ockley Green School were elected members of the 
planning committee to make arrangements for future 
meetings. 


Fourth lowa-Nebraska Institute 


Plans for the Fourth Iowa-Nebraska Educational 
Improvement Institute have just been announced by 
the Education Department of the University of Omaha. 
These conferences deal primarily with Audio-Visual 
and Air-Age education. 

In past years the institutes have been held while 
colleges and public schools were in session. This made 
it impossible for hundreds of teachers to attend, and 
resulted in many requests to change to a date when out 
state teachers as well as Omaha-Council Bluffs teachers 
could attend—to a time when even Omaha schools would 
not be in session,—giving all teachers an opportunity to 
profit from the meeting. 

The date has been set—January 2, 3, 4, 1947. This 
is the last week-end of vacation, and will, for the first 
time, give the institute complete and exclusive use 0! 
the campus with no interference from classes of regula: 
university students. 

President Haynes, in announcing this winter’s insti 
tute, said, “The Air-Age is revolutionizing not only ou 
methods of transportation but also our ideas of geog 
raphy, foreign relations and the social sciences. Audi 
Visual devices are destined to be as great a tool 
teaching as laboratory methods have been in the la 


half century.” 
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AUDIO-VISUAL TRADE 


Slidefilms Produced by 
Britannica Films 


Encyclopaedia Britannica Films, Inc. 


has produced and released its first two 


series of instructional slidefilms, titled 
Reatonal Geograph» The Umted States 
and Children of Many Lands, prepared 
from corresponding series of EB films 
These filmstrips were prepared, a 
cording to Dr. V. ¢ \rnspiger, execu 
tive vice president of the firm, in order 


to provide additional advantages of 


modern visual instructional aterials 
for schools whicl have no motion pi 
ture projectors and to help increase 
ictional sound films 
Althoug! they aré com 
self-contained teaching units, Dr 


Arnspiger pointed out, they can also 


the value of instr 
in schools. 
pact, 


be used conjunction with the sound 
motion pictures on which they are 
based. The new series provides a 


means for the 
ject matter before the film 
and for review 


teacher to preview sub- 
arrives, 
purposes in the class- 
room after the motion picture has been 
returned to the film library. 

Each 


scenes. 


slidefilm contains 70 separate 


Radio Transcription Series 
Released for School Use By 
Training Aids, Inc. 


A new series of radio transcriptions 
has been made available for educational 
use through Training Aids, Inc., 7414 
3everly Blvd., Los Angeles 36, Calif. 
Material covered includes: 

Captains of Industry, 52 
dramatizing the lives of America’s out- 
standing industrial pioneers: Ports of 
Call, 42 dramatizations of the historical 
highlights and personalities of various 
countries, with a background of the 
music of the country; Frontier Fighters, 
39 stories of carly American explorers 
and other figures of the time 
when America was being settled: That 
Was the Year, 39 stories covering out- 
standing events and incidents occurring in 
our country’s history from the year 1896 
to 1934; Charles Frederick Lindsley, a 
series of dramatic readings from the 
works of the world’s greatest authors; 
Leather Stocking Talcs, dramatic readings 
by Charles Frederick Lindsley from “The 
Deerslayer”, “The Last of the 
and “The Pathfinder”: The 
the Song, 


subjects 


historic 


Mohicans” 
Story Behind 
39 dramatizations of incidents 
and experiences in the lives of authors 
or composers which brought forth many 


well-known and beloved songs; Thrills 
from Great Operas covers many famous 
arias from well-known operas sung in 


English, with music conducted by Dr 
Frederick Stock. There is a series also 
Adventures in 
Origin of ¢ 


ot. Strange Stranae Lands 


and one on ommon 


stitions. 


her- 
Super 


These 16-inch pressings are made of 





reproduction at 33 


\ catalog is available listing the im 


titles in each series 


RKO 16MM Releases to be 
Distributed Through Its 
Own Organization 


RKO-Radio Pictures is now handling 
film distribution direct through 
it exchanges thi ighout the cou 
Spokesmen of this major distribu 
rganizati tate that the rrange 
t 4 ndertalk order that the 
might exercise bette! control 
ver the circulation of its 16mm releases 
| that there will be no change in RKO 
it respect the types oO! ( 
1 t will serv General supervisio1 
the ne set-uf ill be exercised by 


Harry J. Michalsor RKO’s short sub 


anager, with his assistant, Sid 


ject m 


Kramer, in direct charg 





eT 


bead 








UH 


ORE AND MORE students want 


language instruction, and 
there are all too few new language 
teachers. Some method of stretching 
the instructor’s time is therefore 
imperative. 

Language departments of many 
leading schools, colleges and univer- 
sities are using the SoundScriber 
electronic recorder for language 
instruction, for planning, 
drill and testing. Because of its 
flexibility, SoundScriber 
teaching not 
also usage and diction. 


lesson 


aids in 


only phonetics, but 


The SoundScriber electronic re- 


The SOUNDSCRIBER CORPORATION, 


NAME 


SCHOOL 


TTL Lt pee i] mM 
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Teach MORE students 
S-T-R-E-T-C-H your time 


Page 537 


REVIEW 


United World Films, Inc. 
Organized 


Negotiations Universal 
Pictures Company and Bell and Howell 
have culminated in the transfer of the 
Bell and Howell Filmosound Library to 
United World Films, Inc., a new, wholly- 
owncd Universal, with 
1250 Avenue of 


York 20, N. Y 


between 


subsidiary of 
headquarters address at 
the Americas, New 
William F. Kruse, for many years past 
the head of the Filmosound Library, 
joins the organization as vice-president. 

Mr. Kruse stated that the new company 
expansion of 1l6mn 
include product 
Universal, J. Arthur Rank, 
Instructional, Ltd., and Religious 
Films, Ltd., as well as independent 
handled by Filmosound 
Library. For the present, United World 
Films will continue the Filmosound Li- 
brary name and operation as heretofore 
maintaining its established customer and 
dealer relations. 


represents a major 
resources, which will 
released by 
G-B 


product already 


ee 
: 
USE 
JOUND/CRIBER 
ELECTRONIC DISC RECORDER 
Il fi 


corder records every shade of inflec- 
tion, every nuance of diction on 
paper-thin, unbreakable plastic 
discs. Thus the scope and effective- 
ness of live voice instruction is 
multiplied—and students’ compre- 
hension is increased by testing their 
own voice-recordings on inexpen- 
sive SoundScriber discs. 
SoundScriber will instantly repeat 
a word, a phrase, a sentence or an 
entire speech. The SoundScriber is 
light in weight, is readily portable 
from one classroom to another, and 
easy to operate. It is low in first 
cost and low in operating cost. 
Write for complete information 
on the ways in which the Sound- 
Scriber is being used by leading 


schools, colleges and universities. 


Dept. ES-3, New Haven 4, Connecticut 


DEPARTMENT ee 


ADDRESS — ———$$—$— 
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e A new set of color slides for your Christmas program — just 


released. Made by a world famous producer in beautiful natural 
, 


colors, this “packaged” program entitled “Christmas Blessings”, 
solves your problem for successful Christmas services this year 


Write your 
dealer fora 
FREE sample 
copy of the pro- 
gram quide for 
“* Christmas 


in Church and School. A Blessings.” 
Complete, inspirational—a grand total of 40 slides in Christmas worship service that will not be forgotten. 
natural color, 2x2 inches in size, produced especially Christmas Service Bulletin—a beautiful four- 
for worship program use. “Christmas Blessings”’ color reproduction of a scene from “‘Christmas Bless- 
comes with complete program guide—seventy recita- ings’ printed on a good quality white paper with a 
tions covering Old Testament prophecies, the Birth special finish on picture side and soft finish for mimeo- 
of Jesus, the Visit of the Wise Men, the Meaning of graph on inside. Write your dealer for your supply. 
Christmas Today. Carefully prepared, strictly Biblical Also ask for Christmas cards, beautiful four-color 
in content, non-denominational in character—a scenes from the Christmas Story. 












See Your Dealer—Order EARLY! 


Expected demand for “‘Christmas Blessings’’ urges prompt action. 
When writing for sample copy of program guide, also ask for 
complete information on new series of hymn-slides for Christmas, 
all in natural colors and 2x2 inches in size. Project your favorite 


Christmas hymn in color. 


Color circular giving full list of CHURCH-CRAFT 
Bible Story Slide Sets FREE from your dealer on request 


H-CRAFT PI¢ 





LU) 





film at the time the picture is made or 


New | 6mm. Commercial 
Kodachrome for Release Prints 


may be recorded before or after, as 
circumstances require. It cannot be re- 


\ new lomm Kodachrome motion pic- corded directly on Kodachrome Com- 
ture film, yielding release prints of im- mercial Film; the film is supplied only 
proved color quality and offering greater with perforations on both sides. 
exposure latitude than that of existing + , ; 

re , B [The new Kodachrome Commercial 


Kodachrome Films, has been announced 


: Film has the same speed as Type A 
by the Eastman Kodak Company. : 


: Kodachrome, and is available only in 
_ Designated as Kodachrome Commer- ‘ie 1a. width in delle of 100 and 
cial Film, the new film is designed to 200 feet. 

produce a low contrast original from 
which release prints are made. Prints 


New Movie Processing Machine 


made from this original provide color 


contrast equal to that of good originals \ new robot type motion picture 
made on other types of Kodachrome. machine, made famous during the war 
\t the same time, the film’s increased and since that time in the sports’ 
latitude assures proper gradation of world, is getting extensive usage at 
highlights and shadows. Since previous LU. S. C.’s department of cinematog- 
types of Kodachrome were developed raphy. The machine is portable and 
primarily for amateurs, who project may be used one day in the cinema- 
originals, they were not designed to give tography department and the next in 
quantity release prints of high color the athletic department, if desired. It 
quality. can be operated in broad daylight 

Originals on Kodachrome Commercial without fear of film impairment. The 


Film are not designed for projection A equipment is especially valuable where 
Kodachrome print is recommended for speed is a factor. The entire 16mm de- 


projection, cutting, and editing. Such veloping process can be done in as 
a print may be ordered at the time the short a time as 10 minutes. Hence, for 
original is processed, making a projec- example, pictures can be taken of the 
tion print available when the original is first half of a football game and shown 


returned \fter the editorial work has to the squad at half time 

been done on this print, the original film The equipment used during a recent 
can be cut to match it. To facilitate football exhibition at U. S. C. was a 
this, all Kodachrome Commercial Film model No. 11, developed and produced 
is edge-numbered with latent image foot- by the Houston Corp. of Los Angeles, 


Calif., similar to that used by the army 
during the war for reproducing recon- 


age numbers at 40-frame intervals. 
Sound may ke recorded on a separate 
















Educational Screen 


naissance and combat pictures. Part of 
the film was shot from high up in the 
grandstand and part from the sidelines. 
It was rushed to the machine adjoin- 
ing the players dressing room in 
“takes.” The machine automatically 
processes and dries film which feeds 
onto a reel. 

When squad members retired to their 
dressing room mid-way of the game, 
approximately 200 feet was ready for 
immediate showing to them and by the 
time it had been run another 100 feet 
was available. The last 50 to 75 feet 
were on hand in plenty of time to com- 
plete the showing. A total of 350-375 
feet were shot during the regulation 
first half 

The machine has many uses sports- 
wise other than in actual contest. 
Whether in football, track, swimming, 
boxing or any other sport requiring 
specialized form or individual instruc- 
tion, coaches will be able to show their 
proteges mistakes on the screen within 
a matter of minutes after they are 
committed. 


First Post-War Filmo 
Duo-Master Slide Projector 


(Adjustable condenser-lens system, 
superior protection for slides, high-eff- 
ciency 300-watt illumination, color-free 
heat filter, and rock steadiness while 
slides are being changed, are outstand- 
ing features of the Filmo Duo-Master 
Projector for 2”x2” slides, recently an- 
nounced by Bell & Howell Company, 
Chicago. Offered in a price range lower 
than that of the Filmo Slide Master, the 
new projector has been designed with the 
same engineering precision and skill that 
characterize the company’s higher priced 
models, 

Spiral-groove microfocusing, 8-degree 
vertical tilt, hinged lamphouse lid, func- 
tionally-positioned controls, and brown 
wrinkle finish are other Duo-Master 





Filmo Duo- Master 


features. Dimensions of the projector 
with 5” lens in position are 13” long, by 
814” high, by 4 7/8” wide. Weight is 5 
Ibs. A specially-designed compartment 
case is available. 

Further information can be obtaine 
from Bell and Howell Company, 710 
McCormick Rd., Chicago 45, Illinois. 
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Brandon Filmstrip Releases 


Three new filmstrip subjects are offered 
by Brandon Films, 1600 Broadway, New 
York 19. X Marks the Spot 
direct approach to the role of the in- 
dividual citizen and of 
tackling the urgent 
Told in story form, it highlights the na 
tional problems confronting GI Joe on 
his return to civilian life: housing, FE- 
PC, OPA, public health, general welfare. 
Photographs and cartoons stress the re- 
sponsibility of Congress, the responsibility 
of the citizen who 
the importance of intelligent, 
voting. of 60 
speechnotes for silent use. Also available 
with 16 inch recording for use on 33% 
RPM piayback. 

Man in the cartoon 
satire, emphasizing the need for a perma- 
nent FEPC. Unusual treatment 
serves to 
in our midst of caveman tactics. Grampa 
of 1,000 000 B. C., who kas been at large 
among us through the centuries, is 
stirring fears and hatreds 
mine the foundation of our 20th Century 
civilization. The subject, designed to meet 
an urgent need in the postwar confusion, 
points a finger at the dangerous symptoms 
at home of that fascist intolerance which 
we have just fought abroad in World 
War II. 56 frames with speechnotes for 
silent Also available 
recording. 

Healthy, Wealthy and Wise, in color 
cartoon form, illustrates the benefits of 
the group health insurance p‘an. It por 
trays the trials and tribulations of Bill 
who failed to have such an insurance and 
the experiences of Charlie, who did. De- 
signed particularly for industrial educa 
tion programs. 71 frames. 
with 16 inch 


presents a 


government in 


problems of today 


elects Congress, and 
informed 


Consists frames, with 


Cage is a color 
music 


score the continued presence 


seen 


which under- 


use. with 16 inch 


Also available 
recording. 


OPA Ends Price Control 
On Projection Equipment 


On October 30th, OPA removed price 
ceilings on all equipment, 
including sound and silent pro- 
jectors, as well as still projection equip- 
ment. These items, OPA explained, were 
found to be unimportant in business or 
living costs, or supply was found to be 
in approximate balance with demand 


More Than 25°/, War Veterans 
On Bell & Howell Payroll 


Having achieved the distinction of 
being the first company in the United 
States to win the “veterans 
awarded by the National Association 
of Personnel Directors in conjunction 
with the Disabled Veterans of 
ica, Bell & Howell 
announced that for 
has had in excess of 
war veterans in its employ 


photographic 
l6mm 


flag” 


\mer- 
recently 
months it 

co, 


© of world 


Company 


several 


Specializing in on-the-job training, 
the Chicago firm has found that signif- 
icant numbers of returned service 
and women acquired new skills while 
undergoing military 


ing. 


men 


and naval train- 
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YOUR PUPILS WILL WANT TO BE 


Good Citizens «4 Good Neighbors 


TEACH -Q- FILMSTRIPS 
are particularly valua- 
ble for classroom use be- 
cause they make learn- 
ing and teaching easier 
Each filmstrip was con- 
eived, planned and 
written by experienced 
teachers 

Each is a self-con- 
tained teaching unit with 
motivation, concept 
teaching, problems and 
questions for discussion 
Combined with unbreak 
able vinylitce TEACH-O 
DIScs they constitute an 
integrated sight and 
sound teaching device 
that produces splendid 
classroom results. The 
two kits described on 
this page are excellent ex 
amples. You may order 
them in coupon below. 


SAFETY KIT: Another group of audio- 
visual teaching aids based on the Irving 
Caesar book of 19 songs. These deal with 
safety habits and help develop an alert, 


safety - conscious attitude. 
Grades. 

Kit is made up of (a) 
5 black-and-white TEACH- 
O-FILMSTRIPS—$3 each, 
(b) 2 unbreakable vinylite 
12-inch double-face TEACH- 
O-DiIscs in album $6, (c) 
the book, “Sing a Song of 
Safety” containing words 
and music of the 19 songs 
fully illustrated, School 
Price, $1.25. Full Kit Price, 
$22.25. Use coupon at right 
to order. 


TEACH-O-FILMSTRIPS READY SOON 


Primary Arithmetic (for use 
in Primary Grades 6 film- 


strips, black and white 
$18.06 

Community Helper for 

use in Primary Grade 


filmstrips, black and white 


$12 (0 


American History for use 
in Middle Grade 8 film- 
strips, black and white 
$24.00 
English Literature (for use 


in Junior and in Senior High 


Schools 4 filmstrips, black 
and white $7.50 
Foods and Nutrition (for use 


in Junior High Schools 5 
filmstrips, color $25.00 





For Primary 
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Grades. 


FRIENDSHIP KIT: A group of audio- 
f cscs teaching aids based on Irving 
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hi Caesar's sensational book “Sing a 
Song of Friendship.” 19 delightful 

O and easily-understood songs that stress 

the importance of World Friendshi 

and Human Rights. For use in Middle 


Kit is made up of 3 main elements: 


(a) 5 color TEACH-O-FILMSTRIPS — 
$5 each, (b) 4 unbreakable vinylite 
12-inch double-face TEACH-O-DISCcs 


only $38.50. 


AUDIO-VISUAL 
DIVISION 


POPULAR SCIENCE PUBLISHING CO. 


in album, $12, (c) The book, “Sing a 
Song of Friendship” containing words 
and music of 19 songs fully illustrated, 
School Price, $1.50. Full Kit Price, 





ES-11 


353 Fourth Avenue, New York 10, N.Y. 


] WISH TO ORDER the audio-visual teaching aids checked 


below 
FRIENDSHIP KIT 

| 5 TEACH-O-PILMSTRIPS 
in color, 4 12-inch double- 
face records, and Irving Cae- 
sar's ‘Sing a Song of Friend- 
ship’’—Complete Kit, $38.50 


SAFETY KIT 

(1D 5 TEACH-O-PILMSTRIPS 
in black-and-white, 2 12- 
inch double-face records, 
and Irving Caesar's “Sing a 
Song of Safety’’—Complete 
Kit, $22.25 


I wish to order the following separate elements of the 
FRIENDSHIP or SAFETY kits: (prices are listed in descrip- 


tion above) 


[) PAYMENT ENCLOSED > Oco.D. OC BILL 


Please 

[] TEACH-O-FILMSTRIPS 

(_] TEACH-O-DISC Classroom 
Recordings 

[) Tri-Purpose Projector 


PEBUG.......-:ctdsenssaqnndammentannindae 


Name of School 
School Address ........000 
City 








end me information about: 


C) Portable Electric Phono- 
graph and Dual-speed 
machines (33-1/3 and 
78 t.p.m.) 


I Teach 


Zone........ GO itcinttnisinanas 
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EXPLAINETTE "100" 


In Production 

Operadio Manufacturing Co., St. 
Charles, IIL, producers of sound slide- 
film equipment has in production their 
new model EXPLAINETTE “100”, 
a unit designed and engineered for 
mall and medium-sized audiences 
The company announces that it in 
corporates many new features to make 
it more compact, portable, and efficient 
in operation, and that utilization of ad 
vanced technique s in the field of ele 


tronics will guarantee fine performance 


NAVED Activities Planned 
At Board Meeting 


Plans for additional activities on the 
part of the National Association of 
Visual Education Dealers were made 
by the Association’s Board of Directors 
at a meeting in Chicago last month, 
it was announced by Bernard A. Cou 
sino of Toledo, Ohio, President of the 
Association. Among the new activities 
are a Newsletter for members: an “ar 
ticle-of-the-month” reprint service, by 
which significant articles on visual 
education will be available in quantity 
reprints for distribution by members; 
and a nation-wide series of regional 
meetings for discussions of trade prac 
tices and similar problems, to begin in 
December. 

Evidence of the Association's growth 
was presented in a report by Don 
White, NAVED Executive Secretary, 
which revealed that the Association 
has admitted 87 visual education dealer 
members within the past nine months, 
53 of them at this meeting. The Asso- 
ciation’s rolls now list 220 voting mem- 
bers, 180 associate (non-commercial) 
members and 14 advisory (manufac- 
turer-producer) members. 

The Association plans to produce 
several important publications. The 
first, a membership directory and buy- 
ers’ guide, will be off the press short- 
ly. Following this will be a Visual 
Education Industry Bluebook, listing 
all models and makes of visual educa- 


D. T. Davis (center) of Lexington, Kentucky, receives 
Certificate of Appreciation from Bernard A. Cousino, 
Witnessing the presentation, at 
right, is C. Scott Fletcher, President of Encyclopaedia 


Brittanica Films. 
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Explainette “100” 


tion equipment with 1947 trade-ii 
prices \ NAVED Annual, to. serve 
as a yearly reference and information 
source, will be initiated during 1947 

The Board of Directors approved 
general plans for the 1947 NAVED 
Convention and Trade Show, which 
is to take place August 4-6 at the Sher- 
man Hotel, in Chicago. The 1947 pro- 
gram will devote increased emphasis 
to the informal, open-forum discus- 
sions which proved so popular at the 
1946 convention. 


Special Luncheon 


At a surprise luncheon held the same 
day as the Board meeting, D. T. Davis, 
of Lexington, Ky., received a “Certif- 
icate of Appreciation” from the Board 
of Directors of NAVED. The special 
certificate was awarded “in recognition 
of outstanding services to the visual 
education industry and to this Asso- 
ciation by President Bernard A. Cou- 
sino. More than 20 audio-visual indus- 
try notables witnessed the presenta- 
tion. 

Davis is president of the D. T. Davis 
Company, with offices in Lexington 
and Cincinnati. He has been an active 
member of the National Association of 
Visual Education Dealers since its 
founding, and for the past six years 
has served in turn as its secretary- 
treasurer, vice-president, and president. 
During his term recently completed as 
president, the Association experienced 
a 50% gain in membership and an 
equal expansion of its services toward 
the advancement of visual education. 

Commenting on the award, NAVED 
President Cousino said, “No award, 
and certainly no words of mine, can 
adequately express the debt owned to 
D. T. Davis by the visual education 
industry for his leadership and hard 
work in shepherding this Association 
through the difficult years of its 
growth. This certificate can only be 
a small gesture. D. T. Davis’ real 
reward is the knowledge that his un- 
selfish labors have resulted in the 
building of a great, nation-wide trade 
association—dedicated to better distri- 
bution and use of the powerful audio- 
visual teaching tools, to the end that 
your child and mine may have a better 
chance in life through better educa- 
tion.” 
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Encyclopaedia Britannica Films 
Elects New President 


C. Scott Fletcher executive director 
of the Committee for Economic De- 
velopment, and former general sales 
manager of the Studebaker Corpora- 
tion, has been elected president of En 
cyclopaedia Britannica Films In 
Fletcher succeeds E. H. Powell, films 
company president since 1943 who is 
now chairman of its board of directors 
Powell is also president of the Ency 
clopaedia Britannica, Inc. Other execu 
tives of the instructional films com 
pany will continue their present duties 

Under Fletcher’s presidency Ency 
clopaedia Britannica Films plans a 
large-scale program of expansion and 
intensification of all its visual educa 
tional activities While Encyclopaedia 
Britannica already has the largest | 
brary of instructional films in tl 
world, it plans as the first point in its 
expanded program to increase its year 
ly rate of production of new teaching 
films from the present 24 films a year 
to between 42 and 52 annually, Fletche: 
announced. 

In order to extend the advantages 
of instructional films to all groups out 
side of schools, E. B. Films are no 
longer restricted to sales to schools. 
All organizations which can use films 
for education of trainees or adults may 
now purchase them. 

In the home, too, Encyclopaedia Bri- 
tannica Films will expand its program 
of utilization, Fletcher announced, to 
encourage parents to show their chil 
dren films which are tied in with the 
school curriculum but which children 
do not see because of the shortages 
of visual education funds in schools. 

E. B. Films is also planning expan- 
sion of its production of other visual 
aids, such as film strips and Koda- 
chrome slides. 

Fletcher entered the automobile busi- 
ness in Australia, his native country, in 
1921 after graduation from Newing- 
ton College, Sydney. He served as spe- 
cial representative for the Studebaker 
Corporation in Australia, New Zea- 
land and Tasmania until 1929 when he 
came to the United States. At that 
time he was named sales promotion 
manager for the Studebaker Export 
Corporation, and for the next six years 
spent most of his time travelling about 
the world in the interests of the com 
pany. In 1933 he became general sales 
manager of the Studebaker -Corpora 
tion of Canada, and shortly afterward 
came back to the head office in Sout! 
Bend, Indiana. In 1937 Fletcher be 
came general sales manager 

In 1942 Fletcher was named directo 
of the Field Development Division « 
the Committee for Economic Develo 
ment. Fletcher relied heavily on soun 
education slide films in a drive to orga 
nize 3,000 communities so that bus 
nessmen in them would make plat 
for peacetime expansion of producti 
and employment. In 1944 he becan 
executive director of the CED. 
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fap ATTA LELE For Student Operation 


D1. iy Py f 
The DP 300 


The DP 300 will make your visual education 
program a simple school day routine, because any- 
one can operate it. Sensational refinements in design 
by precision craftsmen have eliminated mechanisms 
which have heretofore complicated the use of a slide 
and slidefilm projector. It is the easiest of all units to 
operate, for only the DP 300 has Simplified Controls. 
See your Visual Education dealer or write for de- 
scriptive circular 112. 


© Focus-Finder automatically © Gear-driven wheel tilts unit 
centers shdes. up and down. 


© Micro-Focus knob focuses © Control knob reverses 9 
with micrometer exactness. slidefilm safely. t ke 










Prices: With 5” Anastigmat Lens 
Without Case $77.50 With Case $86.00 - 
(5” Anastigmat Coated Lens $6.00 extra) 


THREE DIMENSION COMPANY 


4555-59 West Addison St r 


“PROJECTORS WITH SIMPLIFIED CONTROLS 








Leal 
Upon his resignation from the ex igned to tie in with reading materials, was developed as a result of intensive 
ecutive director's post, Fletcher was experiments and field trips where pro research at the Du Pont laboratories 
appointed a member of the board of i permit. Subjects are: “Struc in Parlin, New Jersey. 
trustees of CED and also a member ture of Birds,” “Adaptation of Birds,” “The new film is now available for 
ai ‘Sia Mationsl Research aud Police sirds’ Nests.” “Migration of Birds,’ immediate use in the television indus- 
Committee. How Birds Serve Man,” “Helping the try. 


For details, write to The Jan 


Slidefilms on Basic Bird Study “ dy Organization, 2821 E. Grand DeVry Record Turntable 





A new series of six d ssional slide Blvd., Detroit 11, Michigan A new record turntable, powered by a 
films, Basic Bird St as been pro heavy duty “Green Flyer” motor, and 
duced and made available by The Ja "Telefilm" for Television operating at both 33-1 3 rpm. 1s an- 
Heady Orrat ns is series. a - nounced by DeVry Corporation, Bree 

, ‘ motion picture film which Armitage Ave., Chicago 14, as available 
greatly facilitates the telecasting of for imi “ate del very. Pick-up and tone 
public events within a few hours of arm are embody the latest in 
their occurrence and produces in design and engineering principles, For 

ved television images has been in 105-120 volts, 60 cycle A. C. operation. 
troduced to the New York televisio 
lience in a joint Du Pont-NB¢ 
onstration over station WNB1 
Ne ameramen from the National 
Broadcasting Company used the 
to make pictures of a 
rat lress parade and presidential color 

Put out nesting materials and watch where the birds PEA me Was — Pr scgpestrinsatte? 

carry the pieces. Using brightly colored materials may cI trie ceremony trie CXPOsee 
help you spot the nests later on tocl vas developed, flown to N¢ 
I I dl us¢ 1! negativ« lorn Vit 
unit of the Science Adventures group the WNBT television film camera r¢ 
provides the tea her or lecturer with a sing the image electrically to it 
comprehensive irefully planned fou positive form. Pictures of the event 
dation for the tud f bird life ; ere broadcast just a few hours aft 
may be use part of t gene! rage had beet pleted. This fil 
science cours: < i re t rries a special emulsion to pick 
a mere group « bird | tograpl letail in both highlights and shadow 
it is a time t I 1 stu itdoor scene according to Du 


“tool” complete in it i yet Pont film technicians. This emulsion DeVry Record Player 
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SVE Filmstrip Releases 


Latest filmstrip subjects offered by the 
Society for Visual Education, 100 E 
Ohio St., Chicago 11, include a series 
ot tour on Conditioning Exercises im 
corporating calesthenics wide ly uses in 


the United States Army. Exercises pre 


ented are “Bend and Reach”, ~ Squat 
Thrust’, “Rowing’, “Bottoms Up” 
Squat Bender”, “Pushups”, “Side Ben 


der”, “Body Twist”, “Turn and Bounce” 


‘Squat Jumper”, “Trunk Twister’, “Sta 
tionary Run’ and “8-Count Pushup.” 
In An Introduction to 19th Centw 


Imerican Literature carefully elected 





From “Hunting Waterfowl with 
A Camera” 


scenes present background material to 
study of the lives and works of the out 
standing American authors of that pet 
iod. Flunting Waterfowl With a Camera 
include hard to get shots of wary watet 


fowl. Methods of refining and processing 


iron and steel are shown im Jron and 
Stecl Processes, one of SVE’s Applied 
Science Series. Another subject 1 this 
same series is Plastics which depicts the 


various steps in the manufacture of plasti 


products 


RCA Victor Presses Its 
One Billionth Record 


\n achievement in American industry 
as well as in the musical history of this 
country was chalked up on October 9 
when RCA Victor pressed its one billionth 
phonograph record at the company’s plant 
in Camden, New Jersey 

The historic record is a performance ot 
‘Semper Fidelis’ and “Stars and Stripes 
Forever” by the Boston Symphony Ot: 
chestra, Serge Koussevitzky conducting 

In accepting the record, Frank M. Fol 
som, Executive Vice President in charge 
of the RCA Victor Division, told em 
ployees gathered to witness the event that 
phonograph records “have brought pleas 
ure and enjoyment to people of all ages 
and all creeds in all nations 

Pointing out that as far back as 1911 
Victor had pioneered in instituting musi 
appre iation classes in schools, he declared 
that today these courses are standard in 
most of the school systems of America 

Mr. Folsom took the occasion t 
nounce that RCA Victor this vear plar 


ned to introduce a complete basic record 
library for elementary school 
will comprise 21 albums of newly 1 ce 


music which provides teachers ith a 
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modern tool to carry on well-rounded 
musical activities in their classes, he said. 

To signalize the event, RCA Victor, it 
was announced, will issue the recording 
of “Semper Fidelis” and “Stars and 


Stripes Forever” on non-breakable, plastic 


material, the first single Red Seal De- 
Luxe record issued by the company. 

Che first Victor records were made in 
1898 when the late Eldridge Johnson 
converted his small tool shop to the 
manufacture of talking machines. Unable 
to convince the musical artists of that 
era to consider the talking machine and 
records as more than toys, Johnson never- 
theless persisted and was finally rewarded 
vhen Enrico Caruso in 1906 agreed to 
record reguiarly. Other artists soon fol- 


lowed. Today, RCA Victor's roster of 
famous classical and popular recording 


tists totals more than 60. 


New AMPRO Equipment 


wo new projectors are currently 
announced by the Ampro Corporation, 
2835 North Western Ave., Chicago 
ls. One is the Amprosound “Cen- 
tury 10” 16 mm sound film projector. 
Operating at sound speed only, it is 
described as “light and compact” with 
simplified design to ensure the utmost 
in 16 mm sound projection where 
features such as still pictures, reverse 
operation, and the combination of si- 
lent and sound speeds are not consid- 
ered essential. Features automatic re- 
wind, easy . threading system, quick 
centering tilting knob, and centralized 
panel control Uses stamdard prefo- 
cused lamps up to and including 1000 
watts; micrometric lamp adjustment 
aligns lamp filament with optical sys- 
tem both laterally and vertically. 
Equipped with super 2-inch F 1.6 
coated lens. Rotating type of sound 








Ampro Century 16mm Projector 


drum avoids sliding action between 
drum and film, thus prolonging film 
life and maintaining quality of sound 
Curved film guides are employed be 
fore and after sound drum to eliminate 
weaving and “belt action”. Has 12 
inch permanent magnet dynamic speak- 
er. Operates on 600 cycles A( only, 
105 to 125 volts, although it can be 
used with a converter or inverter on 
1)¢ Complete equipment housed in 


two Cascs. 
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Dual-Purpose Amproslide Model 


The other is a dual-purpose slide 
projector designated as Amproslide 
Model 30-D, which accommodates both 
2 x 2 slides and 35 mm strip films 
Features emphasized in the announce 
ment are newly designed curved film 
guideways, which permit easy thread- 
ing of filmstrips; automatic snap-ac 
tion self-centering slide carrier, which 
operates conveniently with one hand, 
and is designed to permit convenient 
removal and insertion of slides without 
fingers touching slide surface; fast 
action up and down tilting; a lift-off 
case which leaves projector mounted 
on base ready for immediate uss 
Equipped with 5-inch F:3.5 anastigmat 
lens. Coated lens also available; 300 
watt lamp. Operates on 105 to 125 
volts AC or DC. 


Brandon Returns from Abroad 


Thomas J. Brandon has returned 
after a three-month survey of the film 
industry in England, France, Poland, 
Czechoslovakia and Germany Mr 
Brandon is Chairman of the Govern 
ment Relations Committee of the Fil 
Council of America, Chairman of the 
New York Film Council, First Vice 
President of the National Associatio1 
of Visual Education Dealers, and Ex 
ecutive Director of the recently orga 


nized Film Alliance of America 


Radiant Moves 


The general offices and factory of 
Radiant Manufacturing Corp. of Chicago 
makers of projection screens for ever} 


purpose, are now located at 2627 \\ 


Roosevelt Road, Chicago. The move 
represents an expansion of facilities t 
meet the growing demand for tlie firms 
roduct 


Castle Plugs 
Government Films 


Visual education dealers are reminded 
by Eugene W. Castle, of the continue 
availability and importance of the gov 
ernment produced industrial — trai 
films. \s schools are reopening many 


inquiries and orders are reported, part 
ly as a result of the distribution of 32 


YOO special government film catalogues 
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Film Advisory Service 


Offering a film advisory service to 
manufacturers, advertising agencies and 
public relations films, Film Coun- 
selors, consultants on films for in- 
dustry, has opened offices at 366 Madi- 
son Avenue, New York 17, New York. 
The new organization offers three ma- 
jor services: surveys to study the pos- 
sible application of films to an advertis- 
ing or training problem; 
film production; and film distribution 
and utilization planning. 


supervision of 


Film Counselors is headed by 
two veterans who were associated, be- 
fore the war, with The March of Time, 
producers of entertainment and com- 
mercial films. Will A. Parker served 
in the U. S. Army Pictorial Service 
where he was actively engaged in mak- 
ing all types of films. Gordon L. Hough 
supervised the production of films in the 
U. S. Navy Photographic Service. 


Filmstrip for History Teachers 


A new filmstrip visualizing The New 
Jerscy Campaigns has been produced by 
Fact Films, 29 West 46th Street, New 
York City. This is one in a series on 
American history which is planned for 
release during the school year. The 
filmstrip vitalizes the role of George 
Washington in this critical phase of the 
War for Independence. It will be of spe- 
cial interest to history teachers in New 
Jersey schools and is intended primarily 
for their use. 

Dr. Louis S. Goodman is serving as 
educational consultant for the producers. 


TWA Appoints Films 
Manager 


Frank H. Hargrove, formerly associate 
producer of Films for Industry, Inc., has 
been appointed motion picture manager of 
TWA, Trans World Airline, it was an- 
nounced recently by J. C. DeLong, TWA 
director of advertising. 

Mr. Hargrove is to make a survey of 
business groups, educational and frater- 
nal organizations to determine what air- 
line subjects are of most interest to their 
members. He will then coordinate pro- 
duction of TWA educational films along 
those lines. 


Consulting Firm Formed 


Visual Educational Consultants, Inc., 
described as an organization of special 
ists in the field of teaching aids, has 
established offices at 245 West 55th St., 
New York 19. It offers guidance on 
the problems of planning, production, dis 
tribution and utilization of visual aids 
Dr. E. DeAlton Partridge, formerly of 
the New Jersey State Teachers College 
at Montclair, kas been appointed execu- 
tive director. Dr. Partridge has been 
active in the field of visual education 
for more than a decade. He was in 
strumental in initiating and developing 
the visual education 
Boy Scouts of 


program of the 
America, has acted as 
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consultant on visual education to youth 
industries, 
and has taught courses in visual educa- 


rganizations, schools § and 
tion to teachers During the war he 
was attached to the Bureau of Medicine 
and Surgery of the U.S. Navy as a 
research psychologist and was also ac- 
tive in the training program for Naval 
\ir Gunners. 


Normer L. Gill Mississippi 
Representative for E.B.F. 

Normer L. Gill has been appointed 
director of the newly-established audio- 
visual department of the Mississippi 
School Supply Company, 116 East Fourth 
St., Jackson, Mississippi, recently named 
state representative for 
Britannica Films 


Encyclopaedia 


Gill, for the past year, has been state 
director of audio-visual education. In 
his new position he will assist schools, 
administrators and teachers in the estab- 
lishment, maintenance and expansion of 
their audio-visual instruction programs. 

Encyclopaedia Britannica Films, now 
has approximately 500 motion pictures 
covering nearly every subject taught in 
schools from kindergarten through high 
school. These films have been trans- 
lated into 11 foreign languages and dis- 
tributed in most of the countries of the 
world. 


Pictorial Opens Chicago Office 

Harold Baumstone, vice-president of 
Pictorial Films, In RKO Building, 
Radio City, N. Y., announces the open- 
ing of Pictorial’s first branch office 
as of October 1, 1946—in the Kimball 
Bldg., 25 East Jackson Blvd., Chicago, 
Il 

This new office will be the Midwest 
sales office for Pictorial’s home and 
educational 8 and 16mm movies, with 
Lawrence Goldberg in charge as Sales 
Manager. 


Veteran Unit Starts Production 


Four filmslides on current affairs head 
the list of general releases in production 
by Current History Films, New York, 
a veteran-staffed production unit organ- 
ized by men who did film work for 
fraternal and public affairs groups be- 
fore the war, and produced visual aids 
while in the armed forces. Their first 
production, United Nations Charter, was 
completed while one staff member was 
still an overseas GI. Others are: 
(a) Road to Freedom—a documented 

treatment of American Negro his- 
tory with script by Earl Conrad, 
featured columnist for the Chicago 
Defender. 

(b) Health and Security for America— 
presentation of social security pro- 
posals embodied in the Wagner-Mur- 
ray-Dingell Bills 

(c) Big Business Is Your Business— 

effect of trusts and monopolies on 

American life, based on latest U. S 

government reports and surveys 

1) Medical Insurance Pathway to 

Health—filmslide story which out 

lines this program of health protec 

tion for all the people and methods 
proposed to achieve it 
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Current Film News 


®@ BELL & HOWELL COMPANY, 
1801 Larchmont Ave., Chicago 13, has 
added the following GB Instructional. 
Ltd. releases to its Filmosound Li 
brary 


French “U”—10 min. Shows a class 
of boys taught the action of the mouth 
lips and tongue for correction pronun 
ciation of the French vowel “U” 


La Gare—10 min. Expressions prac- 
ticed in actual use at a French rail- 
way station, together with words and 
phrases commonly used by travelers 
Demonstrations in these films are by 
Monsieur E. M. Stephan, Lecturer in 
French at University College, London. 


Association Football—a series of 
seven single reelers on soccer football. 
British stars of the sport demonstrate 
in detail the art and sequence of ‘“Kick- 
ing”, “Ball Control”, “Goal-keeping 
and Throwing-in”, “Defense”, “At- 
tack”, “Tactics”, “Training and Prac- 
tical Hints”. 


®@ BRANDON FILMS, 1600 Broad- 
way, New York, reports release of new 


subiects: 


Spotlight on the Balkans—! reel. 
Once called the powder keg of Europe, 
the Balkans are shown in their own 
national development and in their stra- 
tegic importance in the game of power 
politics. Animated maps depict the im 
perialist struggle from the days of the 
Ottoman and Austrian empires through 
the British bid for sea power and the 
Suez, the German drang nach dem Os- 
ten, the threat of Czarist Russia. 


Guilty Men—1 reel. Showing the 
Nurnberg trials in session, interspersed 
with scenes of the actual crimes com- 
mitted. Presents a record of procedure 
unique in international law and justice 

the trial of international war crim- 
inals in orderly, rational manner. Suit- 
ed for lecture forums and discussion 
groups. 


Soth of these films are from The 
World in Action Series, produced by 
the National Film Board of Canada, 
and distributed by Brandon Films 
through a national network of service 
points. 


@® UNION FILMS, Room 800, 1507 
M Street, N.W., Washington, D. C. 
is handling the distribution of a po- 
litical action film released by the 
United Electrical Workers, CIO, en- 
titled: 

Deadline for Action (40 min.)— 
pointing out the role labor can play in 
building a better Congress. It tells 
the story of Bill Turner, a union man 
facing the first postwar year, his share 
in labor's progress, and the threats to 
that progress represented by a reac- 
tionary Congress. 


® ENCYCLOPAEDIA BRITANNI- 
CA FILMS INC., 20 N. Wacker 
Drive, Chicago 6, reports new releases: 

Eggs—| reel. The story of egg pro- 
duction. Emphasizes use of techno- 
logical methods in modern large-scale 
egg farming. Shots made inside laying 
houses show care and feeding of large 
flocks, and the camera was trained on 
open nests and trap nests to show how 
eggs are gathered, cooled immediately, 
then candled, graded, cleaned and 
packed for market. 

Making Cotton Clothing—1_ reel. 
Story of a child’s cotton print dress 
from the designing of the original to 
the pressing and packing of large quan- 
tities of garments in a modern garment 
factory. Emphasizes the close rela- 
tionship between workers and ma- 
chines. A sequel to the film “Cotton” 
which shows the making of cloth. 

Paper—1 reel. Making of paper from 
start to finish. Scenes show paper be- 
ing made into items familiar to chil- 
dren. Entire picture is a pictorial ex- 
position of modern technology at a 
child’s level of interest and understand- 
ing. 

Meeting the World—1 reel. Shows 
how the human infant, entering the 
world as a helpless, dependent orga- 
nism, is transformed into a member of 
society by the way he is treated and 
cared for. Shows effects on infant's 
personality of feeding, care and love. 


B® BRITISH INFORMATION 
SERVICES, 30 Rockefeller Plaza, 
New York 20, includes among new 
productions: 

Man—One Family—2 reels. For 
2,000 years the cross has been the sym- 
bol of human brotherhood, but Fas- 
cism created a new symbol—the crook- 
ed cross—and with it the doctrine of 
the master race. This film is a con- 
vincing refutation of the belief that 
there is such a thing as racial distinc- 
tion. That the so-called superiority of 
one group of peoples has no scientific 
basis is ably proved by the film’s two 
advisers, Dr. Julian Huxley and Prof. 
J. B. S. Haldane. 

Children’s Charter—2 reels. Outlines 
the effects of the Education Act of 1944 
on the future education of children in 
Great Britain. Its object is to give 
every child an equal chance and an op- 
portunity to choose that branch of 
training which is most suited to his 
capabilities—to encourage him in the 
things he can do, rather than penal- 
ize him for the things he cannot do. 


It Began on the Clyde—2 reels 
During the war thousands of workers 
had to stand up the strain of harder 
work and more difficult conditions than 
ever before. The strongest became 
tired. The doctors, too, worked under 
difficulties. In Scotland, the Emer- 
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gency Service Hospitals, set up for 
war casualties, were able to supply 
space and staff to look after the work- 
ers and to check disease in its early 
stages. In this film, a harassed family 
doctor and his patient, a rundown 
shipyard worker, provide the story of 
this new project. 

The Story of Money—2 reels. Traces 
the history of present day monetary 
systems from the earliest days of bar 
ter up to the complexities of modern 
banking 


@ CASTLE FILMS, INC., 30 Rockefel 
ler Plaza, New York 20, is currently 
releasing 1946 editions of: 

News Parade of the Year. In this 
tenth annual edition of the review of 
world events, are pictured important 
developments incident to the aftermath 
of war as well as the spectacular atom 
ic bomb tests at Bikini. 

Football Parade of the Year covers 
highlights of the most important col 
lege games. 

The Night Before Christmas, a visual 
interpretation of the famous poem. On 
the silent version the verses are super 
imposed on the scenes. 

All three of these subjects come in 
§ mm, 16mm silent and 16mm sound. 


®@ HOFFBERG PRODUCTIONS, 
620 Ninth Ave., New York 18, report 
the following new releases: 

Animal Oddities—10 min. Portrays 
little-known facts about animals from 
the Jurassic period. 

The Enchanted Valley—10 min. Pi 
turesque hills and dales which reveal 
the beauty and rustic splendor of the 
Bavarian Alps. 

Land of Eternal Silence—10 min. 
The glittering grandeur of the “white 
giants” of Greenland. 

Story of the Violin—16 min. Con- 
struction of the violin by the delicate 
hands of a master craftsman, ending 
with renditions by the world-renowned 
violinist, Jacques Thibault. 

Otchi-Tchorniye (Dark Eyes)—16 
min. Visual interpretation of the story 
told in the popular gypsy song. Por- 
rayed by gypsy people. 

Some of these subjects are also avail- 
able in Spanish and German editions 


@ SWIFT AND COMPANY, Chica- 
go 9, have edited their feature length 
picture on the life of Gustavus Frank- 
lin Switt and the development of the 
meat industry into a 45-minute 16mm 
sound version for public showings, 
retaining the same title: 

Red Wagon—a historical romance 
portraying the period of industrial ex- 
pansion in the East and the opening 
of the west in the 19th Century. Film 
sequences include cattle roaming the 
Western plains, early railroads span- 
ning the continent, the early telegraph, 
cowboys singing around the camp 
fire, the financial panic of 1893. Pro- 
duced in Hollywood with a cast from 
major studios. 
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ONCE you see and 
hear this magnifi- 
cent 16mm 4lm, 
we think you will 
quickly agree that 
no organization 
can afford to miss 
it. It is a powerful 
emotional appeal for racial and democratic 
tolerance. The members of your audience 
will be just as enthusiastic over the lesson 
it teaches as they are about Frank Sinatra. 
The famous song of democratic thought 
which gives the film its title—and its force 
—is beautifully sung by Sinatra to a group 
of youngsters. Produced by Frank Ross, di 
rected by Mervin LeRoy, and released by 
RKO, this picture is not only outstanding 
entertainment, but an extraordinary force 
for good. Rental price for this ten-minute 
film :s only $1.50. 


Write for the 1946-1947 edition of the CATALOG OF SELECTFD MOT'ON PICTURES, listing over 1300 films, to Dept. “B”. 
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Frank Sinatra 


Starring in RKO’s film on racial tolerance 


“The House | Live In” 





Study, Sports, and Vocations 


subjects 


Features 





ENCYCLOPAEDIA BRITANNICA FILMS —A 


Britannica Films (formerly knows as Erpi Classroom Films)—Over fifty 1-reel sub- 
jects on Biology. Economics, Geography, Geology, Government, History, Nature 


$1.50 each. 

THE MARCH OF TIME—NOW AVAILABLE 
Rental: 13 minutes or less, $2.00; 14 minutes or more, $3.00 (write for 
descriptive, illustrated booklet). Special series rate. 

TEACHING FILM CUSTODIANS SUBJECTS 
including literary classics, from the studios of Columbia Pictures, M-G-M, Para- 
mount, RKO, Twentieth Century-Fox, and Warner Brothers, made available through 
Teaching Film Custodians, Inc., as a public service. 

NEW JULIEN BRYAN PRODUCTIONS 
on Poland and Russia (write for descriptive, illustrated folder). 


ALSO—SELECTED ENTERTAINMENT FILMS: 
Cartoons 


A HUNDRED FREE FILMS! 


wide selection of Encyclopaedia 


Twenty-six The March of Time 


Over a hundred classroom subjects, 


Seven new Julien Bryan productions 


Comedies 
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HEALTH 
three new sound 
teurization. Prints are available from 
the district offices of the U. S. Public 
Health Service, and from Castle Films, 


SERVICE has 


released 


films on milk pas- 


30 Rockefeller Plaza, New York 20. 
Titles are: 
Milk Frocessing—24 min. Covers 


the handling and pasteurization of milk 
by the holding process, the construc- 
tion and operation of a vat-type pas- 
teurizer, and the importance of guaran- 
teeing safe milk. 


Cleaning Equipment and Containers 
—28 min. Demonstrates methods for 
the cleaning and bactericidal treatment 
of cans, bottles and other equipment, 
following the routine of flush, scrub, 
rinse, and sterilize. 


You and Your Job—10 min. Em- 
phasizes and illustrates the concept that 
well-trained, responsible men are es- 
sential in the production of safe pas- 
teurized milk. 


® AMERICAN FILM SERVICES, 
INC., 1010 Vermont Ave., NW, Wash- 
ington 5, D. C. is distributing: 


Trigger Happy Harry, a National 
Rifle Association release on safety in 
the use of firearms. Produced in Ko- 
dachrome, the film emphasizes five ma- 
jor precepts of gun safety 


St., New York 19, reports current re 


] - 
1e@ases 


Undersea Life—Th« 
terror that lie in the 


wonder and 
depths of the 


ocean 


Giants of the Sea—A Visit to the 
Bay of Magdalena, off the 
Mexico, battle to cap- 
ture monsters of the deep 


coast ofl 


showing man’s 


4 series of Hymns with the words 
superimposed on pictorial backgrounds 
Official Films 
Latest subjects completed are “In the 
Garden,” “I Love to Tell the Story” 
and “Shall We Gather at the River” 
T hey are sung by a professional choral 


is also in production by 


group of eight voices, directed by Bob 


Bowman. Available also in color 


\ new Christmas Carol series, sung 
by a professional choristers, and filmed 


against pictorial settings matching the 


mood of the music, includes “Come 
All Ye Faithful’, “It Came Upon a 
Midnight lear” Hark the Herald 


‘Silent Night.” 


Angels Sing’, and 


@ PRINCETON FILM CENTER 
Princeton, N. J. will distribute 


Treasure from the Sea, a Walt Dis 


ney Technicolor film produced for the 
Dow Chemical Company The film 
will outline the many future possibil 
ities of magnesium for consumer and 
ndustrial us¢ 


Washington 25, D. C., 
of: 


Hannibal Victory—60 min. A docu- 
mentary story, produced in color, of 
the voyage of the SS Hannibal Victory 
from San Francisco across the Pacific 
to Eniwetok, Lingayen Gulf, and Ma- 
nila. 


reports release 


@® NATIONAL FEDERATION OF 
AMERICAN SHIPPING, INC., 1809 
G St., N. W., Washington, D. C., an- 
nounces availability of: 


America Sails the Seas—30 min. The 
first all-color motion picture to be pro- 
duced about the American Merchant 
Marine. It is described as complete 
with dramatic characterizations, narra- 
tion and thematic music. 


@ AETNA LIFE AFFILIATED 
COMPANIES, Hartford, Conn., have 
made five new films which are avail- 
able for booking through agents of 
the company. Comprising an outdoor 
recreational safety three sub- 
jects, in full color, 16mm sound, deal 
respectively with fishing, boating and 
hunting, as indicated by the titles: 
Hook, Line—and Safety—empha- 
sizes to fishing enthusiasts the impor- 
tance of observing the common-sense 


rules of safety. 


Safety Ahoy 


series, 


offers helpful sug- 
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gestions for the handling of small 
craft and rules for avoiding collisions 

Aim for Safety—suggests safety 
procedures for all whe engage in 
hunting. 

Partners in Production—a _ color 
subject dealing with industrial safety— 
is directed at the human _ element, 
stressing the importance of employee 
cooperation. 

Friend or Foe—on fire prevention— 
illustrates ways in which the average 
householder can take action against 
home fires and safeguard themselves. 


Entertainment Films 


@ OFFICIAL FILMS, 25 West 45th 
St. New York 19, includes among 
latest short-subject releases, three 
subjects in its “Tiny Tot” cartoon 
series of imaginative stories combining 
real-life boy and girl actors with ani- 
mated animal characters: 


Along Came a Duck—Freddy Frog 
tells a little boy of his adventures and 
friendship with a runaway duck. 

Grandfather’s Clock—Old Grand- 
father Clock is alarmed when he 





Child Actors in “Tiny Tot” Series 


catches a little boy and girl breaking a 
clock, and chimes out a story in which 
they learn about all clocks and what 
makes them tick. 

A Little Bird Told Me—Little sister 


finds brother in the jam—because a 





little bird told her. They find out the 
secret of how little birds always know 
everything. 


New straight cartoon subjects are: 

Uncle Tom and Little Eva—Hilar- 
ious satire of Uncle Tom’s cabin 

Gay Gaucho—South of the border, 
Gaucho Brownie Bear rides the range 
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to see his senorita and gets tangled up 
with a bandit. 

All subjects are available in 16 mm 
sound and silent, and in 8 mm. 


®@ BELL & HOWELL COMPANY, 
1801 Larchmont Ave., Chicago 13, re- 
ports the following new Universal fea- 
tures available for approved non-theat- 
rical audiences: 

Patrick the Great—9 reels—a musi- 
cal comedy starring Donald O’Conner. 


Destiny—7-reel story of a blind girl 
able to see good in hard-driven victim 





of circumstances about to take the 
criminal path. Gloria Jean plays the 
girl. 


Swing Out, Sister—6 reels—with 
Rod Cameron, Frances Raeburn and 
sillie Burke. Breezy story about young 
heroine who sings in a night club 
when she is supposed to be studying 
opera. 


I’ll Remember April—6 reels—with 
Gloria Jean and Kirby Grant. Combi- 
nation of music, romance and drama. 


Sing a Jingle—6 reels—in which 
hero, a radio crooner (Allan Jones), 
drops out of sight when army “physi- 
cal” rejects him and is re-discovered 
putting on morale show in war plant 
where he is employed. 


Catalogue 


British Information Services, 30 Rocke- 
feller Plaza, New York 20, lists 83 
subjects in its new catalog. Brief synop- 
sis given on each. A new classified index 
assists readers to locate subject matter 
quickly. Covers a wide variety of sub- 
jects including international affairs, 
3ritish domestic policy, colonial deve!op- 
ment, education, science, ete. Available 
from B. I. S. office and also from British 
Consulates throughout the United States. 


U.S. Treasury to Release Film 
"America the Beautiful” 


The U. S. Treasury Department has 
announced the availability of its first 
peacetime 16mm motion picture, 
“America the Beautiful” to responsible 
groups and organizations, rental free. 
The film has been turned over to the 
Treasury Department by Warner 
Brothers Pictures, Inc. 
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Hollywood Film Enterprises 
To Release Instructional 
Films in Kodachrome 


The first subject in its new series of 
some 15 instructional sound films produced 
in color has been released by Hollywood 
Film Enterprises, 6060 Sunset Blvd., Hol- 
lywood 28, Calif. 


Titled Chilean Nitrate—Gift of a Des- 
ert, it is the story of Chile’s Nitrate in- 
dustry. Introduces the subject by portray- 
ing the legendary story of the discovery 
of nitrate of soda by Indians, then pro- 
ceeds with a factual visualization of the 
mining, refining and transportation of this 
world-wide important product. Makes a 
contribution to the understanding of 
Chile’s economy and her relationship with 
the rest of the world. 


A booklet describing this and addi- 
tional subjects to follow is available on 
request. 


Vice-president of Hollywood Film En- 
terprises and head of its Educational 
Division is Harry C. Grubbs, widely- 
known in the visual field through his 
former longtime executive connection with 
Erpi Classroom Films where he served as 
vice-president and director of distribution. 


Pictorial Films to Produce 
Government Documentaries 


Milton J. Salzburg, president of Pictor- 
ial Films, Inc., RKO Bldg., Radio City, 
New York, announces that his company 
has concluded arrangements with Post- 
master General Robert E. Hannegan to 
begin the production of a short subject 
educational documentary film which will 
visualize the history and functions of the 
United States Postal Department. This 
picture will be the first of series to be 
produced by Pictorial Films, Inc. on each 
of the Presidential Cabinet Offices. 


This new series will be released by 
Pictorial Films, Inc. through its regu- 
lar non-theatrical channels. 
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“AN OFFER ... 


TO OBTAIN FREE 


YOUR COPY OF 
THE NEW 22ND EDITION 


“1000 and ONE” 


The Blue Book of Non-Theatrical Films 














Larger, more complete than ever . . . this latest edition of "1000 
and ONE". Here's everything you'll want to know about over 
6300 non-theatrical films—synopsis of contents, length, distribu- 
tor, silent or sound—everything ... classified for quick reference 
under 175 subject headings, completely cross-indexed. Once 
you've used "1000 and ONE" you'll try never to be without it. 
It's indispensable to Directors of Visual Education, School Ad- 
ministrators, Supervisors and Teachers, Program Chairmen, etc. 


| HERE'S HOW ... 


PRE-PUBLICATION OFFER 


Our estimated publication date is November 30th. All NEW 
subscribers to EDUCATIONAL SCREEN magazine, and all cur- 
rent subscribers, will be sent a FREE copy of "1000 and ONE” 
if we receive the request BEFORE publication. It's that easy to 
obtain the latest, best edition of ‘1000 and ONE”. If your sub- 
scription has expired, renew it TODAY. Subscriptions: $3.00 
one year; $5.00 two years. Canada, $3.50 one year; $6.00 two 
years. Foreign, $4.00 one year; $7.00 two years. 


AFTER PUBLICATION 


When "1000 and ONE" leaves the presses, the standard price will be $1.00. We've sold thousands 
upon thousands for a dollar—why not get YOUR copy with our compliments? But you'll have to 
hurry. Write today ... Now. 








THE EDUCATIONAL SCREEN 


64 East Lake Street Chicago 1, Illinois 
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A Trade Directory for the Visual Field 


FILMS 
Association Films 
347 Madison Ave., New York 17 
19 S. LaSalle St., Chicago 3, Ill 
351 Turk St., San Francisco 2, Cal. 
1700 Patterson Ave., Dallas 1, Tex. 
(See advertisement on page 545) 
Astor Pictures Corporation 
130 W. 46th St., New York 19, N. Y 
(See advertisement on page 544) 
Bailey Film Service 
P. O. Box 2528, Hollywood 28, Cal. 
404 N. Goodwin Ave., Urbana, Ill. 
Bray Studios, Ine. 
729 Seventh Ave., New York 19 
Castle Films, Ine. 
30 Rockefeller Plaza, New York 20 
Catholie Movies 
220 W. 42nd St., New York 18, N. Y 
1409 79th St., North Bergen, N. J 
Collins Motion Picture Service 
502% St. Paul St., Baltimore 2, Md 
Community Movies 
1426 W. Washington St. 
Charleston 2, W. Va. 
Coronet Lnstructional Films 
919 N. Michigan Ave., Chicago 11 
(See advertisement on page 490) 
Dennis Film Burenu Wabash, Ind 
(See advertisement on page 536) 
DeVry School Films 
1111 Armitage Ave., Chicago 14, Il. 
Eastin Pictures Co. 
Davenport, lowa 
(See advertisement on page 534) 
Eastman Kodak Stores, Ine. 
Kodascope Libraries 


356 Madison Ave., New York 17, N. Y. 


Encyclopaedia Britannica Films, Inc. 
20 N. Wacker Drive, Chicago 6, Ill. 
(See advertisement on page 531) 

Film Alliance of America, Ine. 
1600 Broadway, New York 19, N. Y 
(See advertisement on page 52% 
Films, Ine. 


330 W. 42nd St., New York 18, N. Y. 


64 East Lake St., Chicago, Ill. 


314 S.W. Ninth Ave., Portland 5, Ore. 


109 N. Akard St., Dallas 1, Tex. 
101 Marietta St., Atlanta 3, Ga. 


1709 W. 8th St., Los Angeles 14, Cal. 


68 Post St., San Francisco, Cal. 
(See advertisement on page 529) 
Films of The Nations, Inc. 
18 W. 55th St., New York 19, N. Y 
(See advertisement on page 495) 
Fryan Film Service 
Film Building, Cleveland, Ohio 
Gallagher Film Service 
123 S. Washington, Green Bay, Wis 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hoffberg Productions, Inc. 
620 Ninth Ave., New York, N. Y 
Ideal Pictures Corp. 
28 FE. Eighth St., Chicago 5, Ill 
(See advertisement on page 527) 
Institutional Cinema Service, Ine. 


1560 Broadway, New York 19, N. Y. 


International Film Bureau 


84 East Randolph St., Chicago 1, Iil. 


International Film Foundation, Inc. 
1600 Broadway, New York 19, N. Y. 
(See advertisement on inside back cover) 

Knowledge Builders 


625 Madison Ave., New York 22, N. Y. 


(See advertisement on page 525) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
Lewis Film Service 
1145 N. Market St., Wichita 5, Kan. 
(See advertisement on page 535) 
Locke Film Library 


129 W. Michigan, Kalamazoo 9, Mich. 


Mogull’s Ine. 

68 W. 48th St., New York 19, N. Y. 
National Film Service 

14 Glenwood Ave., Raleigh, N. C. 

309 EK. Main St., Richmond, Va. 
Official Films, Ine. 


25 W. 45th St., New York 19, N. Y. 


Photoart Visual Service 


844 N. Plankinton, Milwaukee 3, Wis. 


Pictorial Films Ine. 


R.K.O. Building, Radio City 20, N. Y. 


(See advertisement on page 488) 
Post Pictures Corporation 


723 Seventh Ave., New York 19, N. Y. 


(See advertisement on page 533) 


The Princeton Film Center 
55 Mountain Ave., Princeton, N. J. 
Simmel!l-Meservey 
321 S. Beverly Dr., Beverly Hills, Cal 
(See advertisement on page 485) 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 536) 
Swank’s Motion Pictures 
620 N. Skinner Blvd., St. Louis, Mo. 
(See advertisement on page 532) 
Teaching Aids Exchange 
Box 1127, Modesto, Cal. 
(See advertisement on page 536) 
Universal Pictures Co., Inc. 
Rockefeller Center, New York 20 
(See advertisement on page 530) 
Vocational Guidance Films, Inc. 
2718 Beaver Ave., Des Moines, la. 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 
Young America Films, Inc. 
18 E. 41st New York 17, N. Y. 
Art Zeiller Audio-Visual Aids 
868 Broad St., Newark, N. J. 


MOTION PICTURE 
PROJECTORS and SUPPLIES 


The Ampro Corporation 
2839 N. Western Ave., Chicago 18 
(See advertisement on page 521) 
Bell & Howell Co. 
1815 Larchmont Ave., Chicago 13 
(See advertisement on page 493) 
Calhoun Company 
101 Marietta St., NW, Atlanta 3, Ga. 
1110% Taylor St., Columbia 6, S. C. 
Collins Motion Picture Service 
502% St. Paul St., Baltimore 2, Md. 
Community Movies 
1426 W. Washington St. 
Charleston 2, W. Va. 
DeVry Corporation 
1111 Armitage Ave., Chicago 14, Ill 
Eastman Kodak Stores, Inc. 
Kodascope Libraries 
356 Madison Ave., New York 17, N. Y. 
Gallagher Film Service 
123 S. Washington, Green Bay, Wis. 
General Films, (td. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal. 
Holmes Projector Co. 
1813 Orchard St., Chicago 14, III. 
(See advertisement on page 534) 
Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Ill. 
(See advertisement on page 527) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md 
Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y. 
Natco, Ine. 
505 N. Sacramento Blvd., Chicago 12 
(See advertisement on pages 486-7) 
Photoart Visual Service 
844 N. Plankinton, Milwaukee 3, Wis. 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
Ss. 0. 8S, Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. Y. 
Southern Visual Films 
686-9 Shrine Bidg., Memphis 2, Tenn. 
(See advertisement on page 536) 
Victor Animatograph Corp. 
Davenport, lowa 
(See advertisement on inside front cover) 
Visual Education Incorporated 
12th at Lamar, Austin, Tex. 
602 N. St. Paul, Dallas 1, Tex 
4431 Foard St., Ft. Worth, Tex. 
3905 S. Main, Houston 4, Tex. 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadélphia, Pa. 
Words & Music by MaMory Chamberlin, 
152 Madison, Memphis 3, Tenn. 
Art Zeiller Audio-Visual Aids 
868 Broad St., Newark, N. J. 


RECORDERS—RECORDINGS 


The Soundscriber Corporation 
New Haven 4, Conn. 
(See advertisement on page 537) 
Training Aids, Ine, 
7414 Beverly Blvd., Los Angeles 36, Cai. 
(See advertisement on page 532) 





SCREENS 


Da-Lite Screen Co., Inc. 

2723 N. Crawford Ave., Chicago 39 

(See advertisement on page 492) 

Fryan Film Service 

Film Building, Cleveland, Ohio 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal. 
Mogull’s Ine. 

68 W. 48 St., New York 19, N. Y. 
National Film Service 

14 Glenwood Ave., Raleigh, N. C. 

309 E. Main St., Richmond, Va. 
Society for Visual Education, Inc. 

100 E. Ohio St., Chicago 11, Ill. 

(See advertisement on outside back cover) 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 2, Tenn. 

(See advertisement on page 536) 

Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia, Pa. 


SLIDEFILMS 


Popular Science Publishing Co. 
353 Fourth Ave., New York 10, N. Y. 
(See advertisement on page 539) 
Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Ill 
(See advertisement on outside back cover) 
Visual Sciences, Suffern, New York 
(See advertisement on page 533) 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa 
Young America Films Inc. 
18 E. 4lst St., New York 17, N. Y. 


SLIDES (KODACHROME 2x2 


Allen’s Photo Studio 
2715 Beverly Drive, Gary, Ind. 

(See advertisement on page 532) 
Church-Craft Pictures, St. Louis 3, Mo. 
(pee advertisement on page 538) 

Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal. 
Klein & Goodman 

18 S. 10th St., Philadelphia, Pa. 
Society for Visual Education, Inc. 

100 E. Ohio St., Chicago 11, Ill 

(See advertisement on outside back cover) 


SLIDES (Standard 3!/, x 4) 


Ideal Pictures Corp. 
28 KE. Eighth St., Chicago 5, Ill. 
(See advertisement on page 527) 
Keystone View Co, 
Meadville, Pa. 
(See advertisement on page 496) 
Radio-Mat Slide Co., Ine. 
222 Oakridge Blvd. 
Daytona Beach, Fla. 
(See advertisement on page 534) 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
Slidecraft Company 
257 Audley St., South Orange, N. J. 


SLIDE, FILMSLIDE and 

OPAQUE PROJECTORS 
American Optical Co. 

Buffalo 11, N. Y. 

(See advertisement on page 519) 
Bausch & Lomb Optical Co. 
Rochester 2, N. Y. 

(See advertisement on page 491) 
Chas, Beseler Company 

243 E. 23rd St., New York 10, N. Y 

(See advertisement on page 498) 

DeVry Corporation 

1111 Armitage Ave., Chicago 14, Ill 
General Films, Ltd. 

1534 13th Ave., Regina, Sask. 

156 King St., W. Toronto, Ont. 
Golde Manufacturing Co. 

1220 W. Madison St., Chicago 

(See advertisement on page 53 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal 
Keystone View Co. 
Meadville, Pa. 

(See advertisement on page 496) 
Society for Visual Education, Inc. 

100 E. Ohio St., Chicago 11, In. 

(See advertisement on outside back cover) 
Ralke Company 

829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 

409 Harrison St., Davenport, Ia. 
Seuthern Visual Films 

686-9 Shrine Bldg., Memphis 2, Tenn 

(See advertisement on page 536) 
Three Dimension Company 

500 N. Dearborn St., Chicago 10 

(See advertisement on page 541) 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia, Pa. 























Write us today for our new illustrated 
pamphlet describing our four new films 
on Russia and two on Poland now ready 
for immediate showing in your community. 





Pevi Hudson, Vice-President of New York's Empire Trust Compony ond President of the 
Oevelle Mills Foundation bids “Godspeed” to julien Bryon, nationclly known lecturer ond 
Gocumentory film producer os Mr. Bryan left LeGvordie Field for Evrope where he will join 
his photographic crew. The Dovelia Mills Foundation mode the origina! grent to establish the 
Film F 6. on @ non-profit bosis. 
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gestions for the handling of small 
craft and rules for avoiding collisions. 

Aim for Safety—suggests safety 
procedures for all who engage in 
hunting. 

Partners in Production—a 
subject dealing with industrial safety— 
is directed at the human element, 
stressing the importance of employee 
cooperation. 

Friend or Foe—on fire prevention— 
illustrates ways in which the average 
householder can take action against 
home fires and safeguard themselves. 


color 


Entertainment Films 
@ OFFICIAL FILMS, 25 West 45th 


St.. New York 19, includes among 
latest short-subject releases, three 
subjects in its “Tiny Tot” cartoon 
series of imaginative stories combining 
real-life boy and girl actors with ani- 
mated animal characters: 

Along Came a Duck—Freddy Frog 
tells a little boy of his adventures and 
friendship with a runaway duck. 

Grandfather’s Clock—Old 
father Clock is alarmed 


Grand- 
when he 


Child Actors in “Tiny Tot” Series 


catches a little boy and girl breaking a 
clock, and chimes out a story in which 
they learn about all clocks and what 
makes them tick. 

A Little Bird Told Me—Little sister 


finds brother in the jam—because a 


little bird told her. They find out the 
secret of how little birds always know 
everything. 
New straight cartoon subjects are: 
Uncle Tom and Little Eva—Hilar- 
ious satire of Uncle Tom’s cabin 
Gay Gaucho—South of the border, 
Gaucho Brownie Bear rides the range 


Audio-Visual Trade Review 


to see his senorita and gets tangled up 
with a bandit. 

All subjects are available in 16 mm 
sound and silent, and in 8 mm. 


BM BELL & HOWELL COMPANY, 
1801 Larchmont Ave., Chicago 13, re- 
ports the following new Universal fea- 
tures available for approved non-theat- 
rical audiences: 

Patrick the Great—9 reels—a musi- 
cal comedy starring Donald O’Conner. 


Destiny—7-reel story of a blind girl 
able to see good in hard-driven victim 


of circumstances about to take the 
criminal path. Gloria Jean plays the 
girl. 


Swing Out, Sister—6 reels—with 
Rod Cameron, Frances Raeburn and 
sillie Burke. Breezy story about young 
heroine who sings in a night club 
when she is supposed to be studying 
opera. 


I’ll Remember April—6 reels—with 
Gloria Jean and Kirby Grant. Combi- 
nation of music, romance and drama. 


Sing a Jingle—6 reels—in which 
hero, a radio crooner (Allan Jones), 
drops out of sight when army “physi- 
cal” rejects him and is re-discovered 
putting on morale show in war plant 
where he is employed. 


Catalogue 


British Information Services, 30 Rocke- 
feller Plaza, New York 20, lists 83 
subjects in its new catalog. Brief synop- 
sis given on each. A new classified index 
assists readers to locate subject matter 
quickly. Covers a wide variety of sub- 
jects including international affairs, 
British domestic policy, colonial deve!op- 
ment, education, science, etc. Available 
from B. I. S. office and also from British 
Consulates throughout the United States. 


U.S. Treasury to Release Film 
"America the Beautiful” 


The U. S. Treasury Department has 
announced the availability of its first 
peacetime 16mm _~=motion picture, 
“America the Beautiful” to responsible 
groups and organizations, rental free. 
The film has been turned over to the 
Treasury Department by Warner 
Brothers Pictures, Inc. 


Educational Screen 


Hollywood Film Enterprises 
To Release Instructional 
Films in Kodachrome 


The first subject in its new series of 
some 15 instructional sound films produced 
in color has been released by Hollywood 
Film Enterprises, 6060 Sunset Blvd., Hol 
lywood 28, Calif. 


Titled Chilean Nitrate—Gift of a Des- 
ert, it is the story of Chile’s Nitrate in- 
dustry. Introduces the subject by portray- 
ing the legendary story of the discovery 
of nitrate of soda by Indians, then pro- 
ceeds with a factual visualization of the 
mining, refining and transportation of this 
world-wide important product. Makes a 
contribution to the understanding of 
Chile’s economy and her relationship with 
the rest of the world. 

A booklet describing this and addi 
tional subjects to follow is available on 
request. 


Vice-president of Hollywood Film En- 
terprises and head of its Educational 
Division is Harry C. Grubbs, widely- 
known in the visual field through his 
former longtime executive connection with 
Erpi Classroom Films where he served as 
vice-president and director of distribution 


Pictorial Films to Produce 
Government Documentaries 


Milton J. Salzburg, president of Pictor- 
ial Films, Inc., RKO Bldg., Radio City, 
New York, announces that his company 
has concluded arrangements with Post- 
master General Robert E. Hannegan to 
begin the production of a short subject 
educational documentary film which will 
visualize the history and functions of the 
United States Postal Department. This 
picture will be the first of series to be 
produced by Pictorial Films, Inc. on each 
of the Presidential Cabinet Offices. 

This new series will be released by 
Pictorial Films, Inc. through its regu- 
lar non-theatrical channels. 





PROTECT YOUR HOME FROM 
Pee & TUBERCULOSIS 














